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FROM THE EDITOR

DOI: 10.2478/1ccc-2024-0001

On this day, we celebrate our first jubilee by publishing
the tenth issue of our journal!

Of course, 10 issues and 5 years may not be that great of
a number. Yet this world of ours has undergone drastic changes
over this time. What has already transpired here in Ukraine and
in the outside world would once have been enough to fill the
entire half a century. The first thousand pages (almost the exact
number of how much we have already published) serve as
the mirror of the relevant period. To prove it, I have analyzed
all the keywords that were either directly and indirectly
“highlighted” in our journal starting from its first issue. Mutual
understanding, a platform for discussions. Readiness, efficacy.
Pandemic, inner operative time of the action. Online.
The language as a weapon, language politics. War. Support

O. E. Pchelintseva, and horizontal communication. Value of freedom. Future.
Editor-in-Chief Freedom of choice. And once again the dialog. There seems
to be no randomness at all in this list of words.

One of the keywords of the new issue, which you will encounter on the following
pages, is the a bit strange term of translingualism. This word is defined as the creative use
of all available language resources by a bilingual or multilingual individual to ensure
successful communication. Another keyword you are sure to encounter is tramsnational
society. The other one is multimodality, which can be described either as a variety of
communication channels and sources of information, or the individual’s capability to combine
several ways or modes of communication during world cognition. I think these are the mental
tools that will provide us with the opportunity to overcome the difficult circumstances we all
find ourselves in. And to continue living and fulfilling our ideas and creative projects.

Throughout these 5 years, we have published the works of many scientists from
14 countries all around the world including the USA, Japan, Norway, Sweden, Germany,
Lithuania, Israel, Singapore, Poland, and Austria. Different languages, such as Ukrainian,
English, Serbian, Russian, Bulgarian, Czech, Polish, German, and Japanese, have been and
are still the main focus of our journal, particularly such aspects as teaching a language,
functionality of a language, codification of a language, inner development of a language, etc.
Our latest issue is also no exception. You will find answers to complex questions about
the interaction and competition between languages in the modern multilingual world,
interesting methodological findings on teaching Slavic and non-Slavic languages, and
a thorough analysis of the inner language structure.

Overall, I am very proud of our journal and the results of our 5 year’s work. I am also
proud of our vast and creative team of enthusiasts with strict but objective reviewers,
thorough editors, honorable members of the international editorial board, meticulous
correctors, high-skilled layout persons, and patient technical staff. Of course, this includes
our talented authors. I am truly grateful to all of you for your professional work, unwavering
dedication, punctuality, accuracy, creativity, sagacity, and the ability to put your work before
your personal affairs and fully commit yourself to a complex process of creation.

We are sincerely grateful to De Gruyter Poland Sp. z o.0. and its representative
Sciendo for continuing to selflessly support us, helping us climb the ladder of success,
and spreading information about us in the scientific information space.

I am certain that every creative project has its destiny. I hope that our journal
is destined to develop and prosper despite all hardships, for it is a resource and an instrument
for establishing strong professional and human relationships, as well as direct and creative
scientific dialog.

Ne1(10)/2024 5



CTOPIHKA rOJ1IOBHOIo PEOAKTOPA

ITanoBHuii ynTauy!

Mu npuiiMaeMO BITaHHS 3 TIEPIIMM FOBLICEM: BUITyCKaeMO B CBIT 10-if HOMep HaIoro
KypHaiy!

JlecsaTh HOMEpIB 1 IT’ATh POKIB — 1€ HE TaK 0arato. AJie 3a el KOPOTKHUI1 Yac Halll CBiT
noBHicTio 3MiHuBcs. Iloaiil, mo cramuca y cBiTi Ta B YKpaiHi, KOIMCh OU BHCTaYMIIO
Ha MiBCTOMTTA. | 151 mepiia Tucsiua CTOPIHOK (a MPUOJIHM3HO CTUIBKK BXKE OINPHUIFOJHEHO
B HallIOMYy KypHai!), ik A3epkalio, BinOuBae nofii uacy. S mpoaHanizyBaja KIIOUOBI CIOBa,
OI0 TPsIMO UM ONOCEPEIKOBAHO «IIiACBIUYBANMMCS» Yy HAIIMX BHUIYCKaX, HNOYMHAIOYH
3 HEepLIOro. B3aecmoposyminns, niaamgopma 01 Oianozy. Iomosnicme, egpexmugnicmy.
Tlanoemia, euympiwniti uac 0ii. Ownaiin. Mosa sk 30pos, MmoseHa nonimuxa. Bitina.
Iliompumxa, eopusowmanvui 36’si3ku. Llinnicms ce0b60ou. Matioymue. Ceoboda eubopy.
3HOBY — Oianoe. 30a€TbCsl, TYT HEMAE XKOIHOI'O BUMAAKOBOIO CIIOBA.

I oce kiIrOYOBE CIIOBO HOBOTO BHIYCKY, SK€ BH 3yCTpiHETe Ha HACTYIHHX
CTOpIiHKAX — TPOXH NMBHHH TEPMiH mpanciineeizm. VIOro BU3HAYAIOTH NPHOIM3HO TaK:
TBOpYE BHUKOPUCTAHHS JUIsl KOMYHIKAaIlil YCiX JOCTYNMHHMX MOBHHX PECYpCiB JIIOAMHOO,
IO TOBOPHUTH JBOMa abo Oinbiie MoBaMH. | CIOOM XK — MPAHCHAYIOHATLHI CNITbHOMIU.
I — myrvmumooanvuicmpb — SIK MHOXHMHHICTh KaHANIB 3B’S3Ky Ta JoKepen iHpopwmalii, sk
3MIATHICTh JIIOJMHU IOEIHYBATH KijbKa CHOCOOIB CIIIJIKYBaHHS, KijbKa MOJIYCIB y Hpoueci
mi3HaHHA CBiTY. Jlymaro, e Ti MEHTallbHI IHCTPYMEHTH, SIKi JaJyTh HaM MOXIHUBICTh
[I0JIOJIATH HENpPOCTi OOCTaBUMHM, B SKMX MU YCi TaK YW iHAKIIE OMUHMUIMCH. MOXIMBICTH
MIPOIOBXKYBATH JKUTH 1 pealizoByBaTH CBOI iJiel Ta TBOpUYi 3alyMH.

Jlo peui, 32 mi 5 pokiB HaM JOBipuau IyOiKallil0 CBOIX HAayKOBHX PO3BLIOK
nochinHukK 3 14-tu kpain, 3okpema, CIIA, Snonii, Hopserii, [lIseuii, Himeuunnu, JIutewy,
Ispaimo, Cinranypy, ITonbmi, ABcTpii. ¥ ¢okyci iX HayKOBUX iHTepeciB Oynu pi3Hi MOBU —
yKpaiHChKa, aHIJIHCbKa, cepOChKa, pOCiﬁCLKa*, Oonrapchka, 4echbka, MOJbChKA, HIMELbKa,
SIMOHChKA — B aCMEKTax 1X BUKIJIAAaHHS, QYHKIIOHYBaHHS, KoIU(iKallii, BHYTPIIIHIX 3aKOHIB
pO3BUTKY. | HOBHII HOMEp HE € BHHATKOM: BH 3HaiileTe B HbOMY BIINOBiOI Ha CKJIajHI
MUTAaHHS B3a€MOJIT 1 KOHKYpEHIli MOB Yy cydacHOMY O0araTOMOBHOMY CBITi, IliKaBi
METOJOJIOTIYHI 3HAaXiKM WLIOAO0 BHKIAJAaHHS CJIOB’SIHCBKUX 1 HECJOB’SIHCBKUX MOB,
I'PYHTOBHMI aHali3 BHYTPIIIHLOMOBHOT CTPYKTYPH.

Sl mumarochk pe3yNpTaTOM HAmol I'SATHPIYHOI mpali — HAallUM «IMCHUHHUKOMY.
| mumiatoch  HamIUM — BEJTMYE3HWM TBOPYUM KOJEKTHMBOM CHTY31acTiB — 1€  CyBODI,
aJjie CIpaBeUIUB] PELIEH3EHTU, IPUCKIMIIMBI JITEPaTypHi PEAAKTOPU, BEIbMUIIAHOBHI WICHU
MDKHApOAHOT pEAaKLidHOT KoJerii, a TakoX TWHJIbHI KOPEKTOpH, BHUCOKOMpoQeciiHi
MAaKeTyBaJIbHUKM 1 TEpIUISAYi TEXHI4HI IpauiBHUKM. | 3BICHO — Halll TaJaHOBUTI aBTOpH!
51 Ge3aMeKHO BsIUHA KOKHOMY 3 BaC 0COOMCTO — 32 BijyiaHy MpoQeciiiHy mpaiito, 3aB3sTiCTb,
IOYHKTYaJbHICTb 1 TOYHICTb, KPEAaTHBHICTp Ta OJUCKAaBUUHY pEaklilo, BMiHHI 3apaju
npodeciiHoi MeTH BIAKIACTH yCi CBOI CHpaBH 1 3aHYPUTHCS Yy BHCHKIUBHHA TBOPYMH
MIPOLIEC CTBOPEHHS. ..

Mu yci mupo Basusi komnadii De Gruyter Poland Sp. z o0.0. Ta ii npencraBHUKY
Sciendo 3a BOJOHTEPCHKY OE3KOPUCIMBY MIATPUMKY Ta JOMOMOTY, aJKe 3aBASKH iM y Hac
3’SBUJACh MOXJIMBICTb 3asiBUTH Hpo cebe y HIMPOKOMY HAyKOBOMY iH(popMaliiiHOMY
MIPOCTOPI.

BrnesHena: y Oylb-sIKOIrO TBOPYOIO IMPOEKTY € cBosl nojsl. CHoOJiBaloCh, M0 JOJSL
HAILIOTO YXYPHaIly, HE3Ba)Kal0YM Ha HEMpPOCTi 0OCTABMHU MOr0 3pOCTaHHS il pO3BHUTKY, Oyze
LIACJIUBOIO 1 IOBIOXO — aJKE BiH € PECypCcOM Ta IHCTPYMEHTOM JJIS HalaroKeHHs HaJiiHuX
npodeciiHuX 1 JIFOACKKUX 3B S3KIB, IS BIIBEPTOTO i TBOPUOTO HAYKOBOTO JIaJoTy.

Onena Ilueninyesa

* P e
Odiuiiina MOBa iepKaBH-TEPOPHUCTA IPOTU YKPATHU. — [Ipum. peo.
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YK 81'373.611: 81'367.624: 811.161.2
DOI: 10.2478/lccc-2024-0002
Muxaiino I'inz0ypr

BJYYHI YKPATHCBHKI 3ACOBH
HNEPEJABATH PETI'YJIAPHY HIOBTOPIOBAHICTD

Ilpoananizogano Mmoeo3Hagui Oocepena ma CAOBHUKU, ) AKUX HOOAHO
NPUCTIBHUKU  PE2YIAPHOI NOBMOPIOBAHOCMU 3 HOYAMKOBUM WLO- 6 3HAYEHHI
CKOJMCHUILY», NOXIOHI 6I0 HUX NPUKMEMHUKU U BIONPUKMEMHUKOB] IMEHHUKU,
a makodic NOXIOHI CLOBOCHONYKU, T 3AMIKCOBAHO NAKYHU MA PO3DINCHOCMI 3 NeBHUX
NPUHYUNOBUX MEopemuyHux i npakmuyHux numaus. llokaszano, wjo 3a3HayeHi
NPUCTIBHUKY — Ye CKIAOHI Cl06a (IOKCMAano3sumu), YmeopeHi 3POujeHHAM 080X
NOBHOZHAYHUX CNiG: 3AUMEHHUKA W0 ma IMEHHUKA 3 6IONO0BIOHUM 3HAYEHHAM
y ghopmi p0008020 ab60 3HAXIOHO020 GIOMIHKA. 3’ICOBAHO, WO NOABA MIdNC YUMU
080MA OCHOBAMU YUCTIBHUKA (IMEHHUKA 3 KIIbKICHUM 3HAYEHHSIM), NPUKMEMHUKA
abo uyacmxu po3pueac 3poueHuti 0OHOCIIGHUN NPUCTIBHUK I NEPemeopIoc 1020
HA MPUKOMNOHEHMHY 0aeamocniény Clo80Cnoayky. Jloeedeno, wo 3poujenns
3QUMEHHUKA W0 3 KIIbKICHUM YUCTHIBHUKOM HABIMb MEOPEemUyHO HEeMONCIUBE,
a 3 NOpAOKOBUM  YUCTIBHUKOM 8i00y8aembcsi auwie mooi, Koau Ysi 080CHIGHA
COBOCNONIYKA CMAE CUHMAKCUYHUM IMeHHukom. [IJo6 3anoenumu HAAGHI J1AKYHU
U UNPABUMU  BUABNEHI HEMOYHOCMI, 3aNPONOHOBAHO YMOUHUMU HNOAONCEHHS
2PAMAMUYHUX Npaysb i NOOAHHA MOOelel y CI080MEOPUUX CLOBHUKAX, A MAKON’C
VHeCu 3MIHU 00 KOHKPEMHUX NOTOHCEHb YUHHO20 YKPAiHCLKO20 NPABONUC) .

Knrouosi cnoea: pecyriapua noemopr8anicms, 0OCMABUHHUL NPUCTIBHUK,
PAyioHATbHA  CMUCTICMb, 0BOCTIBHA  CLOBOCNONYKA, CUHMAKCUYHUL IMEHHUK,
3POUeHHSL.

«Takux CHUHOHIMIYHHX YTBOpEHb, SIKi (DYHKI[IOHYIOTH IMapalielbHO, Oararo:
KOJICHO20 DOKY 1 WOPOKY, KOJICHO20 uYemeepea 1 ujouemeepea, KONCHO20 DAHKY
i wopanxy. Ilig miero iHTepdepeHmii (YyKUX ‘‘HAIUIMBIB”) y MOBJCHHI JESIKHX
VKpAalHIB 3akpinwiucs (pasd, CTPYKTYPHO OTHAKOBI 3 POCIMCHKUMH YH TOAiIOHI
1o HuX. ToH, XTO “dye” CBOIO MOBY, BXKHBATUME JIEKCEMH 3 TIPEPIKCOM 1f0-...».

(Poro3a, 2012, c. 315)

«IIloaHs, MOPOKY, MOTHXKHSI, IIOMIBPOKY MHIIEMO pa3oM. A OT SK IHCATH
“mo nmBa wmicsmi”, Hampukian? Ioxeamicsi? Illoasa micsani? Illo mBa wmicsimi?
Te came muTaHHA CTOCYEThCA “IIOTPH AHI” Ta “IION ATH POKIB”.

He nponoHyBaTy 3aMiHUTH Ha “KOXKHI” — 11e 5 1 caM MoKy @) ».
(3amut Bin 21 anpens 2008, 21:08, https://ua-mova.livejournal.com/680214.html?)

© Tinzoype M., 2024



Muxatino liH36ypa

Beryn. XapakTepHOI OCOOIMBICTIO YKpaiHCHKOI MOBH, IO BiAPi3HSE 11 Bif
POCICBKOI, € HAsBHICTh y Hid Ipynmu OOCTABHHHHX IPUCIIBHUKIB i3 IMOYaTKOBHM
wi0-, SIKi IepeIaloTh PETyISPHY MOBTOPIOBAHICTh MPOIIECIB 1 SBUIII, CITIBBITHOCHUX i3
HUMH TIPUKMETHHKIB T4 IMCHHHKIB, 2 TAKOK CIIOBOCIIONYK' i3 MOJIGHIM 3HAYCHHSIM.
UYepes Te, 110 B HANMCAHHI TAKUX CITIB HEPIKO TPAIUISIOTHCS TPABOIHCHI TTOMIIIKH,
B Opdorpadiiinomy cnoBuuky ckiaagaux ciiB (Comosamyk, 2008, c.283-284)
MOJIaHO Tepelik i3 37 Takux OOCTAaBUHHHMX IPHUCIIBHHUKIB, SKi 31 CIOBOTBIPHOTO
NOrJSIIy MOXHA MNOAUIMTH Ha 7Bi rpymu. [lo mepmioi HajueKHuTh IepeBaKHaA
OUTBIICTD MPUCITIBHUKIB, YTBOPSHUX HOETHAHHSAM W40- 13 BIIMIHKOBOIO (POPMOIO
iMEHHHKA BIJMOBITHOI CEMaHTHKH, a CaMe: WOBECHU; UWj08EHOPA; WOBUXIOHO2O0;
WOBIBMOPKA, U0200UHU; WOOEeKAOU; WOOEHb; WOOHS; w0000, Wo3uUMl, WosMin;
WOKBAPMALY; UWOKPOKY; WORIMA; WoMUMI; WoMICAYST, WOHeOLE; WOHOUT, WoOCeHi;
Wonie200UHU,; monOHeOi}ZKa; won simuuyi; wopds; wopdsy; WOPAHKY; WOPOKY;
wocesima;  wjoce30Hy;  WOCEKYHOU;  wocyoomu; — WOMUCHS, — WOXGUIUHIL,
wouemeeped. A 10 APYroi TPyNU HAJNEKATh MPHUCIIBHUKH WOOEH/H/0; 0000/06/0;
wopiu/n/o, y SKUX TPUEIHAHHS PUCTIBHAKOBOTO cy(hiKkca -0 10 IPUKMETHUKOBOTO
cytikca -H- abo -06- yka3ye Ha IXHE BIANPUKMETHHKOBE MOXOKCHHSL

CHiTbHOI0 03HAKOIO MPHUCIIBHUKIB 000X TPYII € Te, IO IIOYATKOBE {0~ B HUX
Ma€ 3HAYCHHS «KOXHHI», TOOTO OyAb-KHH 13 IMX IMPHUCTIBHUKIB € 3aMiHHUKOM
YKpaiHCHKOi JBOCITIBHOI CIIOBOCITONYKH
<MPUCITIBHUK 13 TOYATKOBUM k40~ B 3HAUCHH] «KOXKHHUIDY> = <KOXKHHUIZ> + <IMCHHHK>

(D
1 BIIMOBIIHWUKOM $K Yy)XOMOBHHUX JIBOCIIIBHHUX CIIOBOCIIONYK, TaK 1 TEpeBa)KHO
JIOBIIIUX Yy»KOMOBHUX OJHOCIIIBHUX TMPHUCITIBHHUKIB. Hanpukian, NpucTiBHUK 100H:
(1 cnoBo, 5 CI/IMBOJ‘IiBz) = ykp. KoxHOro mHs (2 cioBa, 11 CUMBOIIB); MPOTITOM
koxHoro jHs (3 cinoBa, 20 cumBouiB) (Bimomin, 1970-1980, T. XI, c. 603); awex.
every day (2 cnosa, 9 cumsomiB), daily (1 cmoBo, 5 cumBomniB) (AHAPYCHIIHH
& Kper, 1981, c. 1155); uim. jeden Tag (2 cmoa, 9 cumBomiB), tiglich (1 cimoBo,
7 cumBoniB), tagtdglich (1 cmoBo, 10 cumBomiB) (Cwmomiit, 2017, 1.1, c. 973);
poc. Kaxnplii neHb (2 cnoBa, 11 cumBoniB), exenneBHO (1 cioBo, 9 cuMmBOIiB);
kaxaoaaeBHo (1 cmoBo, 11 cumBomiB); moBcenHeBHO (1 cmoBo, 11 cuMBOIIB)
(Kupuuenko, 1953-1963, 1. VI, c. 553). ToO6T0 3 HOrsimy BEMOTH pallioHaIbHOL
cruciocti (ACTY 3966:2009, n.I.2.4) ykpalHCBKUI NPHUCIIBHHUK 00HS MaE
MepeBard Iepejl yciMa BiJIIOBITHWKaMHU, OKpiM auen. daily, 3 SKUM KiJIBKICTh
CHUMBOJTIB 30ira€ThCsl.

OxpiM 37 TPHUCTIBHUKIB  PEryaspHOi  IOBTOPIOBAHOCTH,  CJIOBHHK
(TonoBamyk, 2008, c.283-284) wmictuth jumie 12 CHIBBIIHOCHUX 3 HHAMH
MIPUKMETHHUKIB: moeeqi}miﬁ; WO20OUHHUL, WOOCKAOHULL, WOOEHHU;, Wo00008UIl,
WOSMIHHUIL, WOKBAPMATLHUIL, WoMICAUHUIE u;opi'tmud; wocybomuitl,
UWOMUINCHEBUIL, WOXBUTUHHULL.

Ille meHmie 3agikCOBaHO CIIBBIIHOCHUX IMEHHHUKIB BIAMPUKMETHHUKOBOIO
MTOXOJKCHHS: UJOOEHHUK, WOOEHHICTY;, WOKBAPMAIbHUK; WOMICAYHUK, LL{Opi’l{HMK;
UWOMUIICHEBUK, UOOCHHS .

' Tyr i mani min HafIpoCTIOi CHHTAKCHUHOT OXMHMLI MOBH, YTBOPEHOI 3 JBOX ab60 KiIBKOX
[IOBHO3HAYHUX CJIiB, [I0OB’A3aHUX MIXK COOOI0 B rpaMaTHYHOMY IUIAHI i 3a 3MICTOM, YKMTO TEPMiHa
cnogocnonyka. Ilpo mepesBarn 1pboro TepMiHa HaJl TEPMIHOM crogocnonyuennsa nus. (I'iH30ypr,
2023, c. 15; T'i30ypr, 2024).

2 TyT i gajni moJjaHo KiTbKICTh CUMBOJIIB 13 IPOMIXKKaMH.

? ¥V BiANPUKMETHHKOBHX IMEHHHKIB i3 CY(iKCOM -j-a MPUKMETHHKOBHIT CY(iKC YacTo yeiKaeThes,
a HaTOMICTh Nepe]| 3aKiHUYSHHSIM -f MOABOIOETHCS MPUTOJIOCHA (iHAIh TBIPHOI OCHOBH, OKpPIM
ryoHux i m y cnonyui cm (XKosrobprox, 1979, c. 115). Omxe, MaeMo wo/Oenn/s, Tak caMo SIK
no/ec/sax/Oenn/s, pign/o/oenn/s, cv/oco/oenn/s (Sluenko, 1980-1981, 1. 11, c. 97, 194, 272).
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besnepeuno, mnomanmii y (TomoBamryk, 2008, c.283-284) mnepemik
NPUCIIBHUKIB ~ PEryJaspHOi MOBTOPIOBAHOCTH T4  CIIBBITHOCHUX 3 HHMU
MPUKMETHUKIB Ta IMEHHHUKIB HE € BHWYEPIHUU. Y HBbOMY Opakye HaBiTh CIiB,
3adikcoBanux y (Bimomin, 1970-1980, 1. XI). Tak, Bix ceMu Ha3B JHIB THXHA
MOJIaHO JIMIIE INIiCTh MOXIAHMX, a HeMa MpHUCITiBHUKA wocepeou (binomim, 1970—
1980, 1. XI, c. 607). s oqHUX TPUCTIBHUKIB TIOJAHO JB1 GOpPMHU: 100w 1 wy0dény;
wopd3y 1 wopds, AKi PI3HATBCA BIAMIHKOM ApPYroro KOMIIOHEHTa, a Ui BCiX
IHIIUX — Jume oany, xoda cioBHuK (binomin, 1970-1980, 1. X1, c. 601, 604-606)
MICTATh HE JHIIe (GOPMHU wj08euOpa, WOKPOKY, wjomumi Ta wonouyi, a i popmu
WOBEYID, WOKPOK, UWOMUMDB 1 WoHiY.

VY mnepeniky ([omoBamyk, 2008, c. 283-284) mpakTHYHO BCi HMPUCTIBHHUKH,
OKpIM OJTHOTO — WOKPOKY, TIEPENAIOTh PEryJIIpHY OBTOPIOBAHICTh Yy 4aci, xo4a
B [HTEepHETI MOXXHA 3HAWTH TAKOX IHII MPHUCIIBHUKH, IO MEPENAIOTh PErYJISApHY
MOBTOPIOBAHICTH Y TIPOCTOPI, — WOMEMPA; WOKIIOMEMPA; WOEepCHL TOMIO.

VYnamae B oko, mo B mepeniky (["omoamiyk, 2008, c.283-284) obmans
CHIBBITHOCHUX MPUKMETHHKIB Ta iMEHHHKIB. | ToMy B pa3i moTpebu aBTOpH
(haxoBuX, a 1HOAI ¥ 3aralbHOBKMBAHMX, TEKCTIB 3MYIIIEHI TBOPUTH iX CaMOCTIHHO
3a QHAJIOTIEI0 JI0 HAsBHUX. [IeBHY KUIBKICTh TaKMX MPHKMETHHUKIB Ta IMECHHHKIB
MOJKHA I00auuTH B [HTEpHETI.

Yacro /i nepeaaBaHHs PEryJIIpHOi TOBTOPIOBAHOCTH OJTHOCITIBHUX 3ac00iB
HEJIOCTaTHRO, a MI00 BU3HAYUTH MEPioa ad0 KPHUTEpid MOBTOPIOBAHOCTH, MOTPiOHI
TaKO’X BJIACHE KUJIbKICHI, TPOOOBI, HEO3HAYEHO KUJIbKICHI  Ta MOPSAKOBI YMCTIBHUKH,
a TAaKOX IMEHHHKH 3 KUJIbKICHUM 3HAYCHHSM i IPUKMETHUKHU. TOi BXKHBaIOTh TaKUX
CJIOBOCTIONIYK: 140 08a OHi; wjo n’amp cooun (Bupran & Ilununceka, 2000, c. 386);
wo ueepmp 2oounu (Kamunenp, 1993, c. 5); wo xineka mempis (binogin, 1970—
1980, T.XI, c.594); wo odpyz0zo nowedinka, wo Opyzuit nouedirox (Bupran
& Munmuuceka, 2000, c.387); wo Oenv sacnuit (I'onockeBuu, 1930, c.447).
3 mornsay panionanbHOi ctrciocTi (ACTY 3966:2009, m. I'.2.4) Taki clIOBOCHOIYKH
3 MEPLINM CJIOBOM M40 TAKOXX MAlOTh NEepeBard Iepel YKpaiHCHKUMH CHHOHIMaMHU
1 9y’)KOMOBHMMH BiJITIOBIIHUKaMHU. Hampukmam: CloBOCIONyKa w0 08a pOKu
(3 cnoBa, 11 cumBOIIB) = yKp. KOXHI 1Ba pokH (3 croBa, 14 CUMBOIIB); anen. every
two years (3 cioBa, 15cumBomiB) (AHgpycumuH & Kper, 1981, c. 170);
poc. kaxnple nBa roja (3 ciosa, 15 cuMBoOIIB).

OTxe, ykpaiHChKa MOBa Ma€ PO3BUHEHY CHCTEMY BIIYYHHX MMUTOMHX 3aCO0IB
IUTSL TIepe/laBaHHs PETYISIPHOI OBTOPIOBAHOCTH, SIKAa CKIAA€ThCS 3 MPHUCIIBHUKIB,

*V (Pycaniscekuii, Tapanenko, 3s6mok & inmm, 2004, c. 794) TpHeTeMeHTHI TepMiHH 3aMHCaHO
HO-PI3HOMY: 61acHe KINbKICHI YUCIIGHUKU OKPEMO, a (He)03HaueHo-KiNbKICHI YucaignuKu qepe3
nedic. Ha namy nymky, obuasa TepMinu Tpeba mucaTH OAHAKOBO OKPEMO 3TiHO i3 3araJbHUMH
npaBWIaMK NHCaHHs TpuelneMeHTHHX TepMiHiB (Cudopos, 1979, c. 44-47). Obuzasa ui TepMiHH
MaroTh Mozens (X 3 Y) — Z, ne Z — iMCHHUK YUCHI6HUK, SKUH € TI03HAKOI0 POJIOBOTO YTSIMKa
(moHsTTA), @ Y — NPUKMETHHUK KLIGKICHUIL, SIKUH TIepeiac PO3Pi3HsIbHY O3HAKY MEpPIIOro PiBH
xnacudikarnii, X — gactka éiacne abo TPUCTIBHUK HeO3HAUeHO, SKi IEPefaloTh PO3Pi3HIBHY
03HAKy JpYroro piBHA Kiacuikalii, 0 YTOYHIOE 03HAKY MEPIIOro PiBHS. 3alpoIOHOBAHE B Iiif
CTaTTi OKpeMe HamMCaHHs 3a0e3ledye MOBHY BIANOBIAHICTh JIEKCHYHOTO 3HAYEHHS TEpMiHa
no3HaueHOMy HHMM YTAMKY (momsTTiO) (JICTVY 3966:2009, 1. I.2.2) i mpaBomuCHUM HOpMaM,
BuknaneHuM B (Ykpaincekuit mpasomuc, 2019, § 40, o. 1, 2, B, npum. 1). Toxni sik npuiinsarte
B (PycaniBcokuii, Tapanenko, 3s0mok & ixut, 2004, c. 794) Hanucanus (He)o3Haueno-KinbKicHi
yucaignuku 4epe3 aedic yBoauTh B oMaHy, 00 BiANOBifae MoeNi, 3a siKOi 0OMIBI PO3PI3HSUIbHI
o3naku X i Y piBHONpaBHi, He MigNOPsIKOBaHI OHA OIHIN Ta OOMIBI HE3aJISKHO CTOCYIOTHCS JI0
Z, T00TO MDK HMMH MOXXHA IOCTaBHTH CIIOJIYYHHK i, 5K, HAIpUKIAL, Y TEpPMiHI acpapHo-
NPOMUCIOBULl KOMIAeKC = azpaphuil i npomucnosuti komnaexc (YxpalHChkuit mpasommc, 2019,
§40,m 2,2, a).

Ne1(10)/2024 9



Muxatino liH36ypa

CIIBBITHOCHUX 13 HHMH TPUKMETHHKIB Ta BiIMPUKMETHUKOBUX IMCHHHUKIB
13 TIOYATKOBUM W40- B 3HAYCHHI «KOXKHHI», & TaKOX CIOBOCIOJYK i3 TOIIOHHM
3HAQUEHHSM, IIEPIINM CJIOBOM Yy SIKUX € CIIOBO 440, APYIMM — YHUCIIBHHUK
a00 MPUKMETHUK, a TPETIM — BiAMOBiMHUIA iMeHHHK. L[i 3aco0u IIUpPOKOBKHMBaHI
B YCIX CTHJISIX YKPaiHCBKOi MOBH: PO3MOBHOMY, XYIO0XKHBOMY, IyOJIIHCTHYHOMY,
HAyKOBO-TIOMYJISIPHOMY 1 HAYKOBOMY, X04a i HE0THAKOBOIO MipOIO.

3 ooy Ha Iie 3a3HaUYeHa CHUCTeMa MoTpedye KOMIIEKCHOTO MOBO3HABYOTO
BHUBYCHHS, a caMe MOTPiOHO: 3’5ICYyBaTH YAaCTUHOMOBHE MOXO/KCHHS ITOYATKOBOTO
wyo- 31 3HAYCHHSIM «KOXHHI», a TaKOX IMOXOKCHHS MPHUCIIBHUKIB PEryIsipHOL
MOBTOPIOBAHOCTH; BHU3HAYUTH KOPIYC IMEHHHMKOBHX OCHOB, BiJ SIKMX MOXKHA
TBOPUTH TaKi NPUCITIBHUKM, NPABUIA [HCAHHS IPHCIIBHEKIB, PUKMETHHKIB
Ta IMCHHHKIB, 8 TaKOX CJIOBOCIIOJIYK 31 3HAYEHHSM PEryJIApHOi MOBTOPIOBAHOCTH.
3ayBa)KUMO, IO HAWMPOONEMHIMIMMH IJIi MOBIB € IpaBWiIa IHCAaHHSA caMme
CJIOBOCTIONYK, MO IO CBiYUTH 3amuT y uBoMy xypHali «YKPATHCHKA MOBA
TA JIITEPATYPA's Journal» (nmoganwmii sik apyruit emirpad 1iei cTarTi), Ha SIKHA
y)Ke TIOHaJ I SATHAIIATh POKIB MOBIII HE MOXYTh OTPHMATH YITKHUX (paxoBuX
BIJIITOBi/ICH.

Take BHBYCHHS CTa€ MIe aKTYAJIBHININM 3 OISy HAa aKTHBI3aIlif0 TBOPCHHS
1 y)KUBaHHS TaKWAX CJIB 13 IOYaTKOBUM W40- B 3HAYCHHI «KOXHHI», IKY (QIKCYIOTh
JIOCTTITHUKA HOMIHATHBHO-CJIOBOTBOPYMX TporeciB KiHmg XX — mouatky XXI cT.
(Tapanenko, 2015, c. 174—175). 3a3HadyeHa aKTUBI3allisl «ITHTOMHX CJIOBOTBIPHUX
MOJICNIeH JIEKCUKH, SKI JIEMOHCTPYIOTh TpPajWIlii HAI[IOHAIBHOI CaMOOYTHOCTI
B HOMiHyBaHHI», Ha nymKky JI. Kucnrok, € BUSBOM 3araibHOI  TCHICHIT
HaItioHai3amii (aBToxToHi3allii) cnoBoTBipHOT HOpMH (Kucmiok, 2012, ¢. 195-196).

Teoperuune marpynrs. 3a HAsBHOIO Yy HAc iH(POPMAIE€0, PO3BUHECHY
CHUCTEMY IHUTOMHX YKPAlHCHKUX MOBHHX 3acCO0IB IS IEpeJaBaHHS pPeryisipHOL
MTOBTOPIOBAHOCTH JIOCI KOMILIEKCHO HE OcTipKyBaimu. OKpeMi CKIIaHUKH CHCTEMHU
BHBUAIM (PparMeHTapHO, a PE3yJIbTaTH TaKUX JOCIIKEHb PO3KUIAHO MO Pi3HUX
ABTOPUTETHUX MOBO3HABYMX MpaIiX.

[po TumoBi ykpaiHCHKI YacoBi 3BOPOTH 3 MPUCITIBHUKAMH 3 TIOYATKOBHM W{0-
MUCANK IIe MPOBIIHI MOBO3HABIN «30JI0TOTO JAecATUpidwsn», 30kpema O. Kypmio
(Kypumo, 1925, c¢.179), O.Cunsscekuii (CunsBchkuii, 2018, c. 180, 245),
B. CimoBuu (CimoBuu, 1924, c. 23) ta C. CmepeunHchkuii (CMmepeunHebkuit, 2021,
c. 42,44).

[IuTaHHS TOXOKEHHS MPUCTIBHUKIB 13 TMOYATKOBHM u{0- B 3HAYCHHI
«koxHmit» BHCBiTIeHO B (Himuyk, 1978, c.499-500; Menpauuyk, 1982-2012,
1. VI, c. 513; Binoycenko, 1999, c. 16—18).

5 OCKinbKH BHIOBE PO3MEKOBYBAHHS BiITi€CTIBHAX IMCHHHKIB HA -HHA, -MMA 3 TPOILECOBHM
3HAQUCHHSIM BIANOBIHO 1O BHIOBOTO PO3MEKOBYBAHHS IXHIX TBIPHHX JI€CJIB CTAHOBHUTDH
«IIPECKPUNTHBHY HOpMY yKpaiHChKoi miteparypHoi MoBm» (I'oponeHceka, 2017, c. 18-19), tpeda
YITKO PO3PI3HATH IMEHHUKH: HUCAHHA SIK ONpPEIMETHEHY N0 3a 3HaueHHsM nucamu (binonin,
1970-1980, T. VL, c.360), i Hanucanua sx ONPEIMETHEHY MOJII0 3a 3HAYCHHSIM HANUCAMU
(Binogin, 1970-1980, T. V, c. 144). 3 ormsimy Ha Te, 110 NMPaBOMKCHI MMpaBHa MPU3HAYCHI, 11100
HUMHU HOCHINHO KepyBAJIKCS BCi MOBI, XUOHHUM € HIMPOKOBKUBAHHN YKpaiHCHKHUI TepMiH
npasuia HARWCAHHA, CKAILKOBAHUI 3 POCIHCBKOTO npasuia Hanucanus, 60 IMEHHUK HANUCAHHA
JIOKOHAHOTO BHY HAroJIOLIye Ha OJHOPA30BOCTI (MpaBuia gk Hamucatd). OTxe, 3 OISy HOPM
YKpalHChKOI MOBH HPaBUJIEHHM € TEPMIH ApAGUId RUCAHHA, SKOTO BXKHUTO, 30KpeMa, y TaKUX
MOBO3HABYMX MpaIiX, sk (Orienko, 2004, c. 361, 363; Yamienko, 1970, c. 335; Haymenko, 1917,
c. 12).
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Mopneni TBOpeHHS INECTH OOCTaBUHHHMX MPHCIIBHHUKIB  PETyJspHOT
MOBTOPIOBAHOCTH 3 TOYAaTKOBUM u40- (wjoseuip, woseuopa, wjooeHHo, wWooHs,
wopasy, wocybomu), BIITPHUCTIBHUKOBOT'O MPUKMETHHKA WOOCHHUIL
Ta BIAMPUKMETHUKOBOTO IMEHHUKA wyodennuk nogaHo B (Cikoperka, 1995, c. 250).

Y pansHCBKIN akajeMidHId rpamaruil Junie onuH ab3al MPUCBIYCHO
TBOPEHHIO «IIPUCIIIBHUKIB (TMIEPEBAXKHO i3 3HAYCHHSAM 4Yacy)» 3 IMOYATKOBUM W{0-
«Ha 0a3i iMeHHHKIB Y (hopMi pomoBoro Ta 3HaximHoro BigMminkiB» (bimomim, 1969,
. 464) i me oxuH ab3al — TBOPEHHIO IPYIH «BITHOCHUX MPUKMETHHKIB 3 4YaCOBUM
3HaYEHHIM» «3a JIOTIOMOrOI Cy(iKca -H- BiJl NPHUCTIBHHUKIB 3 IMOYATKOBUM W{0-»,
Iie, 30KpeMa, 3a3Ha4yeHo, 0 B TAKUX IPUKMETHHKIB HArojoc Iaga€ Ha TOJIOCHUMH
kopens (binoxin, 1969, c. 204). [Ipote mix 10 CIOBOTBIPHY MOJIEIh HE MiANAAI0Th
OPUKMETHUKA 13 Cy(DIKCOM -06-/-€6-, HATPUKIAN: wj000006UL, WOMUNCHEBUIL.
ToOGTo He 3’sicoBaHO, KOMM Tpeba TBOPUTU BIANPHUCIIBHUKOBOTO IMPUKMETHUKA
i3 CY(IKCOM -H-, 8 KOJH — 13 CY(PIKCOM -08-/-€6-.

B axanmemiitnomy cnoBHuky (Bimomim, 1970-1980, t.XI, c.601-609)
3aiKCOBaHO MEBHY KUIbKICTh OOCTABHHHUX MPHUCTIBHUKIB 13 TIOYaTKOBUM u40-, 5IKi
MePEIAI0Th PETYJSPHY MMOBTOPIOBAHICTh MPOIIECIB 1 SBUII, 1 CIIIBBIIHOCHUX 3 HUMH
NPUKMETHUKIB Ta IMCHHHKIB, a 3HAYCHHS KOXKHOTO CIIOBA IIPOLTIOCTPOBAHO
[UTATAMU TIEPEBAXKHO 3 TBOPIB YKPATHCHKUX KIACHKIB. TOMY BUKIMKAE MOJUB, IO
npuciiBHUKN wooéns (bimomin, 1970-1980, T. XI, c. 603), wopdnox (binomin,
1970-1980, T.XI, c. 607), mopi}c (binomin, 1970-1980, 1. XI, c.607), sxux
yKuBaJgu y cBoix TBopax IBan Kotnspescbkuii, IBan ®panko, Mapko Bouok
ta Oneck ["oH4ap, y 3a3HaUCHOMY CJIOBHUKY ITO3HAYCHO SIK PO3MOBHI.

Y HOBIiTHIM TpamarnuHii mnpani (BuxoBanerp, ['oponeHchka, 3araiTko
& Coxonoa, 2017, ¢. 523) Taki NPUCITIBHUKY, IO TEPENAIOTh IEBHY IEPIOAHYHICTh
IpOLECiB, TOKJIACH(IKOBAHO K OKPEMYy CEMaHTH4YHy MiATpyny OOCTaBHHHHX
MPUCTIBHUKIB Yacy IiJi HOMEpPOM 6 1 HaBEJACHO YHCIICHHI TPUKIANU: «WOOHS,
WOOHUHU, Wo8eYopda, Wo000U, WOHOUI, WOMUICHA, WOPOKY, WOBIEGMOpKA,
WO200UHU, WOXBULI, WOOeKAOU, WOBECHU, WONIMA, WOOCEHI, WO3UMU, WOIMIHU,
WOKBAPMATLY, WOMUMI, WOXEUI, WOMICAYSA, WOHEON, WONOHEeOLIKA, WOBUXIOHO20,
wonieeoounu i m. 0.». [Ipore 10 3a3HaAUEHOTO MEPENiKy 00CTaABUHHUX MPHUCITIBHUKIB
4acy MOCTA€ KiNbKa MUTaHb.

[o-nepure, SK TPUKIAAA HABEACHO JIMIIE NPUCIIBHUKH, y SKHX Jpyra
YacTUHA € 3acTUrio (OpPMOI0 IMEHHHKA B pOJOBOMY BIOMIHKY, 1 HeMma
npucHiBHUKIB wogéuip (bimomin, 1970-1980, 1. XI, c. 601), wooénv (binomin,
1970-1980, 1. XI, c. 603), womums (bimomin, 1970-1980, T. XI, c. 605), woHiu
(Bumomix, 1970-1980, . X1, c. 606), wopasz (binogin, 1970-1980, 1. XI, c. 606).
Tomy He 3po3ymilio, sK, 3 MOy aBTOpiB MoHorpadii, Tpeba kiacudikyBatu
OCTaHHi.

[o-gpyre, mepedik MICTUTh 3amUCAHUA PA30M TIPHUCIIBHHK ORIE2OOUHU
3 HEBIIMIHIOBAHUM YHCITIBHUKOM M6 31 3HAUEHHSAM «I10JI0BHHAY. [Ipu oMy Tpeba
MaTH Ha yBasi, IO 3TIHO 3 MPaBONMCOM, YMHHAM Ha MOMEHT HAIWCaHHS i€l
MoHorpadii, CKIagHI IMEHHHKH 3 TMEPIIOK YACTHHOK Hig- THCAIA Pa3oM
(Ykpaiucekuit mpaBommc, 2015, §26, m. 1, na) 1 BIANOBITHO nie2o0uHu
Kinacu(ikyBaau K CKIAIHUI HEBiIMIHIOBaHUI IMEHHHK XiHOYoro poxy (bimoxin,
1970-1980, T. VI, c. 378). Tomy mpaBONUC MPHUCIIBHUKA UJORI6200UHU HIYUM HE
BIZIPI3HSABCS B IHIIMX IMOMIOHWX TPHCTIBHUKIB, HAMPUKIAN 0200UHU. 3TiTHO
3 (Ykpaincekuid npasomnuc, 2019, § 36, m. 1, 7, npuM.) «HEBIIMIHIOBAaHUHA YKCITIBHUK
ni¢ 31 3HAUCHHSIM “TIOJIOBMHA” 3 HACTYITHUM IMEHHUKOM — 3arajbHOI0 200 BJIACHOIO
Ha3Bol y (opmi pomoBoro BigMiHKa OZHWHW» Tpeba MUCATH OKpPEeMOo, TOOTO
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nig 200UHU — 1€ CJIOBOCIIONYKA YMCITIBHHKA 3 IMEHHUKOM, SKa 3 IPaBOIMHCHOTO
MOTJISITY HIYMM HE BiJPI3HSETHCS BiJl IHIMUX MOAIOHUX CIIOBOCIIONYK: 08I 200UHU,
ugepmyb 200uHY TOO. ToMy TOCTa€e MPUPOIHE TUTAHHS, a K 32 HOBHM IPaBOITUCOM
Tpeba MpaBUIIFHO MHUCATH IO CIIOBOCIIONYKY 3 IOYaTKOBHM 440?

[To-Tpere, 3a3HaueHMd MYHKT 6 TEpeNTiKy 0OCTaBUHHUX MPHUCITIBHUKIB 4acy
y (BuxoBanenn, I'oponmencrka, 3arnitko & Cokonosa, 2017, c. 523) 3 morismy
YaCTHHOMOBHOT'O CTaTyCy IIOYAaTKOBOI YACTHHH BiIPI3HAETBCA BiA YCIX 1HIIHX
MYHKTIB IBOIO MEpENiKy, ¢ MoAaHo abo 3pOIIeHI MPUAMEHHUKOBO-BiIMIHKOBI
¢hopmu, abo BiAMIHKOBI ()OPMH iIMEHHHKIB, 1110 TIEPEHIIIIH B MIPUCTIBHUK. TBOPEHHS
3a3HaueHUX (QOpM BiAMOBiAA€ Teopii BiIIMEHHUKOBOI aaBepOiamizaiii, BUKIaCHIH
y migpo3nim 10.1 «BigiMeHHHKOBa aaBepOianizalis» 1iei rpamaruku (BuxoBanensp,
T'oponenceka, 3arnitko & CokonoBa, 2017, c¢. 580-585). IIpote w0 TOUHO HE
MPUIMEHHUK, TOOTO HE TIANAAAE i IF0 TEOPIko.

[omanuii cTHCIMA OIMISAA JDKEpPEeN yKa3ye Ha HAsSBHICTh IICBHUX JIAKYH
y IOCHTIJDKYBaHHI Ii€l JyKe BaXKIMBOI CHCTEMH MUTOMHX MOBHHUX 3ac00iB UL
MepeaaBaHHs PEryJspHOi MMOBTOPIOBAHOCTH, a TaKOXK, fAK Oyae IOKa3aHO [ai,
3a3HaueHl JpKepelia, Ha JKajb, MICTATh PO30DKHOCTI 3 TEBHUX MPUHIMIIOBUX
TEOPETUYHHUX 1 MPAKTUYHUX MMUTAHb.

Came TOMy CHCTEMY MUTOMUX MOBHHUX 3aCO0IB JJIs TIEpEIaBaHHS PEryIIpHOL
MTOBTOPIOBAHOCTH 00paHO 00’ €KTOM HAIIO1 PO3BIIKH.

Mera ui€i crarTi:

1) 3’sicyBaTH YaCTHHOMOBHE MOXO/KCHHS MOYATKOBOTO W40- 31 3HAYCHHIM
«KOXKHHUI», a TAKOK MOZAETH TBOPEHHS MPUCITIBHUKIB PETyJISIPHOI TIOBTOPIOBAHOCTH;

2) BU3HAYUTU KOPIYC IMECHHUKOBHX OCHOB, Bill SIKHX MOXXHA TBOPHUTH TakKi
MIPUCITIBHUKH;

3) chopmynroBaTH TpaBWIIa MUCAHHS CIOBOCIIONYK 31 3HAYEHHSM PeryJspHOT
MOBTOPIOBAHOCTH;

4) 3anpoONOHYBaTH, SIK YTOYHUTHU TOJOKCHHS TPAMATUYHUX TIpallb Ta YUHHOTO
MPaBOIHUCY.

Metoau 10CTiTKeHHS: aHAII3yBaHHS CJIOBHUKIB 1 IpaMaTHYHHUX TIPallb.

Pe3yabratu 1ociixKkeHHs.

1. YacTHHOMOBHE NOXOM:KEHHSI MOYATKOBOTO W{0- B TPHCIIBHHKAX
peryiasipHoi moBTOpIOBaHocTH. Ha 1ie nuTaHHA B aBTOPUTETHHX MOBO3HABYHX
nparx 6aunMo I1’sATh pisHUX BiamoBinei. Tak, B ogaux mkepenax (Kypumo, 1925,
c. 179; Ilonomapis, 2005, c.201; Knmmenko, 2014, c.328) mnoyarkoBe u4o-
B 3HAYCHHI «KOXHHI1» YBaXKalOThb 3aimMeHHuxom, y napyrux (MenpHuuyk, 1982—
2012, 1. VI, c. 513) — 3aiimennuxom (cnonyunukxom), y tperix (Cunsscokui, 2018,
c. 180; IstomoB, 1931, c. 576; Ilaneiiko, 1941, c.779; Ilonomapis, 2005, c. 244;
Omyx, 2000, c. 165; Vkpaincekuii mpasommc, 2015, § 30, n. 1, €; Ykpaincekuit
npasomnuc, 2019, § 41, m. 1, 9, § 44, m. 2, 1) — pocTo uacmkow, y 4ETBEPTUX
(Bimonim, 1969, c.464) — uacmkoro 3AUMEHHUKOBO20 NOXO00IHCEHHA, Y T STUX
(Himayxk, 1978, c.499; binoycenko, 1999, c. 16; Ykpaincekuit npasomuc, 2015,
§ 33, A, . |, a) — cnosomeopuoro (cnosomeipror) uacmkor.

Ha Hamy paymKy, nOpaBWibHa IMIIE TIepmia BiAmoBims. [ me MoxkHa
0OTpyHTYBAaTH TaK.

[To-miepie, B akanemiitnomy cnoBauky (bimomin, 1970-1980, T. XI, c. 593—
599) 3adhikcoBaHO TpH OMOHIMHI (OPMH CIIOBA W40: 3aiiMEHHHK w0’ (c. 593-596) —
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18 3HauYCHB, CIIONYYHUK w40 (c. 596-598) — 14 3HaueHs i yacTka w0’ (c. 598-599) —
7 3HaueHb. 30KpeMa CIOBHUK (hikcye Take 3HAYCHHS 3aiiMCHHUKA w40
«10. BimHOCHHI. Y>KUBA€ETHCA Y CIIONYY. 3 IMCHHUKAMH Ta YHCITIBHUKAMH Y 3HAd.:
KooicHutl, ecaxut»y. Came 1e 3HAYCHHS, HAa HAmly IYMKy, 1 craio 0a3010
JUTSL TBOPEHHSI IPUCITIBHHUKIB PETYISIPHOT TOBTOPIOBAHOCTH.

[To-npyre, vacmku — 11 HE3MiHHI CITY»KOO0BI CJIOBa, 5K HAJAIOTh PEUYCHHSIM
abo wuieHaM pedYeHHS JOJAaTKOBHUX 3Hauenneeux eiominkie (PycaHiBCbkuii,
Tapanenko, 3s0mroxk & iummi, 2004, c.789). «YacTku He MalOTh JICKCHYHOTO
3HAauYeHHs, MPOTE, Ha BiIMIHY BiJ NPUHAMEHHUKIB 1 CIOJYYHHKIB, HE CIyXaTbh
3ac000M BHPaXCHHS CHHTAKCHYHUX BiIHOIIEHB, a BYKUBAIOTHCS JJISI HATAHHS CIIOBY
a0o pEYCHHIO MEBHUX CEMAaHTHYHHX a0o rpamMaTWYHUX 3HaveHb» (bimomim, 1969,
c.501). Tomy HempaBWIBHO PO3MISAATH Wi OJXHUM KYTOM 30pY MPUCITIBHUKU
PeryJIIpHOI MOBTOPIOBAHOCTH Ta JIB1 iHII TPYIH MPHUCIIBHUKIB 3 TIOYATKOBUM U40-,
K 11e 3p0o0JIeHO, HanpHKIa, B (YKpaiHchkuit nmpaBomuc, 2015, § 30, . 1, €, § 33, A,
. I, a; Ykpaincekuid mpaBonuc, 2019, § 41, . 1, 9, § 44, n. 2, 1). Jlo mepmroi i3 1ux
JIBOX TpyH HajexaTh (GOpPMH TPUCTIBHUKIB HAWBUIIOTO CTYNCHS TOPIBHIHHS
3 pedikcoM maii- (Hamp.: wgoHaiblbwe, WOHATOG8WE, WOHAOYICYe TOIIO),
y SKHX ITOYaTKOBE #{0- TIHCHO € YaCTKO0, Y)KHUTOIO JJIS IMiJCHIICHHS HAUBUIIOI MipU
skocti. Lle choMe 3HAYeHHS YaCTKH mo3 B (Bimomin, 1970-1980, 1. X1, c. 599).
o npyroi i3 uX ABOX IPyN HaJIEKATh MPUCTIBHUKH CIOCOOY il uj00yxy, wyomoea
1 wocunu, MONAIBHUN TPHUCTIBHUK wonpdeda 1 OOCTaBUHHWHA TPHUCIIBHUK Yacy
wouno (bimomim, 1970-1980, 1. X1, c¢. 603—607), y SKHX THOYATKOBE U0- TEXK €
3afMCHHUKOM 440 , aje 3 IHIOUM, HDK Yy TPHUCIIBHHKAX PEryJsApHOL
MOBTOPIOBAHOCTH, TPUHANIITAM 3HAYCHHSAM. 3aiiMCHHMKAa w0 y LBOMY
TPUHAAITOMY 3HAYEHHI BXXKUBAIOTh, YKAa3yIOUH «HA CTYIiHb BUSIBY YOr0o-HEOYIb
y3Ha4.. N1y»Xe, CUIBbHO, K, sSAKUH». ToOTO 3a3HAa4YCHI MPHUCITIBHUKUA — L&
CKJIaJIHI YTBOPH BiJ] CIIOBOCTIONYK w40 € (0y10) 0yXy; wo moea; wjo € (6yno) cunu; wo
npaeda; wo ino (tino) (binomim, 1970-1980, 1.1V, c. 32, 772, 1. VII, c. 499, 1. XI,
c. 595; Menpauuyk, 1982-2012, 1. VI, c. 514).

OTxe, y NPHUCIIBHUKAX PETYISIPHOI IMMOBTOPIOBAHOCTH IIOYATKOBE U{O-
B 3HAYCHHI «KOXKHUW» TIOXOJUTHh BiJl GIOHOCHO20 3aiimeHHuKa (Cy4acHOIO
TEPMIHOJIOTIE0 — GIOHOCHO20 3AUMEHHUK06020 imeHHuka (BuxoBaHelp,
Tl'oponenceka, 3arniTko & Cokomnosa, 2017, ¢. 239-241)) wo's JeCATOMY 3HAYCHHI,
3atikcoBanomy B (bimomin, 1970-1980, 1. X1, c. 594-595), i ToMy w0 He yacTka.
3ormany Ha 1€ MPOIOHYEMO YTOYHHTH IIOJIOKCHHS BIATIOBITHMX MOBO3HABYHMX
mpalb Ta BHECTH 3MIHHM JO YHHHOTO YKpAlHCHKOTO NPABOIUCY, BUITYYHBIIU
BiAmoBiaHiI npuknaay 3 (YkpaiHcekuil npasonuc, 2019, § 41, m. 1,9, § 44, . 2, 1).

2. IloxoaskeHHsI NMPUCTIBHUKIB PeryJsipHOi MOBTOPIOBAHOCTH. 32 TaHUMU
(Menpauuyk, 1982-2012, 1. VI, ¢. 513), npucIiBHEKY peryasipHOi HOBTOPIOBAHOCTU
3 MMOYATKOBUM U40- — 1€ YTBOPH, SIKI BUHUKIIH «i3 3aiiIMEHHUKA (CIIOTYYHUKA) U0
BHACJIIJIOK KOHTaMiHalii IBOX KOHCTPYKIIH — wo geuip 1 KodcHo20 euopa,
MOXJIMBO, TaKOX Yepe3 MPOMIKHY KOHCTPYKIIIIO, W0 KOJCHO20 8eyopd, sKa
3TOJIOM 3a3Haja CEMaHTUYHOI KOHICHCAIIT».

Ha nymxy (Binoycenko, 1999, c.16), 1 NpUCTIBHUKH «3’SIBHIIHCA
B MOBJICHHEBIM MisTIbHOCTI BHACIHIJOK PO3BUTKY CHHTaKCHYHOI OyJIOBH MOBH.
[am’sstkn XVI cTomitrss (QIKCYIOTh CKIAHI PEYCHHS HAPOJHOTO MOXOKCHHS
i3 3aMECHHUKOBO-BITHOCHUM (aHA(QOPUYHUM) 3B’S3KOM YACTHUH». PedeHHs Takoi
CTPYKTYpH 0aunMo W y TBOpax YKpaiHCBKMX THCHMEHHHKIB, SKi Opi€HTYBaHCS
Ha HapojHy MoBy. Hanpuknax (binozain, 1970-1980, 1. X1, ¢. 594-595):
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«ami Bxe 110 z[em,é, BOHA CepJWTIIa; BXKE W Jla€; 4acoM IIUITHE
a0o mToBxHe cTuxa...» (Mapko BoBuok);

«Ilo neHnsn, ToO OLIbIIE B €pycanumi TeciiB HacTae» (Jlecs Ykpainka);

«llo He nmeHb, TO BCE TPUBOXKHINI CTaBalo Ha ciodoxi» (AHIpiH
l'onogko).

VY 3aranpHid CTPYKTYpi TakWX CKJIQIHOMIIPIIHUX PpEYCHb BiIHOCHUH
3aiiMEHHUKOBHI IMEHHUK W40 BiNirpa€ CHHTAKCHYHY pOJIb CIIOJYYHOTO CJIOBA,
a B miApsaaHiii wactuHi — ponp migmera (BuxoBanemns, ['opomeHcbka, 3araiTko
& CoxonoBa, 2017, c.240). Jloriunmii 3B’S30K YaCTUH MOXE OYTH MiJCHICHUM
CIIOJTyYHHKOM-BIJITIOBITHUKOM Mo (JTUB. JIBa OCTaHHI MPUKJIAMH), SIKAI BUCTYIIA€ HA
MOYaTKy TOJIOBHOI YACTHMHH JUI1  MIAKPECICHHS WOro  CHiBBIJHOCHOCTH
3 monepeauboro mapsaHoro (bimoain, 19701980, 1. X, ¢. 157, 3HaucHHS 4).

OCHOBHHUH 3MICT TOMIOHHMX CKIQJIHOMIAPSAMAHUX PEUCHb IMOJISTAE B TOMY,
IO IPOIleCH 1 SIBWIA, OMHWCAaHI B TOJOBHIM YaCTHHI, IWiApPsAAHA YacTHHA
XapaKkTepH3ye K MOBTOPIOBaHi i peryispHi. [{to perysisipHy HOBTOPIOBAHICTh MOXE
MiJICKITIOBATH YacTKa He (IMB. OCTAaHHINW MPUKIIAL 3), sIKa B TAKMX KOHCTPYKIIISIX Ma€e
cTBepKyBanbHe 3HaYeHHs (bimomin, 1970-1980, T. V, c. 244, 3HavyenHs 3).

I1. binmoyceHko BBaXkae, 110 camMe TaKi PEYCHHS CTaiu «0a30r0 sl TBOPSHHS
MIPUCIIBHUKIB THITY w00eHb, wopik. [IpuramaHHa UM CKJIaJHUM KOHCTPYKIIiSIM
IIMpOKa CEeMaHTUYHA Y3arajbHEHICTh, HEO3HAYCHICTh, YMOBHICTh, CIPHUYHUHCHI
caMHM XapaKTepOM HEOPIEHTOBAHOTO 3B’SI3Ky YacCTHH, (hpa3eoioriuHa 3B’sA3aHICTh
3HAYEHHS CIIPUSUIA BTPATI HUMH MPEIUKATUBHOCTI, 3SMUKAHHIO 3 IETEPMiHAHTAMH 1,
y KiHIIEBOMY IIJICYMKY, iX JIEKCHKO-CeMaHTHUHIl koHaeHcatii» (binoycenko, 1999,
c. 16). ToOTo ckllagHe PeYeHHs MEPETBOPIIIOCS Ha MPOCTE, a MiIpsIHa YacTHHA Ha
00CTaBHHY 31 3pOIICHHSIM 3alilMCHHUKA #{0 3 (OPMOI0 IMECHHHKA B HA3UGHOMY
BIIMIHKY, IO JEMOHCTpyE JiBa dactuHa (opmynu (2), Ae And HAOYHOCTH
SIK IPUKJIA] O0paHO IMEHHHK 200uHA, Y SIKOTO (POPMHU HA3MBHOTO (cKOp. — HAa3.),
poaoBoro (ckop. — pof.) 1 3HaximHOTO (cKop. — 3HAX.) BIAMIHKIB Pi3HATHCA, @ BCI TPU
MIPUCTIBHUKK  (1440200uHA, wWo200unu 1 uoeoouny) 3a(iKCOBaHO B CIIOBHHUKY
(Bupran & ITunuaceka, 2000, c. 161, 387).

Lo z00una (na3.), mo uepeosa HosuHa

(pimme) Hozoouny c uepzosa noguHa

@ &:‘7 3a aHaJoriero 3 Koowcny coouny (3Hax.) ...,
{Illoz00una € uepzosa noguna} @ (2)

%:} (uacrime) Il]ozoounu € uepeosa HOGuHA
3a aHanoriero 3 Koocnoi 2o0unu (pox.) ...

ne GirypHi ITyKkd {} MOKa3yrOTh MOYAaTKOBY KOHCTPYKIIIO, SIKa i3 4acoM cTaja
apxaidyHoOr0, a CTWICTHYHI MO3HAa4YkH (pigme) i (9acTimie) XapakTepH3yIOTh
YaCTOTHICTh YXKUBAHHs KOHCTPYKIIH Y CydaCHOMY MOBJICHHI.

OTxe, CrIOYaTKy 3aBISKU 3POILICHHIO MiAMETa MiAPSIHOI YaCTUHHU PEUCHHS
(crroNy4HOTO CIIOBa #40) 3 IMCHHOKO YACTHUHOIO CKJIAJICHOTO IMEHHOTO IPUCYIKA
3’BHIUCST MOP(OJIOTIHHO HE3MiHHI TMPHCITIBHUKOBI CJIOBa 0O0eHb, Wo8eUip,
woeoouna (Himuyk, 1978, c. 499), y akux apyra 4actuHa Oylia 3aCTUTIION (OPMOI0
HA3U8HO20 BIMMIHKA. Y>KWBaHHS WX MPHUCITIBHUKOBUX (OPM LIIOCTPYE (parMeHT
HaponHoi micHi (Kypmio, 1925, c. 179; Cmepeunncrkuii, 2021, c. 44, CHUHABCHKHIA,
2018, c. 245): «Tyxy XK s Ty)Ky IIOJA€Hb, MOTOJUHA.

® Tyr i nani B nUTaTaX HALII BUILICHHS IIOJAHO PO3PiJKEHUM WPUDTOM.
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IIpore i3 dYacoM MOBII CTaJIM CIOPUMMATH TPHUCITIBHUKOBI  (opMHU
i3 3aCTHTIIOI (OPMOIO HA3UEHO2O BIIMIHKA SK apxaiydi, 60 1i GopMu HE MOTIU
CIIEPTUCh HA MOBHY aHAJIOTi0, OCKUIbKHM B YKpAiHChKid MOB1 iMEHHUKOBI (OpMH
B HA3WBHOMY BiJIMiHKY 30BCIM HE MOXYTh IOTPAIHUTH B MPUCITIBHUKOBY TO3HIIIIO,
aB CEMaHTUKO-CHHTaKCHYHIM (yHKWii dYacy BXKHBaIOTH (GOpM  POIOBOTO
Ta 3HaXigHOTO BinmMiHKiB (BuxoBaneun, ['oponeHcrka, 3arniTko & Cokonosa, 2017,
c. 98-99, 101, 580-581). Tomy BimOynocs mojajbllie IEPETBOPIOBAHHS i€l
KOHCTPYKIIIi 3rimHO 3 (2).

Panimre po3BUHYINCS MPUCITIBHUKY 3 MIOYATKOBUM W40-, IPYTa YACTUHA STKUX
€ 3acturior Gopmor 3Haxionozo Binminka (Himuyk, 1978, c. 500). Ha namy
OYMKY, TiJ] BIUTHBOM YacOBHX CIIOJYK 13 3aiiMEHHHUKOM KOJCHULl y 3HAXITHOMY
BIZIMIHKY (KOOICEH OeHb, KOJICeH 6eyip, KOJICHY Hiy) IPUCIIBHUKH WOO0eHb, WO8eYIp,
WOHIY TOIIO, Y SKWX (OpMa HA3MBHOTO BiJIMiHKA TBIpHOTO IMEHHHKA 30ira€Thcs
3 ()OPMOIO 3HAXIJHOTO, CTAIM CIPHAMATHUCS K (OpMU, y SKAX Ipyra 4acTUHA €
3aCTUIJIO (POPMOIO 3HAXIOHO20 BiAMIHKA, 1 1X MOYAJH BXXMBATH B THX YaCOBUX
KOHCTPYKIIiSIX, J€ B YKpPAiHChKIH MOBI BXHBAIOTh CJIOBOCIONYK 3 IMEHHHUKOM
y 3HaxigHoMy BimMiHky. Tomy B momanux y (bimomim, 1970-1980, 1. XI, c. 603)
UTaTax:

«lonensr Oyno y mHux moxmimus, Ilumack ropinka, sk Boaa; Ll{oneHb
Oenkern, MoB Beciisy (IBan KoTnsipeBchkuit);

«IlomeHs BewOpaMy MPUXOIIIN TOOPATHUMH, 10 J1BA, IT0 TPHU, PO3IIOBiIAIH,
K iae nino» (IBan @paHko);

«HacTyn HaOupaB mo e Hp HaBanpHImoro remmy» (Oneck 'oHdap);
MPUCTIBHUK woO0eHb Tpeba CIpUMMAaTH SK TaKWd, y SKOrO Jpyra 4acTUHA OeHb €
3acTUriiorD  (GopMoro  3HaxioHozo BimMiHka, 00 HOro MoOXHa 3aMiHUTH
CJIOBOCIIOITYKOIO KOJ#CeH O€eHb, Y SIKi IMEHHUK OeHb CTOITh Y 3HAXIOHOMY BIIMIHKY.

Tak camo, Ha Hamly OyMKY, OpYTy YacTHHY NPHUCITIBHUKA WOHIY y IUTATI
(Bbimoninx, 1970-1980, 1. XI, c. 606):

«Jlapma moHiu giBunHOHBKa Moro Burisaae. He BepHEThCS JOPHOOPHUBHiL
Ta i ne mpusitaey (Tapac llleBuenko);

Tpeba cpuiiMaTH sIK 3aCTHIITY (GOpMY 3HaAXIOH020 BIIMIHKA, 00 TIPUCIIBHUKA UJOHIY
MOJKHA 3aMIHHUTH CIIOBOCTIONYKOIO KooicHy Hiy (3HaX.). Xoda Omnexca CHHSIBCHKHIMA
kiacudikye came L0 LUTATY SK MPUKIA Y)KUBAHHS MPUCIIBHUKA WOHIY, SKUI
nocTas 3 (hopmu HazuBHOTrO Bigminka (CunsBcbkmii, 2018, c. 245).

Tpaauuiss BXHBAaTH YacOBHX KOHCTPYKIIA 31 3HAXiTHUM BiIMIHKOM
CIPUYMHMIIA TICPETBOPEHHSI 3aCTUTII01 (JOPMH HA3MBHOTO BiJIMiHKA B MPHUCIiBHUKAX
wo200una, woooba, woHedinsg 1 MOAIOHUX HAa (OPMY 3HAXITHOTO BiIMIHKA:
wozoouna (Bupran & Ilununceka, 2000, c.161) — woeoouny (Bupran
& IMunuuceka, 2000, c.387); woooba — u;0006y7; wonedina (Bupran
& IMununceka, 2000, ¢. 386) — moz—tediﬂiog.

[lisHimme miJg BIUIMBOM YacOBUX CIIONYK 13 3aiMEHHUKOM  KOJICHULL
Yy POJIOBOMY BIIMIHKY (K0JCHO20 OHs, KOJICHOI 200uHu) BUHHWKIA TPUCITIBHUKH
WOOHS, WO20OUHU, Y IKUX JIPyTa YacTHHA € 3aCTUTIION (DOPMOIO pod0sozo BinMiHKa
(Himayxk, 1978, c. 500).

7 Xoua CIOBHUKH, fKi 6 (iKCyBamM NPHCITIBHHKA 1440006y, HAM HEBIZOMi, TOIIYKOBA CHCTEMa
Google momaec moHany — THCAYy — OpuKiamiB - wiel  ¢GopMu, 30Kkpema 3 moesil
(http://www.poetryclub.com.ua/getpoem.php?id=519633).

¥ Xoua cmopuux (Bupran & Ilmmumceka, 2000, c. 137, 386) dikcye muue dopmu womnedini
W woneoina, momykoBa cucrema Google momae ONMM3BKO CTa NPHKIANIB (HOPMHU wjOHEOiNIO
MepPEeBaXKHO B TEKCTaX PEINIriiiHOT TeMaTHKH.
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Buknanene Bumie miarBepmkye BucHOBOK (Bumomim, 1969, c.464), mio
cydacHa  yKpalHChbKa MOBa  BXKMBA€ JIMIIE  MPUCIIBHUKIB  PEryJsipHOL
MMOBTOPIOBAHOCTH 3 TIOYaTKOBUM U40-, YTBOPEHUX Ha 0a3i IMEHHHUKIB y Qopmi
POJIOBOTO Ta 3HAX1THOTO BiIMiHKIB.

3. ChiBBiTHOIIIEHHST  YaCTOTHOCTH B KHBaHHA NPUCJTIBHUKIB
peryJisipHoi TOBTOPIOBAHOCTH 3 Pi3HUMHM 3aCTHIJIMMHM  BiIMiHKOBUMU
dpopmamu. Y (Buxosanenp, ['opoaencbka, 3arHiTko & Cokonosa, 2017, c. 523)
MPUCITIBHUKY PETYISIPHOT MOBTOPIOBAHOCTU KIACH(DIKYIOTH SIK OKPEMY CEMaHTUYHY
MiArpyny oOCTaBUHHUX IMPHUCTIBHUKIB Yacy, IO MPaBUIILHO BiJIOMBAE CEMaHTHKY
MEPEeBAKHOI OLTBIIOCTI IMX MPUCTIBHUKIB. BUHSATOK CTAaHOBUTPH JIUINE HEBEIHKA
KUTBKICTh TPUCIIBHHKIB, II0 MEPEAAIOTh PETYIBIPHY MOBTOPIOBAHICTH Y MPOCTOPI,
a caMme: womempa; woxiiomempa; wogepcmy Tono. ToMy 4aCTOTHICTh Y)KUBaHHS
pi3HEX (HOPM IPHUCITIBHHUKIB PEryJsPHOI MOBTOPIOBAHOCTH IOB’SI3aHA 3 TPAIUIIIEI0
BXKHBATH PI3HUX YACOBUX KOHCTPYKIiH.

Jlocmimkyoun 0COOJIMBOCTI YaCOBMX KOHCTPYKIIH B YKpaiHCBhKi MOBI,
C. CMepeunHChbKHIA 3a3HaYaB, M0 <3-TIOMDK YCiX Oe3NpUHMEHHUKOBHX YaCOBHX
KOHCTPYKIIi» «3BOPOTH 3 IMEHHHKAMH y POJOBOMY» BiIMIHKY HAWITONIUpPEHIIT
1 HavimonyssipHinm . [IpoTe BOHM «MOXIIMBI JIUIIE TOJI, KOJHM NPH IMECHHHKY €
«TIOTO/KEHUI 13 HUM MPUKMETHUK, a00 TaKOoX, IMIeBHA pid, 1 3aiiMEHHUK, YUCIIIBHUK
MpuKMEeTHUKOBUI Tomo» (Cmepeuuncbkuit, 2021, c.41). Ha #oro pgymky,
JI0 TIOAIOHUX KOHCTPYKIIN «HAJIEKATh 1 Taki BUCIOBHU: WOOHs, UWOHOUI, UOPOKY,
wonima 1 T. iH., 1€ W0 = KOJICHUll, OT)KE MA€ 3HAUYCHHS MPUKMETHHUKA-3aiIMEHHHUKa)»
(Cmepeunncekuii, 2021, c.42). Tak camo i O. Kypmio (Kypuno, 1925, c. 179),
1 O. CunsBcpkuii (CunsBepkuii, 2018, ¢. 245) po3risiiany NPUCITIBHUKA PEryIapHOL
MTOBTOPIOBAHOCTH CEPEJ] YaCOBHX KOHCTPYKIIIH 3 POJIOBUM BiIMiHKOM.

«HasexxHICTP YMHHOCTH JO0 TIEBHOTO YacOBOTO MOMEHTY» IIepPEIaroTh
3BOPOTH 3 IMEHHHKAMH y 3HaXiTHOMY BIIMIHKY, sIKi pociiichka MOBa «3HA€ IIHpIIe
3a ykpaiHcbKy». Jlo HuX, Ha 1ymMKy C. CMEpeYyMHCHKOTO, «HaJIeXkaTh 1 TaKi 4acoBi
BHCJIOBH, JI¢ HIOM HEMae TNPHUKMETHUKA-3aMEHHHKA, SIK OT:» «W00eHb, WOHIY
iT.IH.», NI&¢ «Wo Mae 3HAYCHHS NPUKMETHUKA-3aMEHHUKA KooicHuil...». llpore
«i3 3HaXigHUM pimme OyBae I KOHCTPYKIis», HiXK 3 pojgoBuM (CMEpeuyMHCHKHIA,
2021, c. 44), a momMpeHi B pOCiiChKii MOBI IPUAMEHHHUKOBI «3BOPOTH TUITY Y TIeH
JCHb”, “y M0 HIiY~ TOIIO YKpAaiHCBKii MOBI HeBnacTuBi» (CmepeunHchkuit, 2021,
c. 42).

C. CMepeunHChKHIA TaK TOSCHIOBAB BiIMIHHICTh MK O€3MPUIHMEHHUKOBUMHU
3BOPOTaMH B 3HaXiTHOMY 1 pojioBoMY BiaMiHKY: «[lopyd i3 3BOpOTOM i3 3HaXiTHUM
Oe3MpUMCHHUKOBUM  MOXKHa  TaKOX  CKa3aTd  3BOPOTOM i3  POJOBUM
OC3NPUIHMEHHUKOBUM: yell piK 1 ybo2o pOKy, Y Hiu 1 yici Houi, yel 6euip 1 yboco
6eyopa 1 T. 1H. Alle ¥ TYT BBa)KaeMO Ha BiITIHOK KOXKHOTO B IIMX 3BOPOTIB. L]eil pix
Ma€ TEBHUH BIATIHOK MipH (K JOBro?), a yb020 poKy — IO YHHHICTH HAJCKHUTH
10 11boro poky» (CmepeunHchkuid, 2021, c. 44). Take 3HaYCHHEBE PO3MEKYBaHHS
MiATBEPKYyE HOBITHA rpamaTuyHa mpans (BuxoBaneun, ['oponeHchka, 3arHiTko
& CoxomoBa, 2017, c.580-581), sKa  CTBEpAKYE, 0  «3HAYEHHS
JTUCTPUOYTHBHOT HEO3HAUYCHOT TPHUBAJOCTI € JJIs» 3HAXIJHOTO BiIMiHKa
«repudepiiHuM, nop. 30umu KOMCeH 0eHb, X00umu KOMNCHy Hiu, gionouugamu

% Sk 3a3uauaB €. THMYCHKO, y MO€IHAHI 3 HallOMMKYNM O3HAYCHHSM YaCOBOTO XapaKkTepy TaKHhid
ponoBHil 3BUYAalHUIT y BCIX CJIOB’STHCEKUX MOBaX, X04a i HeoIHaKoBOIO Miporo. [Ipote B cydacHiit
pOCIHiChKIH MOBI BiH BHHIIOB 3 YXHUTKY, 3aJHMIIMUBIINCH SK 3a0yTOK (poc. TEpexXUTOK)
y HebaraTtbox opMynax: mpemove2o Ousl, 7-eo aneaps tomo (Tumuaenko, 2022, c. 80).
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0ing MOps KoOdMceH piKk», a 3aKpimuBci Ied BIIMIHOK «mepeayciM sk 3acid
BUPXCHHSI 03HAYEHOT TPUBANOCTI 4acy, IOP.: nucamu Wiaui 0ensv, 2yisimu
UINICIHbKUIL  MUMNCOEHb, GIONOYUBAMU WIAUI MICAUb, 0OMIpKOGY8amu ULy
200UHY, NPAYOBAMU 86€Ch GIK, CNAMU 6CI0 HIiY, MAHOPYBAMU 6CE HCUMMA TA 1H.».
Toxi sik popMU POIOBOTO BiIMIHKA «Pa3oM 3 O3HAYAILHUMH CIOBAMH, TEPEIyCIM
3aIMEHHUKOBUMH MPUKMETHUKAMU KOJCHO20 (KOJICHOT), yb0o2o (yYi€i),» «IepeaaroTh
3HaueHHS AUCTPUOYTUBHOI Heo3HadeHOi TpuBanocTi» («byxeanmepis
36imye KoxucHo20 Micaysa; [imu npuidcoxcaru 00 6amvKi6 KOMHCHO20 DPOKY;
Cmyoenmu Kamaromvca HA auxcax KoMcHol 3umu;, FOHAK 3aK0XY8a8CA KOMCHOT
éecHu») «ta Heo3HadueHoi TpuBanocTi» («Tozo aima eonu nepeixaru;, Tozo
POKy Oimu nobpanucs, Lliet oceni cun nioe 0o wkoau, Ivozo nima oouxa 3axinuye
VHigepcumemy).

[TpoBigHi MOBO3HaBII «30JI0TOrO JnecsaTupivus» (CmepeunHcbkui, 2021,
c. 44; Kypuno, 1925, c. 179; Cunsscbkuii, 2018, c.245) 3a3Hayanu, 1o ayxe
PIIKOBKMBAHI MPUCITIBHUKK 3 TTOYaTKOBHM W40-, IPYTra YaCTHHA SIKHX € 3aCTUTIIOI0
(dbopMor0 Hazuenozo BiAMiHKA, Hampukian, GopMu woeoduna 1 woneodins,
3atikcoBaHi, 30kpeMa, y (Bupram & Ilwmmaceka, 2000, c. 161, 386). Xoua
C. CMepeunHChKUI yBa)kKaB TaKi IMPUCITIBHUKOBI (OPMU HACTIIKOM IOIBCHKOTO
BBy (CMmepeunHchkuil, 2021, c. 44), Ha Hamly ITYMKY, 3 OTJISAY Ha BUKJIAJCHY
BUIIE ICTOPII0 BHWHWKHEHHS MPHUCIIBHUKIB PETYISIPHOI IMOBTOPIOBAHOCTH BOHU
MOXYTb OYTH apXxaizMaMH.

OTXe, MOXXHa 3pOOUTH BHCHOBOK, IO B CydYacHii MOBI IEpeBaXKarOTh
MPUCITIBHUKH PETYISIPHOI MOBTOPIOBAHOCTH 3 MOYATKOBUM #40-, YTBOpEHI Ha 0a3i
IMEHHUKIB Y (OpMi podosozo BiMiHKa. Pifliie BXKUBAIOThH MPUCITIBHUKIB, YTBOPEHUX
Ha 0a3i IMEHHUKIB y GOpMi 3HAXiIOH020 BiIMiHKA, SKi MalOTh T¢ caMe 3HAYCHH:.
[IpucniBHUKY XK, Tpyra 4acTUHA SKHX € 3aCTHTIION (HOPMOIO HA3UEHO20 BiIMIHKA,
mo He 30iraeTbcs 3 (QOPMOIO 3HAXITHOTO BiAMiHKa, — e abo apxaizmu, abo
MOJbCHKUH BILIHB.

Taky mnpakTuky cioBOBXUBaHHS (ikcye «CIIOBHHK CTalWX BUPa3iBy»
(Bupran & ITwimmnceka, 2000, c.386-387), nme Ha mnepuioMy Miclli CTOSTh
NPUCIIBHUKY, YTBOpPEeHI Ha 0a3i IMEHHHKIB y (OpMi pPOIOBOTO BiJMiHKA,
a MPUCITIBHUKY, YTBOPEHI Ha 0a3i IMCHHUKIB Y (JOpMi 3HAXiTHOTO BiIMIHKA, CTOSATH
Ha JIpYroMy MicIli i MalOTh CTHJIICTUYHI MTO3HAYKH (piduie).

[Ipote € yacoBi KOHCTPYKIII, A€ HE MOXHA OOIMTHCS 0€3 NPHCIIBHUKIB,
YTBOPEHHX Ha 0a31 IMCHHUKA B 3HAXiTHOMY BiJIMiHKY.

[To-mepmre, e 9acoBi KOHCTPYKIIi 3 MPUAMEHHUKOM HA, Y SKAX TOEIHAHO
BU3HAYEHHd MOMEHTY dacy 31 3HaueHHsM mnpusHadeHocTi (CunsBcbkuii, 2018,
c. 271). Hanpuknan:

«KynbpTypa MOBH Ha 110 aeHB» (Epmonenko, 2000, Ha3Ba);

«Cyxust Ha monensb» (I'marok & iami, 2011-2014, 1. 11, c. 6);

«lle —  wmos MOJINTBA Ha MIOHIY» (https://maysterni.com/
publication.php?id=91319);

« — [ani iB Ou Tpu pa3u HA JCHb XOJO/II, AYIICHUKH, TUB OH POM 3 MEIIOM,
MaB Ha moBedip ¢aiiny miBky...» (Avapismuk P.B. Jlromm 31 ctpaxy)
(https://slova.com.ua/word/mogeuip).

[o-gpyre, 1e 4acoBi KOHCTPYKIII 3 NMPUAMEHHUKOM HpO, J¢ WOTO BXKUTO
B J1BOX 3HaueHHsX (CunsBchkuit, 2018, c. 277-278):

1) micns mieciiB TUIY Kazamu, Onogioamu, 3Hamu, RUMAamu, RUCAmu, Yumamu,
mypoysamucs, 0bamu, 3a6yéamu TOIO ab0 BiANOBIIHOIO IMEHHHKA, IO KEpye
JIOJTATKOM 13 TPUAMEHHUKOM npo. Hanpukian:
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«fl He roBOpIO MpPO M[OJCHb, aje pa3 Ha TIWKICHb Take Majlo Ou
BinOyBatucsi» (MupocnaBa ['onramze) (https://suspilne.media/487876-media-pid-
cas-vijni-miroslava-gongadze-pro-samocenzuru-marafon-ta-vidkritist/);

«/lbatn mpo moOIeHb, aje He JMIIe Npo cede, a W Npo TOoBapHIIa
y MaH/ipax, mpo TOro, XTo mopyd 3apa3 i 3aexam» (I[lokampuyk HOpxo. Illabms
i cTpina);

«.. Te TEeKCTH TPpO IIOJEHb 1 NpO HAC Yy KOXHOMY 13 JHIBY»
(https://blog.yakaboo.ua/5-poetychnyx-knyzhok-pro-vesnu-i-koxannya/);

2) y 3HaYeHHI, OMU3bKUM 710 Ha 1 ona. Hanpuknan:
«omsr (yopaHus) npo moaeHb» (Bupran & [Munmmaceka, 2000, c. 387).
3ayBaKMMO, II0 B YCiX HaBEACHHWX MPHUKIANAX MPHUCTIBHUKA PETYISIPHOT
MOBTOPIOBAHOCTU CTOSITh y CYTO IMEHHHMKOBIH MO3UINi Ta CTAIM CHHTAKCHYHHMHU
IMECHHUKaMH, TOOTO BiAOyBCS CHUHTAKCUYHUHA CTYIiHb  BiANPHCITIBHUKOBOI
cyOcrantuBanii (BuxoBaneub, ['opomeHchka, 3arnitko & Cokonosa, 2017,
c. 251, 255).

4. Mogeai TBOpeHHI NPHUCIAIBHUKIB PperyJjsipHOi NOBTOPIOBAHOCTH.
VY cnoBotBopuomy cioBHHKY (Cikopceka, 1995, c¢.250) wmopmemi TBOpeHHS
00CTaBUHHHMX TPHUCIIBHUKIB PETYISPHOI IMOBTOPIOBAHOCTH 3 TIOYATKOBUM U{0-
MOJAHO TaK:

1o + Béuip + @ «— Béuip

o + Béuop + a «— Beéuip (i— o)
Jie 3HaK IUTIOC (+) MOEHY€E CIOBOTBOPYI YaCTUHH CJIOBA, 3HAK CTPiNKa («—) BKa3ye
HampsiM CJIOBOTBIpHOI MOXITHOCTH, ) — HYJIBOBUH Cy(iKC, a B KPYriux AykKKax
MOKAa3aHo, 110 B pa3i JOJAaBaHHS uf0- 10 IMCHHUKOBOI OCHOBH Geyip 3BYK O 3aMiHSE
3ByK i (Cikopchka, 1995, c. 3, 10).

ToOTo TBOpEHHS NPUCIIBHHUKA W08eyopd TOJAHO TaK CaMmo, SIK TBOPCHHS
MIPUCITIBHUKA 36€40pd, IO HE € CKIaTHUM CIIOBOM:

3 + Béuop + a < Béuip (i — o) (Cikopchka, 1995, c. 87).
[IpoTre TBOpPEeHHsS NPHCTIBHUKA Cb020OHI TIOAAHO SK 3POLICHHS BiJMOBIIHOL
CIIOBOCTIONTYKH:

cboro + aH-i < cb/orod au/s (Cikopcbka, 1995, ¢. 231).

[IponoHyeMoO y CIOBOTBOPYHX CIIOBHUKAX T4 MOBO3HABUMX IIPAISX CAME TaK
MOJIaBaTH i MOJIENI TBOPEHHSI MIPHUCIIIBHUKIB PETYJISIPHOT MOBTOPIOBAHOCTH:

1o + Béuip «— 1o BéUip;

o + Béyop-a < 1o Béyip (i — 0);

10 + IH + §l <— 1110 JICHb (€ — #);

110 + pa3+y < 110 pas;

1o + cy00T+H «— 110 cy00T/a,
JIe # — HyJIb 3BYK.

5. Knacudikauis npucHdiBHUKIB  peryJisipHoi  NOBTOPIOBAHOCTH
SIK CKJIAIHUX cJiB. Ak Bimomo (PycaniBcbkuii, Tapanenko, 3s0mok & ixmm, 2004,
c. 262264, 602, 810), ckradne cnoso — e TOXiHE CIOBO, IO Ma€ HE MEHIIE
HDK ZIBI OCHOBH # YTBOPEHE CKJIAJaHHSIM OCHOB, 3IcOUIBIIOTO TOETHYBAHHX
CHONYYHHMH TOJOCHUMH 0, €, U (KOMRO3um) 44 CKIAaJaHHSIM IMOBHO3HAYHHX CIIIB
abo cioBoopM (rokcmano3um).

O. TapaneHKO  BBa)XaB  MPUCIIBHUKH  PETYSIPHOI  HOBTOPIOBAHOCTH
3 MOYATKOBUM u40- kommozutamu (Tapanenko, 2015, c. 174). Toni sk 3 ormsmy
Ha MMoJlaHe BH3HAUeHHs pamito Mae H. Kiimmenko, sika HasuBana ix npuciieHuxamu
i3 wo-ocnogamu  (Kmumenko, 2014, c¢.328) 1 BBaxana mwKcmano3umamu
(Knmumenko, 1984, c.224). ba Oimeme, srinno 3 (Kapaman, 2011, c.287)
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11l IPUCITIBHUKHA YTBOPEHI 3pPOu{eHHAM BIINOBITHUX CIOBOCHONYK (AMB. (opMyiy
(2)), a 3polIeHHS BiAPI3HAETBCA BiJ YHUCTOTO CJIOBOCKIANAHHS THM, IO
IOKCTAIlO3UTH, YTBOPIOBAaHI 3pOILICHHAM, Yy BCiX (OpMax TMOBHICTIO TOTOXHI
3a MOp(HEeMHUM CKJIaJIOM BiJMOBiAHINA cioBocmonymi. [Ipu 1pomMy 36epiraerbes
TAKOXK CHUHTAKCHYHHU 3B’S30K KOMIIOHEHTIB Ta IXHS MOCHTIJOBHICT y CTPYKTYpi
CIIOBOCTIONTYKH 1 ckiagHoro cioBa (PycaniBebkwuii, TapaneHnko, 3s0mroxk & iHIi,
2004, c. 211).

3 ormsaay Ha Il HETPaBHIIBHO HA3WBATH IIOYATKOBE W40- B TIPHUCIIBHUKAX
peryisipHOi ~ TOBTOPIOBAHOCTH  npeghikcom  (TEPMIHOJOTIEID  «30JOTOTO
necatupiuasy — npupocmrom (YKpalHCbkui mpaBomuc, 1929, c.96)), sk e
3po0JeH0 B JEAKUX aBTOpUTETHUX Jokepenax (CunsBchkui, 2018, c.245;
[Tonomapis, 2005, c.244; Poroza, 2012, c.315; I'punuynmun, KanenromHuii,
Cepbencbka & Tepnak, 2006, c.362). OgHuMm i3 MiATBEPIHKEHb W€l TyMKH €
BiZICYTHICTE w40 B Ilepenikax mpedikcanbaux Mopdpem (Kimmmenko, KapminoBcbka,
Kapminoscekuit & inmii, 1998, c. 15; [onrora, 2001, c. 374).

Ha namry mymKy, wgo- Takoxx He € npeghikcoidom, OCKiJIbKH, SIK TOKAa3aHO
BUIIE, Yy MPUCTIBHUKAX PETYISPHOI TOBTOPIOBAHOCTH Ma€ OIHE 3HAYCHHS,
a B MPUCITIBHUKAX W{OOYXY, WAOMO2a, WAOCUIU, WONnpdeda 1 wiolino — Apyre, a e
CylepeunTh BH3HAYeHHIO adikcoina (PycaniBcbkuii, TapaHnenko, 3s0mok & i,
2004, c. 38). MoxJ1BO, caMe TOMY #40- HeMa B Iepeltiky npedikcoiniB yKkpaiHChKOT
moBu (bemsenko, 1985, c.779-780), mpote meidl mepemik MicTUTH mpedikcoin
wjonaii- 4epe3 oro 0JHO3HAYHICT 1 PETYISAPHICTD Y)KUBaHHS.

6. AKTHBi3alliss TBOPeHHSI MPUCJTIBHUKIB peryJjsipHoi MOBTOPHBAHOCTH
i y:kaBaHHA iX. Y Ham yac, sk 3a3Hadae O. TapaHEHKO, pO3MUPUIACS KUTBKICTh
IMEHHUKOBHX OCHOB, BiJI SKHX TBOPSTH MOAIOHI MPHUCITIBHUKH, Ta aKTyali3yBaJoCs
BkuBaHHs ix (Tapanenko, 2015, c. 174).

VY cydacHiii MOBI TBIpHHMU JUTs IPUCTIBHHUKIB PETYISIPHOI MOBTOPIOBAHOCTU
BUCTYNAIOTh OCHOBM Takux iMeHHUKIB (Binoycenko, 1999, c.17; CYM
SLOVNYK.ME; Tapanenko, 2015, c. 174):

— Ha3BU YaCTHH JOOH: PAHOK, OeHb, 8eUip, HiY,;

— Ha3BH WP POKY: 8eCHA, 1iMO, OCiHb, 3UMA;

— Ha3BH JIHIB THXKHSA: NOHEOLNOK, 6I6MOPOK, ...;

— Ha3BM MICSIIIB: CiueHb, 1omull, ...,

— Ha3BU YaCOBUX OJIMHHMIIb: CEKVHOA, XBUIUHA, 200UHA, 0004, MudicoeHb,

Micayb, pix, niepivus, n’smupiyka, 0ecamuiimms, 0exaa, Keapmai, ...;

— Ha3BH, TIOB’SI3aHI 3 TPYAOBHMH NPOLECAMH, PI3HUMH 3aXOAaMHU Ta
PETYISIPHUMU TOHISIMU:  BUCMYN, GUXIOHUL, JICHUBA, 3AHAMMA, 3MiHA,
3ycmpiy, JAeKyis, KOHyepm, penemuyis, mamuy, Hapadd, Homep (TaseTu
4| KypHaly), nepedaua, cemecmp, cecis, ce3oH, ceéamo, cayxcoa (boxa),
YeMnioHam, Apmapox TOLIO;

— Ha3BU MPOCTOPOBUX BIAPI3KIB: KPOK, Memp, KiiOMemp, 6ePCMa, MU, ...

I3 yacoM KUIBKICTh TBIpHUX OCHOB OiJbIlIa€, 2 HOBOYTBOPEHUX MPHUCITIBHUKIB
MOYMHAIOTh BXXHMBATH: OJHHMX — 4YacTillle, iHMMX — pigme. YacTomxkuBaHi adbo
BXXHMBAaHI Y TBOpaX aBTOPUTETHUX aBTOPIB MPHUCITIBHUKH ITOCTYIOBO IMOTPAILISIOTH JI0
cnoBHuKiB. Tak, enekrponnuil cioBHUK (CYM SLOVNYK.ME) odikcye, 30kpema,
TaKi MPUCIIBHUKHU: WOO0CBIMA, Wo3YCmpiyi, WoHOMePA, WOCBIMAHKY, WOCTyrHcou,
wocayscenns. Ilomykosa cuctema Google mojae 4rucIIeHHI TPUKIATH CIIOBOBKHUTKY
MOJIIOHUX TIPUCTIBHUKIB: wonepiody (87), woxonyepmy (48), won amupiuxu (27),
wonepeoaui (25), wooxcrus (20), wopenemuyii (12).

OTxe, MOKHA CIIPOTHO3YBATH, IO i3 YaCOM KUTBKIiCTh TBIPHHX IMEHHUKOBHX
OCHOB Oyze 11e Oiblia, a yTBOPEHNX NPHUCITIBHHUKIB Y)KHBAaTUMYTh YacTille.
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7. IlpaBuia NMHCAHHA NPUCTIBHUKIB i NPUCIIBHUKOBHUX CJOBOCHOJIYK
peryasipHoi moBTopoBaHocTH. Ha mouatky XX CT. NPUCITIBHUKU PEryIspHOL
MOBTOPIOBAHOCTU IHUCAITH uepe3 Oeghic (TOrOYacHOI TEPMIHOJIOTIEI0 — dYepes
PO3IUIKY):  wo-6euopa, wjo-200uHd, wWo-0eHb, Wo-OHsl, WO-MICAYs, WO0-POKY,
wo-nispoxy (Kypuno, 1925, c. 179); wo-cepedu, wo-cybomu (CimoBuu, 1924,
c. 23). Ile 3adikcoBano B mpaBonucHoMy ciioBHUKY (I"osockeBu4, 1923, c. 206-207)
y opwmi npasmna «II[o B NpUCIIBHUKAX MHILIEMO Yepe3 PO3ALIKY 3 PediBHHKAMHE
II0-BEYip, I0-BE4Opa, WIO-TOAWHM, IIO-XBIJIMHHU, IO-ACHB, IMO-AHS, IIO-Hid,
I0-HOYi, M0-PaHKY, IMO-POKY, IMO-MICAIS, IMO-THKHS, IIO-HEIii, MO-TIOHEIiKa
1T.4; TakoX MIO-HaWKpalle, NIO-HAWIIMIEe, MIO-HAWIyX,4e, alie IMOJCHHO,
HIOMICSTYHO, IOPIYHO i T. J.».

Y nmepmoMy BUAaHHI YKpaiHCHKOTO TIPABOIKCY, IO WOro BHpoOWIa
HepxasHa [lpaBormmcHa Kowmicis 1 6.1X.1928 p. 3atBepnuB Hapomuumit Komicap
Ocgith, 3’sBUNACS CHelialibHA MPUMITKA «AJe pa3oM Tpeba mucatd adm-, -0yab,
-He0yab, 1e-, fIK-, 0-, -II0:...» 1 HaBEJCHO MPHKIAIN, CEpell SKUX «WOOHs,
WOpOKY, womicays, wonedL» (Ykpaincekuii mpaBommc, 1929, §94, 1.3,
MIPUMITKA).

o mnpaBommcHy HopMmy BimouBae cbome (1930 poky) BumaHHS
[TpaBormucHoro cioBHuka [I. [omockeBuua (1884—1935) (IomockeBud, 1930).
TTO3HTHBHOK 03HAKOIO L[HOTO BUAAHHS | HACTYIIHHX NEPEBHAAHB' ' € Te, 10 B HBOMY
HE JIUIIE BTUICHO MPaBONMHCHI HOpMHU, moxaHi B (YKpaiHchkuii mpaBomuc, 1929),
a ¥ 3po0NeHo CcrpoOH pO3B’s3aTH JAEsSKI HEBPETYIHbOBAaHI MUTAHHS, 3aNOBHUBIIH
BIJMOBIHI JIakyHU. Tak, OKpiM NPHUCITIBHUKIB, TOJAHO 1 CIOBOCIONYKH 3 BIAcHE
KUIbKICHAIMU YHCITIBHHKAMH 1 TPUKMETHUKAaMH, MPO SKI HIYOro HE 3a3HAYCHO
B (Ykpaincekuii mpaBomnuc, 1929):

«IOTOJITHY, TIPUCIL.; @/ie 10 JBI TOJANHH ...

MIOAEHbB, APUCIL. ; /i€ IO ICHb SCHUH

WO HS, APUCIL.; ane O JIBA JIHi, IO JHS JITHBOTO ...

LOMICSILIS, MPUCIL.; ale IO JBA MICALI] ...

IOHOY1, npucL.; aie Mo 81 (TpH) HOYI ...

MIOPOKY, HPUC., d/le IO JABA POKH ...

HIOTYKHS, NPUCTL.; ajle TO JBa (TPHU) THXKHI

HIOXBUIIMHU, NPpUC.; aie o 1 sthb XBumH» (I'onockesny, 1930, c. 447).

Taki cami mTpaBWIa TMCaHHA CJOBOCIIONYK 3 BIIACHE KUIBKICHUMH
YUCIIIBHUKAM, ajieé 3 MEHIIOK KUIBKICTIO TPUKIAiB, momaHo B [IpaBomucHomy
CJIOBHHUKY 3a penakiieto O. Maneiiko'*:

«IOTOIMHM, ajie IO 1B TOANHM ...

OHEIL, npucaL.; aie mo Bl HOHe LTI

MIOHOYI, npuUc.; aze WO JBi HOYI ...

WOpIK, WOPOKY, APUCL., ajle IO ABA POKH ...

MOXBUWINHY, NPUC.; alle o 11Tk xBuiuHy ([1anetiko, 1941, c. 779-780).

Taki HOPMH OKpPEMOTO TIMCAHHS CIIOBOCIIONYK 13 BJIAacHE KUIbKICHUMH
YUCIIIBHUKAMHU 3a(iKCOBaHO B MEPEKIAJHUX CIOBHUKAX: W0 mpu OHA, WO O8I

10 Peuignux — ue cyqacHoo TepMiHONOri€0 iMEHHUK.

! Cpome BHEAHHS — I[¢ OCTAHHE BHAHHSA, sKe MiaroTysas cam I'. TOMOCKEBHY, OCKiBKH HOro
3aapemToBaHo y cepnHi 1929 y cnpasi «Crinku Bu3BOJeHHsT YKpaiHM» i 3aCy/PKEHO Ha 5 POKIB
yB’sI3HEHHs, SIKe BiH BigOyBaB crodaTky B SIpocnasii, noTiM y ToOO0IbCEKY, J€ HOKIHYHUB JKUTTS
camoryocTBoM (PycaniBcbkuii, Tapanenko, 310mok & ixmi, 2004, c. 103—104).

2 Cnopuux (Ilameiiko, 1941) — me Apyre NONOBHEHe BHMIAHHS IIPABOIMCHOrO CIOBHMKA
O. IzroMoBa, y sikoMy OyJH JIHIIE MPHUCITIBHUKY 3 TIOYaTKOBHM u4o- (I13tomoB, 1931, c. 576), ane He
OyJIO CIIOBOCIIONYK.
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eoounu (Kupuuenko, 1953-1963, t. VI, c.551); wo 0sa poku (AHApyCUIIVH
& Kper, 1981, c. 170); wo osa, wo mpu oni (Bupran & INununceka, 2000, c. 260);
wo 08a OHi, Wo n’smsb OHIB, WO 08I 200uHu, wo n’amv cooux (Bupran
& IMunuackka, 2000, c. 386); wo 0sa, wo mpu xinomempu (Bupran & IlunuHChKa,
2000, c. 387); wo osa oui (XKaiiBoponok, 2003, c. 372; CaBuenko, 2010, c. 123;
Inatiok & immi, 2011-2014, 1.11, c.6); wo 06i ecoounu (XKaitBoponok, 2003,
c. 1346; I'matrok & immi, 2011-2014, 1. IV, c. 759).

AHAIOTIHO PEKOMEHIYIOTh TUCATH CIIOBOCIIONTYKH:

— 3 HEO3HAYCHO KIUIbKICHUMHU YHCITIBHUKAMH: wo Kitbka mempie (bimomin,
1970-1980, 1. X1, c. 594; I0Omyx, 2000, c. 165);

— 3 MOPSAAKOBUMH YHUCIIBHUKAMU: o opyeozo oua (Kypumo, 1925, c. 179);
wo mpemvozco 0ua (Jopomienko, CranicnaBcbkuit & Crpamikesud, 2018, c. 42); wo
opyeuti denv (AumpycumnH & Kper, 1981, c. 175); wo opyeuti denv (o opyeoco
oua) (Bupran & IMununceka, 2000, c. 163, 260); wo dpyeoeo nounedinka, wo opyeui
nowedinox (Bupran & ITununceka, 2000, c. 387);

— 31 3BUYaWHUMHU TPUKMETHUKAMHU: wo OHs nimuboeo (IomockeBuu, 1930,
c.447); wo 6oscoco OHa, wo 6oxcoi Onunu, wo OeHv Oodcuti (Bupran
& IMunuackka, 2000, c. 51); wo oua Boscozo (wo Boocoi onunu); wo denv boorcuii
(Bupran & ITununceka, 2000, c. 260);

— 13 4acTKOI0 He: wo He denw (F0Omyx, 2000, c. 165).

Tomy Tak camo Tpeba mMuCaTH CIOBOCIIONYKH 3 JAPOOOBHMH YHCIiBHUKAMHU
Ta IXHIMH IMEHHHUKOBHUMHM €KBIBaJICHTaMU: wjo ugepms 2o0unu (Kanuueun, 1993,
c. 5); wo nig Xeununu; Wo MpemuHy WiAxy TOLIO.

Otxe, MO)XHA C(OPMYTIOBATH 3arajbHEe IPABHIO: YBEACHHS MK IBOMA
OCHOBaMH (3aliIMCHHHKOBOIO W40- Ta IMECHHHKOBOIO) YHUCIIBHHKA, IMECHHHKA
3 KUIBKICHUM 3Ha4eHHSM, 4YacTKH He a00 TPUKMETHUKA PO3PHUBAE 3POIICHHMA
OJTHOCTIIBHUI TMPUCIIBHUK 1 MEPETBOPIOE HOT0 Ha TPUKOMIIOHEHTHY 0araTOCITiBHY
CIIOBOCTIONTYKY «BITHOCHHU 3aiMCHHUK Wf0 + YUCIIBHHK / IMCHHUK 3 KUIBKICHUM
3HAYCHHSM / 9aCTKa He / IPUKMETHUK + OTIOPHUHN IMCHHUK.

3 ornsay Ha e NpaBWUJIO IWBHUM BUDsinae 3adikcoBane B (binoyceHko,
1999, c.18) HanucaHHA TOAIOHMX CJIOBOCIIONYK JESAKMMH aBTOPUTETHUMH
aBTOPAMU: 00ecsAmb KpOKi6, WOKITbKAHAOYAMb KPOKI, W0U8epmb 200UHU.
Ha mincraBi takux «upukianiBy [1. bimoyceHko 3poOWB BHCHOBOK MpPO «IIOSIBY
CKNA0eHux NpuciiénuKie — SBUIA YHIKUIBHOTO B aJBepOiasbHIA CHCTEMI».
[ToniOHe HamMcaHHs TIHCHO MOXKHA MOOAYHMTH TaKOXK y TBopax boprca AHTOHEHKa-
Hasunosuua, Banep’sna I[ligmormmeHoro, Jlinm Koctenko, Oxcanu 3a0yxko,
ATAaKOXK y JEIKUX YKPAlHCBKHX IIepeKIanax XyAOXKHIX TBOpIiB. Sk HaCIHiJOK,
y (CYM SLOVNYK.ME) 3 mocunkaMu Ha BiAmoOBimHI kepena 3aikCOBaHO IBa
«YTBOPI» 140084 1 ujodecsimy, MOKIACU(PIKOBaHI SK MPUCITIBHUKH.

Ha mamry nymKy, Taki «yTBOpH» € HACNIIAKOM IPABONHCHUX ITOMHJIOK, TOMY
(dikcyBaTH iX Yy CJIOBHHKax HEIOPEYHO, OO TIOSBAa TAaKUX CIIIB CYIEPEYHTh
YaCTHHOMOBHIH CTPYKTYpi YKpaiHCHKOT MOBH.

[To-nepiie, He 3p03yMi0, YOMY 3 HECKIHYEHHOTO BHUCXIJTHOTO HATYpaIbHOTO
psAny ducen oOpaHo JIHIIE d8a 1 Decsamp, X0Ua y 3a3HAYCHUX BUINE XYIOKHIX TBOPax
HATPAIUBIEMO TaKOX Ha wjompu, Won sims TOO?

[To-npyre, YW MOXHa Taki 3pOIIEHI «YTBOPH» KIACU(IKyBaTH 5K
npuciiBHUKN? besymoBHO, Hi!

AprymeHT 1: y KOHCTPYKIISIX Ha 3pa3oK wjooecsimv KpOKi@ «yTBIp»
wooecams CTOITh Y MPUCYOCTAHTHBHIN CHHTAKCHYHIN MO3WIIT neped iMeHHUKOM
Ta pa3oM 3 HUM BUKOHYE (DYHKIIIIO €IMHOTO WICHA PEYCHHS, 3a3BUYall 0OCTABUHH.
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Taka cMHTaKCHYHA MTO3MIIisI HEMOXKIIUBA JUTsI IPUCITIBHUKA, 00 3rigHO 3 (BuxoBaHenp,
loponenceka, 3armitko &  CokomoBa, 2017, c¢.566) «y BTOpPHHHIN
NMpUCYOCTAaHTHBHIN TO3UINIT BKUBAIOTh 0OCTaBUHHI MPHUCIIBHUKN MICIIS, HAPSAMKY,
9acy, METH Ta MPUCITIBHUKU CHOCOOY Iii, MPUYIOMY BOHA 3aBx1Iu pikcoBaHa SK
NOCTMO3UTHBHA IIONO iMeHHUKay. Hanpukman: eikwa Hasnpomu, 0gepi
JBOPYY, WLTAX HA3AO.

AprymeHT 2: y BJacHe KUIBKICHOTO YWCIIBHUKA 0ga 30eperiiics O3HaKH
CJI0BO3MIHHOI MOp(ooriiiHoi kateropii poxy. Tomy BiH Mae GopMy 08a, CHITIbHY
JUIS YOJIOBIYOTO 1 CEepelHBOr0 pOomy, W 06l Uil kiHOYoro poxay (BuxoBanerp,
Tloponenceka, 3arnitko & Cokonoa, 2017, c. 341). Omke, «yTBip» w006a TaKOXK
MOBHHEH MAaTH JBi ponoBi GopMu; woodea Oui Ta wooei 200unu, MO TPUHIUIIOBO
HEMOJJIMBO JIJIsl MPHUCIiBHUKA, MOP(]OIOTiHHO Oe3KaTeropiiHoi 4YacTHHU MOBH,
no306asineHoi hopM crioro3minu (Buxosanenp, ['opoaeHcrka, 3arnitTko & CokoloBa,
2017, c. 495).

HoBenemo, o i3 TpaMaTHYHOTO TOTJBITY 3pOLICHHS 3aiiMEHHHMKA W40 i3
YUCIIIBHUKaMU a00 IXHIMH IMEHHHKOBHMH CKBIBAJICHTAMH Ta NPUKMETHUKAMHU
B MPUCYOCTAHTHBHIA CHHTAKCUYHIH IMO3MIII HABITh TECOPETHYHO HEMOXJHBE. Pidu
Y TiM, 1[0 3pOLICHHS JABOX CEMaHTHYHO ITOB’SI3aHUX CIIIiB BiJOWBA€E MEPEOCMUCIICHHS
JIBOCITIBHOI CIIOBOCIIONIYKHM B OJIMH ITICHUH yTAMOK (1imicHe moHstTs) (Kapaman,
2011, c.167). IIpote B TPUCIIBHUX CIIOBOCIONYKAX W0 Oecimvb KpOKig, o
KIbKAHAOYsimsb KPOKi6, W0 48epmyb 200UHU, U0 Opyea Hedllsl, Wo mpems onepayis,
wo n’Amuil GUNYCKHUK, WO Oecamull dicumeilb 3aWiMEHHUK W{0 CEMaHTUIHO
MOB’si3aHMK caMe 3 IMEHHHUKOM, a HE 13 YHCIIBHHKOM (HOro iMEHHUKOBUM
€KBIBaJICHTOM) a00 MPUKMETHUKOM, 5IKi ()aKTHUYHO € JIOJIATKOBHUM O3HAYEHHSM IO
iMEHHUKA. | JTrIIe BCsl TPHUCITiBHA CIIOBOCIIONYKA CTBOPIOE IUTICHUN YTSIMOK (IILTiCHE
MIOHSITTS) 1 BUKOHYE B peUCHHI (DYHKIIIFO TIEBHOTO YJICHA PEYCHHSI.

JlomaTkOBUMU apryMeHTaMH IPOTH MOXKIMBOCTI 3pOIIEHHS € Te, II0:

— 3a3HA4YEHI CIIOBOCIIONYKHA MAlOTh BUIBHHUMA MOPSIOK CIiB, KOJH YHCITIBHUK
MOJKE CTOSITH SIK Tepell IMCHHUKOM (w0 Oecsimb KpOKig, o Opyeda Heodins), TaK 1
3piJiKa Ticisg HBOTO (0 KpokKie decambv, wjo Hedini Opyeoi). Ilpore mocTno3wuiis
YUCIIBHUKA MIOJ0 IMEHHUKA TMepella€ 3HA4YeHHS MNPHONM3HOI  KUIBKOCTI
(Buxoanerp, 'oponencrka, 3aruitko & Cokososa, 2017, ¢. 360). Y pasi 3polieHHs
NepeaBaTH TaKe 3HAUYCHHS CTaHE HEMOXKIIHBO;

— 33 HOpMaMH YKpaiHCBKO1 MOBH KOKHY YAaCTHHY CKJIAJCHOTO KiTbKICHOTO UM
MOPSJIKOBOTO YHUCIIIBHUKA MUNIYTh OKpeMo (Ykpaincekuii mpasomuc, 2019, § 38,
m 1, 2, mpum. 1): cmo 0gadysme n’sme — cmo 0eadysmev n’smui. Xoda,
HaNpUKIAA, Y HIMEIbKUH MOBI iX mumyth pazom: einhundertfiinfundzwanzig —
einhundertfiinfundzwanzigste. ToMy TUBHUM BHUTIIsAZA€E 3pOIIEHHS 3aHMEHHUKA W0
JIMIIE 3 TEPIIUM CKIIATHUKOM: WOCMO 08a0ysimv n’sime Kiiomempig abo wjocmo
08adysamp n’amuil Kilomemp, KO BC1 1HIII CKJIAJIHUKH 3alTUCaHi OKPEeMO;

— OCKUTbKM cydacHa yKpaiHChKka TrpaMaruka KiIacudikye TMOpPSIKOBI
YUCIIIBHUKM BiJYUCITIBHUKOBUMHU TpHKMeTHUKaMu (BuxoBaneus, ['oponeHchKa,
3arnitko & CoxomoBa, 2017, c.267), TO CIOBOCHONYKH 3 HHUMH 3 TOLJISILY
CHUCTEMHOCTU Tpeba MHcaTH TaK CaMO OKPEMO, SIK 1 TOJaHI BUIIE CIOBOCIOIYKU
31 3BHYaHIM MPUKMETHUKAMH.

OTxe, MPOMOHYEMO MHUCATH KOXKHHUM CKIIATHUK CIOBOCIONYKH «3aliMEHHHK
wyo + YUCIiBHUK (IMEHHHK 3 KUTbKICHUM 3HAYEHHSIM) + OMOPHHUN IMEHHHK» OKPEMO,
TOOTO TaK, SK I paJiaTh MPOIUTOBAHI BUIIE MPABOMHUCHI Ta MEPEKIaHI CIOBHUKHY,
30KpeMa HOBiTHI akaaemiiiHi. [IpoTe NPUKMETHWKH, YTBOPEHi Bix MOAIOHUX
CJIOBOCHIONYK, Tpeba mucatu pa3oM. Hampukiman, orisg, sSKUid MPOBOISTE OpPOKY,
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HA3UBAIOTh W4OPIYHUM, TOJI SIK OTJISAM, KUK MPOBOASATH W0 08a POKU, TIPABUIIHHO
HA3WBaTH wui006opiunum. Take HaNWCaHHS BIAINOBIa€ HOPMaM YHHHOTO
YKpaiHCHKOTO MPABONKCY MIOAO MUCAHHS Pa30M CKIIQJIHUX MPUKMETHHUKIB Ha 3pa30K
060piuHull 13 TIEPIIOI0 YHCITIBHUKOBOIO OCHOBOIO Ha -u#, -0, -a@ (YKpalHChKUI
npasonuc, 2019, § 40, m. 1, 2, e) Ta mHcaHHS Pa3oM w40- y CKJIaJli CIIiB, HAJICKHUX
110 Oyab-K0i yacTuHr MOBH (YKpaiHChkui nipaBonuc, 2019, § 44, . 2, 1).

PosrnsiHeMo Tenep cuTyalito, KOJdu B TPUCTIBHIA CIOBOCHIONYII «3aHMEHHUK
w0 + MOPAKOBUI  YHCITIBHHK + ONIOPHUM  IMEHHUK» BiOYBA€TbCS  PEIYKIlis
OMOPHOTO IMEHHMKA 1 JIBOCIIBHA CIOBOCIIONIYKA «3aHMEHHUK M40 + TIOPSIKOBHMA
YHUCITIBHUK» TOTPAIUIlE B IMEHHHKOBY CHHTAKCHYHY TIO3HUII0, TOOTO CTae
CUHTAKCUYHUM iMeHHHKOM. [licist pemykiii omopHOro iMEHHHKA 3aWMEHHUK W40
CEMaHTUYHO TIOB’S3aHUU YyXe 3 TOPSAIKOBUM YHCITIBHHKOM, Y SKOTO 3aJICXHI Bij
OMOPHOTO IMEHHHKA I'paMaTHUYHI KaTeropii BiIMiHKa, YUCIa Ta POy CTalH BIACHE
IMEHHUKOBHMH, HE3ICKHUMHU. TOMy 3aiiMEHHUK {0 pa3oM i3 CyOCTaHTUBOBAHUM
MOPSAKOBUM YHCITIBHUKOM (BIIYUCIIIBHUKOBUM MPHUKMETHUKOM) CTBOPIOE IUTICHHMA
yTAMOK (I[TICHE TOHATTSA). Take MepeoCMHUCICHHS BOCIIBHOI CIOBOCHOIYKH
MOBEIb (BIKCYE 3POMICHHSM JBOX CEMaHTHYHO MOB’SI3aHUX CJIB, & 3POIICHE CIOBO B
peueHHiI BUKOHYe (pyHKITit0 TiaMeTa abo monatka. Hampuknan: «— HorpeTbhoro —
HA T1aJib, IIOYETBEPTOT 0 — KOJECYBATH, IHIIUX ITOBICHTH, SIK COOAK, — HAKa3yBaB
ceiTnifimuit» (borman Jlenkwii. [losicte «barypun», Bumanas 2004 poky)
(Tapanenko, 2015, c. 175). Take came HanmucaHHS pa3oM TaKOX MOYKHA MOOAUYUTH
y BunanHi 1999 poky mosicti bormana Jlemkoro «Masena: 3-mig IlontaBu 1o
Bernpep»: «lllogecsaTOro 3 HAIIUX KOPOJIb APEBI BIAICIATH Maey». YBaXKAEMO, IO
caMe TaK pa3oM NHCATH TMPaBUJIIbHO, X04a y BHJIAHHSX MOBIcTI «barypun» 1927
11991 pokiB i y BuganHi noicti «Maszena: 3-mix [TontaBu no benmep» 1955 poky
BUJIJIEHI CJIOBAa 3alIUCAHO OKPEMO.

3 oAy Ha BHKJIAACHI BWINE MPaBWIa ITHUCAHHS TPHUKOMIIOHEHTHHX
0araTociiBHUX CIIOBOCIIONYK «BIJTHOCHHH 3aiMEHHHMK #40 + YHCIIIBHHUK / IMEHHHK
3 KUTBKICHMM 3HAQYEHHSIM / 9acTKa He / MPUKMETHUK + ONOPHUHN IMECHHHUKY», 8 TAKOXK
MPUKMETHHUKIB, YTBOPEHUX BiJl IIUX 0araTOCTIBHHX CIIOBOCIIOJIYK, i CHHTaKCHYHUX
IMEHHUKIB, IO CKJIAJAIOThCS 13 3alilMCHHUKA W40 Ta TOPSAKOBOIO YHCITiBHHKA,
MPOIOHYEMO BHECTH 3MiHU JO YHHHOIO YKPAiHCHKOTO MPAaBONHCY, MOJABIIH IIi
npasuia o (Ykpaincekuit paBomnuc, 2019, § 36, m. 1; § 40, m. 1; § 41, . 1).

BucHoBkm.

1. Jlns mnepemaBaHHS pEryJsIpHOI MOBTOPIOBAHOCTH TMPOIECIB 1 SBHIL
YKpaiHChbKa MOBa MAa€ CYKYIHICTh MUTOMHUX CTHUCIMX 1 BIIy4HHX 3aco0iB, II0
CKIIAIa€ThCsl 3 OOCTAaBMHHHMX TNPHUCTIBHHUKIB 13 TIOYaTKOBUM M{0- B 3Ha4YCHHI
«KOYXKHHI», MOXITHUX BiJi HUX MPUKMETHUKIB Ta BIAIPUKMETHHKOBHX IMCHHHUKIB,
a TaKOX CJIOBOCIOJIYK, TIEPIIMM CJIOBOM Y SIKUX € 3aiiIMEHHUK 440 B 1[bOMY 3HAUYCHHI,
JPYyTUM — YHUCIHiBHUK (IMEGHHUK 3 KUIbKICHUM 3HA4eHHSAM) a00 NPUKMETHHK,
a TPETIM — BIMOBIAHUH IMCHHUK.

2. BusBneHO TeEBHI JIAKYHH B JOCIHIKYBaHHI 3a3HAYCHOI JY)KE Ba)KIIHBOI
CUCTEMH MOBHHUX 3aco0iB, a TakOoXX pO30DKHOCTI 3 TIEBHUX NPUHIUIIOBUX
TEOPETUYHHX 1 IPAKTHYHUX MUTAHb B aBTOPUTETHUX MOBO3HABYMX pKepenax. Tomy
3 OISy HAa AaKTUBI3AI[il0 TBOPEHHA W YXHBaHHS [UX 3aco0iB y (daxoBux i
3araJbHOBKMBAHHUX TEKCTaX, MO0 € BUSIBOM 3arajibHOI TEHJCHINI HaIlioHami3arii
(aBTOXTOHI3aIIiT) CIOBOTBIpHOT HOPMH, BUHUKJA MOTpeda KOMIUIEKCHO JOCHITUTH
11l MOBHI 3aCO0M Ta JaTH MPAKTHYHI PEKOMEHAIlii MOBIISIM, SIK TIPABUJIBHO TBOPUTH
Ta MMUCATH IIi CJIOBA 1 CIIOBOCIIONYKH.
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3. Ilokazano, 110

— MPHUCTIBHUKA  PETYISIPHOI MOBTOPIOBAHOCTH — 1€ CKJIAJHI CJIOBa
(FOKCTANO3UTH), YTBOPEHI 3POIIECHHIM CIIOBOCIIONYKH 3 JBOX IMOBHO3HAYHHX CIIiB:
3aiiMEHHUKA W40, YXKUTOTO B JIECATOMY 3Ha4eHHIO, 3adikcoBaHomy B (bimomin,
1970-1980, 1. X1, c. 594-595), Ta iMEHHHMKA 3 BiINOBIIHUM 3HAYCHHIM y (opmi
P0008020 300 3HaAXiOHO20 BinMiHKA. [IpHCITIBHMKHM >, Jpyra 4acTHHA SKUX €
3aCTUTIION (POPMOIO HA3UEHO20 BiIMiHKA, IO HE 30iracThes 3 HOPMOIO 3HAXITHOTO
BiMiHKa, — 11e 200 apxai3Mu, a00 MOTBCHKHI BILTUB;

—Tpeba JgaBaTH TIepeBary MPHCIIBHUKAM pPEryJISIPHOI IOBTOPIOBAHOCTH,
Jpyra 4YacThHa SKHX € (OpMOI0 podo6ozo BiIMiHKA, OCKUIBKM B Cy4YacHid
YKpaiHCBKiii MOBi 3HA4eHHS AMCTPUOYTUBHOI HEO3HAUCHOI TPHBAJOCTI 3a3BHYal
MEePEAAl0OTh CIIOBOCIIONYKH 3 IMCHHUKOM y POJOBOMY BIIMIHKY, a IUIS 3HAXiTHOTO
BiIMiHKa 1ie 3HaueHHs nepudepiiiae. [Ipote 6e3 mMpUCIIBHUKIB, yTBOpEHUX Ha 06asi
dbopM 3Haxionoco BinMiIHKAa, HE MOXHA OOIWTHCS B KOHCTPYKINSX, ne I
MPUCITIBHUKYU CTOSITh y CYTO IMCHHHKOBIM MO3MIII MMiCIs MPUHAMEHHUKIB Ha i npo,
TOOTO CTaNM CHHTAKCUYHUMH iIMEHHUKAMH;

— KIJIBKICTh TBIpHMX IMEHHHKOBHUX OCHOB 13 YacOM IIOCTIHHO OilbINae,
a YTBOPEHUX MPHUCIIBHUKIB YACTIIIC BXXUBAIOTh Ta (PIKCYIOTH y CIIOBHUKAX.

4. 3amporoHOBaHO  YTOYHWUTH TOJAHHS  MOJENEH TBOPEHHS  TaKHX
MPUCITIBHUKIB Y CIOBOTBOPYMX CIIOBHHKAX TA MOBO3HABYMX IPAIISIX.

5. ChopMynpOBaHO TpaBWia IHCAaHHS CIIOBOCIIONYK 31 3HAYCHHIM
PEryJsipHOi TTOBTOPIOBAHOCTH Ta 3aIPOIIOHOBAHO BHECTH 3MIHHM 10 KOHKPETHHX
MOJIOKEHb YUHHOTO YKPATHCHKOTO MTPaBOIIKCY.

Aemop yeaoicae 3a cgiil npuemHull 0608 130K WUpo NooAKY8amu OOKMopyi
Ginonocitinux Hayk €eeenii Kapninoscokitl i kanoudamyi @inono2itinux Hayx
Jlapuci Konibabi 3a yinui KOHchlbmauii'3 NnopywieHux y cmammi RUMaHb, d maxkotc
Pocmucnasosi Boponezvkomy 3a nocmiiine ma niione 062060pio6anHs npobIeMHUX
NUMAaHb i 3a HAOGHi 3aysacu i NPONOHOBU, WO ICIMOMHO NONIMWUIU MeKCm Yiel
cmammi.
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Pesrome
Iin30ypr Muxaiisio

BJYYHI YKPATHCBHKI 3ACOBHU ITEPEJIABATH
PEI'YJIAPHY HOBTOPIOBAHICTD

IMocranoBka mnpoGaemu. YkpaiHCbka MOBa Ma€ PO3BHHEHY CHCTEMY BIIACHHX
3aco0iB Ui TepefaBaHHS pETYSIPHOI IMOBTOPIOBAHOCTH, $Ka CKIIANAETHCS
3 MPUCIIBHUKIB, BIANPHUCIIBHUKOBUX TMPUKMETHUKIB 1  BIANPUKMETHUKOBUX
IMCHHUKIB 13 TMOYATKOBHUM #40- B 3HAYCHHI «KOXXHHUI», a TaKOX CIIOBOCIIONYK
i3 MOJIOHUM 3HAYEHHSIM, TEPIIUM CJIOBOM Y SIKHX € W40, IPYTUM — YUCIIBHHUK
(IMEHHHK 3 KUIBKICHUM 3Ha4eHHSIM) ab0 MPUKMETHHK, a TPETiM — BiIIOBILIHUI
iMmeHHuK. [0 cucreMy ¢parMeHTapHO OIMCAaHO B OaraThbOX IyOMIKaIlisaX, MiX
SIKUMH € YACIICHHI PO301)XKHOCTI, a B CJIOBHUKAX Ta TEKCTAX MMOJAHO Pi3HE HAIMMCAHHS
OKPEMHX CJOBOCIONYK, II0 CIPUYMHIOE MPABOIMCHI IOMIUIKH. 3 OISy Ha Ie
3a3HavyeHa CHUcTeMa 3ac00iB MOTpedye KOMIUIEKCHOTO MOBO3HABUOTO BHBUCHHS, IO
POOHTE 3aIPONIOHOBAHY CTATTIO AKTYAIBHOIO.

Merta miei crarTi:

1) 3’sicyBaTi 4aCTHHOMOBHE MOXO/KCHHS MOYATKOBOTO W40- 31 3HAYCHHSIM
«KOXKHHUI», a TAKOK MOZAETH TBOPEHHS MPUCITIBHUKIB PETyJISIPHOI TIOBTOPIOBAHOCTH;
2) BU3HAYUTH KOPITyC IMEHHHKOBUX OCHOB, BIJ SKHX MOXKHa TBOPHTH TaKi
MIPUCITIBHUKH;

3) chopmynroBaTH TpaBWia IMHCAHHS CJIOBOCIIONYK 31 3HAYCHHSM PEryIIPHOL
MOBTOPIOBAHOCTH;

4) 3anpOIIOHYBATH, SK YTOYHWUTH IIOJIOKCHHS TPaMAaTHYHUX Npalb Ta YHUHHOTO
YKpaiHCHKOTO MPaBOMHCY.

MeTonu KocHinKeHHs: aHATI3yBaHHS CIIOBHUKIB 1 rpaMaTUYHUX TIpallb.

OcHoBHi pe3yabTaTH gociimkeHHsl. [lokazaHo, IO NPHUCIIBHUKH PEryIApHOL
MOBTOPIOBAHOCTU — II€ CKJIAIHI CJIOBa (FOKCTAIIO3UTH), YTBOPEHI 3POIICHHIM JTBOX
IMOBHO3HAYHUX CJIIB: BIJIHOCHOIO 3aliMEHHHMKA W40 Ta IMCHHUKA 3 BIATIOBIJIHUM
3HAYCHHsM y (QopMi poJoBOro abo 3HAXIAHOTO BiAMiHKAa. Bu3HaueHO Kopiyc
IMEHHHKOBHUX OCHOB, BiJI SIKHX MO>KHa TBOPUTH Taki MPUCITIBHUKH. 3’SCOBAHO, IO
MosiBa MK JIBOMa 3POIICHHMH OCHOBAaMH YHCJIBHMKA (IMEHHUKA 3 KiTbKICHHUM
3HAYCHHIM), YaCTKU «He» ab0 MPUKMETHUKA PO3PUBAE 3POIICHHUN OXHOCIIBHHI
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MIPUCTIBHUK 1 IEPETBOPIOE HOTO HA TPUKOMITOHEHTHY 0araTociliBHY CJIOBOCIIONYKY.
JloBenieHo, MmO 3pOIICHHA 3alilMEHHHMKA M40 3 KUIBKICHUM YHCITIBHHKOM HaBiTh
TEOPETHYHO HEMOJXKIIMBE, a 3 MOPSIKOBUM YHCIIBHUKOM BiJIOYyBAa€ThCS JIHMIIE TOI,
KOJIH IIs IBOCIIIBHA CIIOBOCIIONTYKA CTa€ CHHTAKCUYHUM IMEHHUKOM.

BucHoBku i nepcnexrusu. [Ipononyemo:

— YTOYHUTH MOJOKEHHS TPaMaTUYHUX TPAlb 1 MOJAHHS MOJEICH y CIIOBOTBOPYUX
CJIOBHMKAX, YITKO BHM3HAUYMBIIH, II0 IMOYATKOBE {0- B 3HAUYCHHI «KOXHUN» — Iie
BiJTHOCHUH 3aiIMCHHUK, a HE YaCTKa, 1 OAAaBIIY TBOPCHHS MPUCITIBHUKIB PEryJIApHOT
MOBTOPIOBAHOCTH SIK 3POIICHHS JTBOCIIBHUX CJIIOBOCIIONYK;

— YHECTH 3MiHHU JI0 KOHKPETHHX MOJIOKEHb YNHHOTO YKPaiHCHKOTO MPABOMHKCY, 100
3allOBHUTH HAasIBHI JIAKYHU 1 BUIIPABUTH HETOYHOCTI.

KarouoBi cioBa: perymspHa IOBTOPIOBAHICT, OOCTaBHHHHN —IMPHUCITIBHUK,
CTHCITICTh, IBOCIIBHA CJIOBOCIIOIYKA, CHHTAKCUYHUH IMCHHUK, 3POIICHHSI.

Abstract
Ginzburg Mykhailo
THE APT MEANS IN UKRAINIAN TO CONVEY REGULAR REPETITION

Background. The Ukrainian language has a comprehensive system of specific
means to convey regular repetition, which includes adverbs, adverbial adjectives
and adjectival nouns with the initial shcho- meaning “each”, as well as phrases with
similar meanings, the first word of which is shcho-, the second is a numeral (a noun
having a quantitative meaning) or an adjective, and the third is the corresponding
noun. This system has been fragmentarily described in many publications, where
numerous discrepancies are observed, moreover, relevant dictionaries and texts
contain differing spellings of certain phrases, which causes spelling errors.
Therefore, this system of means requires a comprehensive linguistic study, which
necessitates the proposed article.

Purpose:

1) to find out the part-of-speech origin of the initial shcho- in the meaning
of “each”, as well as the word-formation model for adverbs of regular repetition;

2) to identify the corpus of noun stems from which such adverbs can be derived;

3) to set out rules to spell phrases with the meaning of regular repetition;

4) to propose ways of amending the provisions on grammar-related publications and
those on the current Ukrainian orthography.

Methods: Analyses of dictionaries and grammar-related publications.

Results. The results demonstrate that adverbs of regular repetition are compound
words (juxtaposites) formed by the coalescence of two words of full meaning, i.e.
the relative pronoun shcho and a noun with the corresponding meaning in the
genitive or accusative case. The corpus of noun stems from which such adverbs can
be derived is determined. It has been found that the emergence of a numeral (a noun
having a quantitative meaning), the particle ne or an adjective between two
coalesced stems breaks up the coalesced single-word adverb and transforms it into
a three-component multi-word phrase. It is proved that the coalescence of the
pronoun shcho with a quantitative numeral is even theoretically impossible, while
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in case of ordinal numerals such coalescence occurs only when this two-word phrase
becomes a syntactic noun.

Discussion. We propose:

— to revise the provisions of grammar-related publications and the representation
of models in word-formative dictionaries, having clearly defined that the initial
shcho- in the meaning of “each” is a relative pronoun, not a particle, and having
presented the formation of adverbs of regular repetition as a coalescence of two-
word phrases;

— to amend specific provisions on the current Ukrainian Orthography in order
to cover the existing gaps and eliminate discrepancies.

Key words: regular repetition, circumstantial adverb, conciseness, two-word phrase,
syntactic noun, coalescence.
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Oleksandr Kapranov

THE FRAMING OF CLIMATE CHANGE DISCOURSE
ON FACEBOOK BY GREENPEACE AOTEAROA

Whilst climate change discourse has been widely researched (Zurru, 2024),
still not much is known about how Greenpeace and, in particular, its New Zealand
branch Greenpeace Aotearoa (further — GA) frame their discourses on the issue of
climate change. The present article introduces a qualitative study whose research
aim is to gain insight into the framing of climate change discourse by GA on its
official Facebook page. The results of the qualitative framing analysis have revealed
that GA frames its climate change discourse on Facebook via the frames A Battle,
A Threat to the Ocean, Climate Extremists, Emissions, Extreme Weather Events,
Fast Track, Fossil Fuel, Industrial Animal Farming, and Renewables. The results
are further discussed in the article.

Key words: climate change discourse, Facebook, frame, framing,
Greenpeace, Greenpeace Aotearoa.

1. Introduction. The issue of anthropogenic climate change is often referred to as an
existential threat to humanity (Huggel et al., 2022; Zurru, 2024). In light of its
impact and urgency, it appears quite obvious that the issue of climate change
resonates with the public at large, environmental activists, and, in particular,
environmental non-governmental organisations (NGOs), such as, for instance,
Greenpeace (Kim & Hara, 2024). In this regard, environmental NGOs can be seen as
potent actors that, to a substantial extent, provide a discursive lens through which
the public at large can consider the issue of climate change (Kapranov, 2023a).
Consequently, it is of both scientific and societal importance to examine how
environmental NGOs (e.g., Greenpeace) frame their discourses concerning the issue
of climate change. Currently, however, little is known about how Greenpeace and,
in particular, its New Zealand branch Greenpeace Aotearoa (further — GA) frame
their climate change discourses. The present article introduces and discusses
a qualitative study whose research aim is to gain insight into how GA frames its
climate change discourse on Facebook, a social networking site (SNS).
Theoretically, the present study is grounded in the approach to framing
developed by Entman (1991, 1993, 2007, 2010). His views on framing have been
amply applied to researching a variety of discourses, inclusive of climate change
discourse (De Vreese, 2014; Knight & Greenberg, 2011). In this regard, it should be
noted that according to Entman (2010, p. 391) framing is understood as the process
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of selecting an aspect of reality and connecting it to the narrative in a particularly
focussed way in order to identify a problem, specify its causes, and suggest
a possible manner of its resolution. In order to dwell upon framing and its principles,
let us consider the following:

The process by which issues, decisions, or events acquire different meanings
from different perspectives has been studied as framing in a variety of social
science disciplines, including communication science, social psychology,
sociology, public administration, and political science. By highlighting certain
aspects of the situation at the expense of others, by drawing different
boundaries around the issue and by putting forward different elements as the
core of the issue, people from different backgrounds construct frames about
policy issues that may differ considerably from how others frame the issues.
(Dewulf, 2013, p. 322)

Given that the issue of climate change is seen differently by individual
business, political, and societal actors, framing can be argued to represent an optimal
research methodology that captures how and what the actors bring to the fore, or
highlight in their respective discourses concerning climate change (De Vreese, 2014;
Dewulf, 2013; Kapranov, 2015, 2018a, 2023b). Hence, the application of framing
methodology to elucidating GA’s climate change discourse on Facebook seems to be
adequate.

In addition to framing, the study is informed by the literature on discourse
on SNSs, which posits that SNSs, in particular, Facebook, provide the public at large
with a bounded semiotic system, which is characterised by digital materiality, a
networked audience, and SNS-related pragmatic functions, such as online identities,
online relationships, and online allegiances (Androutsopoulos, 2014, 2015;
Christiansen, 2018; Kapranov, 2022; Pérez-Sabater & Moffo, 2019). In addition, the
SNS-related pragmatic functions quite often involve multimodal discourses, which
are marked by the use of text in combination with emojis, hyperlinks, music, photos,
and, for instance, YouTube videos (Androutsopoulos, 2014). It also should be noted
that similarly to framing, which is reflective of different perspectives on the issue,
SNS discourse on Facebook is “inherently polycentric, that is, designed to allow for
a multitude of discourses and normative orientations to flow across user networks”
(Androutsopoulos & Lexander, 2021, p. 732).

With the aforementioned methodological and theoretical considerations
in mind, the study, which is further presented in the article, seeks to answer
the following research question (RQ):

RQ: What types of frames are utilised in GA’s climate change discourse
on Facebook?

In order to address the RQ in the study, the article is structured as follows.
First, I provide a review of the literature on framing in Anglophone climate change
discourse. Second, I introduce the study, outline its findings and discuss them
in relation to the literature. Finally, I summarise the findings, indicate the limitations
of the study, and provide directions for future research.

2. Framing in climate change discourse: Literature review. Having originated
in the Anglophone discursive universe, framing as a research methodology has been
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employed rather extensively in studies on mass media, political and social
discourses, and educational and academic discourses (Carragee & Roefs, 2004;
Entman, 1991, 1993, 2007, 2010; Fisher, 1997; Kapranov, 2016a, 2016b, 2017a,
2018b; Scheufele, 1999; Van Dijk, 2023). It should be noted that despite its broad
applicability to a range of discourses, framing and framing methodology are,
attimes, criticised for their vagueness and implicitness (Van Dijk, 2023).
Concurrently with that, however, framing is thought to provide a sufficient degree of
insight into discursively expressed beliefs, ideologies, and people’s attitudes towards
the most pressing issues, such as anthropogenic climate change (De Boer et al.,
2010; Dewulf, 2013; Kapranov, 2018d; Snow, 2004).

As indicated in the introduction, framing and framing methodology have been
generously applied to researching climate change discourses (Kapranov, 2017b,
2024; Wetts, 2020). With a multitude of studies on framing the issue of climate
change, it is beyond the scope of the present article to provide an exhaustive account
of the literature. However, let us consider the most relevant findings that concern the
Anglophone discursive universe, in which English is spoken as the first language,
i.e. Australia, Canada, Ireland, New Zealand, the United Kingdom (the UK), and the
United States of America (the USA). Notably, the literature review seeks to offer a
synopsis of framing used in climate change discourse in New Zealand.
The additional focus on climate change in the New Zealand discursive contexts is
necessitated by the topic of the present study, which, as indicated in the introduction,
aims to shed light on the framing of climate change by the New Zealand branch
of Greenpeace, Greenpeace Aotearoa.

The literature has found that one of the predominant frames in Anglophone
climate change discourse pertains to CO2 emissions (Dewulf, 2013). The focus on
techno-scientific solutions to mitigate the negative consequences of climate change
gives rise to the frames of climate change adaptation and mitigation as a technology-
related problem (Dewulf, 2013). In addition to the technology-oriented framing,
climate change adaptation and mitigation are framed, at least in the UK, as the
government-administered planning (Romsdahl et al., 2017). Also, British media
outlets frame the issue of climate change through the lens of big corporate actors,
typically represented by international fossil fuel corporations (Kapranov, 2015,
2017b). Specifically, the British mass media outlets on the political left frame fossil
fuel corporations and their climate change-related activities as the frames Immoral
Corporation and Sinner, respectively (Kapranov, 2017b, 2017c), as well as the
frames Battle and Fight (Kapranov, 2017d, 2018c). On the right of the political
spectrum, however, the issue of climate change is framed as the frames Burden,
Green Technology, Money, and Threat (Kapranov, 2017c, 2018a, 2024). Similarly,
the framing of climate change in Irish newspapers is represented in an ideologically
motivated format, which is aligned with the views on climate change that
are expressed by the major Irish business and political actors (Wagner & Payne,
2017).

In contrast to Ireland and the UK, the literature reports that the issue of
climate change in Australia is framed via the lens of resilience, which specifically
foregrounds the strengthening of local communities that face the negative
consequences of extreme weather events (McEvoy et al., 2013). Unlike in Australia,
the framing of climate change in the USA involves three types of frames, namely (i)
the economic costs of climate mitigation, (ii) the appeal to conservative and free
market values, and (iii) the uncertainty and risk associated with climate change
(Stecula & Merkley, 2019). Furthermore, the literature has established that the
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framing of climate change by American, as well as Canadian, news outlets tends to
focus on extreme weather events as the consequence of global warming (Good,
2008), politicians’ inaction toward climate change mitigation and adaptation, and,
similarly to the framing in the UK, fossil fuel corporations’ response to the climate
crisis (Chen et al., 2023). In addition, the framing of climate change in North
America involves the focus on climate movement actors (Chen et al., 2023).

The literature demonstrates that the framing of climate change in New
Zealand by the mainstream media involves the frequently used frames Politics,
Social Progress, Economic Competitiveness, and Academics, whereas the
occurrence of the frame Climate Change Sceptics seems to be marginal (Chetty et
al., 2015). In this regard, the prior studies suggest that New Zealand newspapers
frame the issue of climate change by highlighting economic, political, social, and
scientific aspects (Chetty et al., 2015; Kenix, 2008). Moreover, the literature has
found that whilst the framing of climate change by mainstream media in New
Zealand is aligned with the scientific position on the issue, it is, nevertheless, framed
as a political issue, thus prioritising a political perspective over the scientific and
cultural ones (Bourk et al., 2017; Hopkins et al., 2015). In addition to the
aforementioned frames, the literature suggests that the framing of climate change in
New Zealand is comprised of such foci as carbon trade, forest and land reclamation,
construction of wind turbines, and the introduction of energy-saving technologies
(Russell et al., 2014).

Whilst this brief review is not exhaustive, it follows from the literature that
there are insufficient studies that are focused on the framing of climate change by
New Zealand actors. Furthermore, there is no current research that addresses how
the issue of climate change is framed by Greenpeace Aotearoa (i.e., GA) on its pages
on SNSs, for instance, on Facebook. In the following section of the article, I present
a study that seeks to fill the gap in the contemporaneous scholarship on this under-
researched topic.

3. The present study: Research aims, corpus, and methodology. The present
study forms part of a bigger research project that investigates Anglophone climate
change discourse by Greenpeace in the Southern Hemisphere (see Kapranov,
2023a). As already mentioned, little research is available to-date on the framing
of climate change discourse by GA on its pages on SNSs. The study aims
at enhancing our knowledge in this area by means of completing the following
research tasks: (i) to collect a corpus of GA’s Facebook status updates that involve
climate change, (ii) to analyse the corpus qualitatively to ascertain the types
of frames associated with the issue of climate change (see the RQ in the introductory
part of the article), and (iii) to compare the-to-be-established frames with the
literature on framing in Anglophone discourses on climate change. It should be
noted that in addition to the obvious novelty of the study that is associated with
generating new knowledge on the issue, the study has practical implications, such as
(i) providing a benchmark database for future research in the field of climate change
discourse and (ii) contributing to the theoretical approach to framing in the context
of climate change discourse.

In concord with the research aims and the RQ, the corpus of the study was
collected. The corpus was comprised of GA’s status updates on its official Facebook
page at https:/www.facebook.com/greenpeace.nz. Following the literature
(Kapranov, 2014, 2016a, 2016¢, 2019, 2024), the period of time of one year (in our
case, from 1.06.2023 to 1.06.2024) was deemed reasonable for a corpus collection
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that was based upon SNSs, in particular Facebook. In order to collect the corpus,
GA’s Facebook status updates were manually searched for the presence of the
following keywords within the theme “climate change”: climate change activism,
climate change activist/ activists, climate change adaptation, climate change
demonstration, climate change legislation, climate change mitigation, climate
change protest/protests, climate risk/risks, CO2 emission/emissions, extreme
weather event/events, fossil fuel, global warming, green technology, and renewables.
Once the respective Facebook status update was identified as relevant to the corpus,
it was downloaded and saved as a Word file, which was subsequently analysed in the
software program Statistical Package for Social Sciences (SPSS) version 20.0 (IBM,
2011) in order to compute the descriptive statistics of the corpus. In total, the corpus
involved 56 Facebook status updates, which were comprised of 3 865 words (mean
words = 67.8, standard deviation words = 43.9, maximum words = 184, and
minimum words = 12).

The corpus was analysed in accordance with the framing methodology found
in Entman (1993, 2007, 2010). Following Entman (1993), the qualitative framing
methodology in the study sought to ascertain how the issue of climate change was (i)
described in each given Facebook status update, (ii) specified in relation to its
cause/causes, (iii) presented in terms of a moral judgement associated with it, if any,
and (iv) manifested in relation to a possible manner of resolving it.
Methodologically, the following procedure was utilised in the corpus analysis: (i)
multiple readings of each Facebook status update, (ii) the identification of the
aforementioned keywords, (iii) the identification of topics and categories the
keywords were associated with, and (iv) the identification of multimodal elements
involved in framing, if any.

The latter point should be explained in more detail. The identification of
multimodality was guided by the contention that frames were in essence multimodal,
since SNSs, in particularly Facebook, would be facilitative of interactions between
the modes (Moernaut et al., 2018). Namely, the textual elements in each Facebook
status update were considered and analysed in their entirety with the multimodal
elements, if any, such as, for instance, “text + video / videos”, “text + photo/photos”,
“text + video + photo” “text + emoji / emojis”, “text + hyperlink / hyperlinks”, and
“text + hashtag/hashtags” and any combination of the above (Kapranov, 2024).

Furthermore, the qualitative framing analysis factored in the following. First,
in case a Facebook status update involved two or more types of frames concurrently,
they were analysed as separate frames. Second, due to the qualitative nature of the
framing analysis in the present study, I did not aim at quantifying the findings.
Hence, no statistical analysis was implemented. In conjunction with that, it should
also be noted that I did not strive to determine the statistical properties
of multimodal elements involved in the framing. Instead, the analysis focused on the
identification of frames from a qualitative perspective that took into consideration
the presence of multimodality. The findings of the qualitative framing analysis
are further presented and discussed in the subsequent section of the article.

3.1. Results and discussion. The qualitative framing analysis has yielded the results
that are summarised in Table 1 below. It should be noted that the frames in Table 1
are given in alphabetical order. In case a frame is concomitant with multimodality,
for instance, photos, hyperlinks, etc., it is marked by “+” and the respective types
of multimodality are given in brackets.
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Table 1. The Types of Frames in the Corpus

# | Types of Frames The Presence of Multimodality

1 | A Battle + (hyperlinks, photos)

2 | A Threat to the Ocean + (emojis, hyperlinks, photos, videos)

3 | Climate Extremists + (emojis, photos, hyperlinks, videos)

4 | Emissions + (emojis, hyperlinks, photos)

5 | Extreme Weather Events + (hashtags, hyperlinks, photos)

6 | Fast Track + (emojis, hashtags, hyperlinks, photos, videos)
7 | Fossil Fuel + (emojis, hashtags, hyperlinks, photos)

8 | Industrial Animal Farming | + (hashtags, hyperlinks, photos)

9 | Renewables + (emojis, hashtags, hyperlinks, photos)

It follows from Table 1 that there are nine types of frames in the corpus.
Guided by the RQ (see introduction), the aim of the study is to identify the frame,
rather than to establish its frequency, which can be done in future studies. Now, let
us analyse and illustrate the frames in Table 1 in more detail.

The first type of frames in Table 1 is represented by A Battle. The framing
of the issue of climate change as a battle or a fight is quite a common phenomenon
in Anglophone climate change discourses (Kapranov, 2017b, 2017c, 2017d).
The presence of the frame A Battle in the corpus lends support to the literature
(Kapranov, 2018a, 2018c), which demonstrates that the climate change-related
frames that are focused on the battle are pervasive in Anglophone climate change
discourses, especially in the UK. The frame A Battle can be illustrated by the
following two status updates below, published on Facebook on the same day,
25 January 2024:

(1) We will lose the battle against climate change if we continue to think of
the “environment” as separate from ourselves. This is a fight for our lives,
a fight for our future, a fight for justice. (GA, 25.01.2024)

(2) Time for NZ to follow suit!! “Pacific nations continue to demonstrate
global leadership from the frontlines of the climate and biodiversity crisis.
“This sends a strong message to other countries in the region, including the
New Zealand government, that the time to protect the ocean and all the life it
supports is now,” Hooper said. (GA, 25.01.2024)

It is evident from (1) and (2) that GA’s framing highlights such elements as
“the frontlines of the climate and biodiversity crisis” (GA, 25.01.2024) and “a fight
for our lives, a fight for our future, a fight for justice” (GA, 25.01.2024).
To reiterate, similar framing is found in British climate change discourses
(Kapranov, 2018a, 2018c), whereas in climate change discourses in New Zealand it
seems to be associated with GA only (Bourk et al., 2017; Chetty et al., 2015;
Hopkins et al., 2015; Kenix, 2008). It can be argued that in line with the literature
(Stecula & Merkley, 2019) the framing of climate change as A Battle is evocative
of securitisation of the issue of climate change.

Further evidence of GA’s securitisation of climate change discourse is found
in the frame 4 Threat to the Ocean, which is illustrated by excerpt (3).

(3) We’re heading to Hawera to stand with mana whenua and others who
oppose seabed mining and wish to protect the ocean! TTR plans to dig up
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to 50 million tonnes of sand every year for 30 years, dumping most of it back
in giant sediment plumes. Cumulative pressures from overfishing, climate
change and pollution mean the ocean is facing more threats now than ever.
(GA, 11.03.2024)

In (3), we observe that climate change is framed as one of the major threats to
the oceans. Indeed, with the South Pacific and Tasman seas warming significantly,
the frame A Threat to the Ocean seems logical in the New Zealand geographical
contexts, which are characterised by the immediate proximity to the ocean.
Assuming that the frame 4 Threat to the Ocean is reflective of the scientific findings
concerning the rise in the global sea temperature, we may argue that GA aligns its
climate change discourse with the scientific position on the issue of climate change.
This finding supports the literature (Bourk et al., 2017; Hopkins et al., 2015), which
indicates that climate change discourses by mass media and political actors in New
Zealand seem to be informed by the scientific approach to climate change.

So far in our analysis, we can notice that the framing of climate change via
the frames 4 Battle and A Threat to the Ocean has analogies in the literature (Bourk
et al., 2017; Chetty et al., 2015; Hopkins et al., 2015; Kenix, 2008; Russell et al.,
2014). However, the present framing analysis has uncovered that there seems to be
a rather unique frame that is not reported by the prior studies on climate change
discourse in the Anglophone discursive world. Specifically, the analysis has unveiled
the frame Climate Extremists, which, arguably, seems to be New Zealand-specific.
It is emblematised by excerpt (4).

(4) In Wellington today. With their threat to restart oil and gas exploration,
Christopher Luxon’s new Government has marked all three leaders as
climate extremists, and we're calling them out! (GA, 10.12.2023)

In (4), GA’s framing foregrounds the idea of extremists, who undermine
the current measures of climate change mitigation by restarting oil and gas
exploration off the coast of New Zealand. Presumably, the frame Climate Extremists
would be more appropriate in the context of far-right discourse on climate change,
which is climate change-sceptic. In this regard, it should be pointed out that there is
a substantial bulk of studies that dwell upon climate change scepticism in
Anglophone discourses (Chen et al., 2023; Good, 2008; McEvoy et al., 2013). The
prior studies are suggestive of the negative attitude to climate change by the far-right
groups in the UK and North America. In line with the literature, it would be quite
feasible to expect that Greenpeace would be labelled as an extremist organisation in
British and North American climate change discourse. However, the opposite is the
case in the present corpus. Namely, GA frames the current New Zealand government
as extremist as far as the issue of climate change is concerned. This finding is not
reported in the prior studies and, consequently, can be considered novel and,
perhaps, GA-specific.

Whilst the frame Climate Extremists is novel, the frame Emissions is amply
reported in the literature (Chen et al., 2023; Good, 2008; Kapranov, 2017¢c, 2017d,
2018a, 2018c, 2024; McEvoy et al.,, 2013; Stecula & Merkley, 2019; Wagner
& Payne, 2017). The framing of the issue of climate change as Emissions is,
perhaps, expected, given that CO2 emissions are thought to represent one of the
major driving forces of anthropogenic climate change (Huggel et al., 2022; Kim
& Hara, 2024; Zurru, 2024). In light of its impact upon the global climate system,
the rising level of CO2 emissions is attributed by GA to a variety of factors, such as
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transport, agribusiness, and sea bottom trawling, as evident from excerpts (5)
and (6).

(5) Land transport is New Zealand’s second biggest climate polluter after
agribusiness and yet this government has embarked on a radical policy
agenda to increase pollution. ... Aside from the long list of policies above
that will increase climate pollution (e.g. transport), the government has
introduced other policies to increase emissions. (GA, 20.05.2024)

(6) New study finds over half of carbon churned up by bottom trawling
nets will eventually be released into the atmosphere - adding to climate
crisis. The good news? Reducing bottom trawling has immediate benefits.
“Countries don’t account for bottom trawling’s significant carbon
emissions in their climate action plans. The good news is that reducing
bottom trawling carbon emissions will deliver immediate benefits. The bad
news is, delaying action ensures that emissions from trawling will continue
seeping into the atmosphere a decade from now.” - Dr Enric Sala
(18.01.2024)

Both (5) and (6) are indicative of GA’s concerns associated with CO2
emissions that are caused by human activity. This finding is in line with the science-
based framing that is reported in the literature (Bourk et al., 2017; Chetty et al.,
2015; Hopkins et al., 2015; Kenix, 2008; Russell et al., 2014). Furthermore, the
science-based approach to climate change indicates that one of the feasible
consequences of CO2 emissions is associated with extreme weather events (Good,
2008; McEvoy et al., 2013).

In the corpus, there are clear indications that GA frames its climate change
discourse via the frame Extreme Weather Events, which is exemplified by excerpts
(7) and ().

(7) Here we go again. This is what the climate crisis looks like and why we
MUST demand more action. “Rainfall forecasts suggest over a month’s
worth of rain is possible in the northeastern North Island” STUFF.CO.NZ
Weather live: “Atmospheric River” may bring month of rain in a day on parts
of North Island “Rainfall forecasts suggest over a month's worth of rain is
possible in the northeastern North Island”, Niwa says. (GA, 24.09.2023)

(8) Today fires are ravaging Canterbury while a deluge is flooding
communities in Southland. Climate change disasters are being felt in
Aotearoa and beyond. Meanwhile Fonterra, New Zealand’s worst climate
polluter, posted over $1.5b profits for the past year, making profits from
climate change. Watch the video below! (GA, 21.09.2023)

The presence of the frame Extreme Weather Events lends support to the
literature (Chen et al., 2023; Good, 2008; McEvoy et al., 2013; Stecula & Merkley,
2019), which posits that the negative consequences of climate change are framed by
Anglophone mass media as extreme climatic conditions. Whilst GA’s climate change
discourse equates extreme weather events with corporate actors that are responsible
for climate pollution in New Zealand (see excerpts (7) and (8)), North American
mass media outlets frame Extreme Weather Events, predominantly, through the
prism of uncertainty and risk associated with climate change (McEvoy et al., 2013;
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Stecula & Merkley, 2019). Arguably, GA’s focus on big corporations, first of all
fossil fuel corporations, as the actors that are to blame for the negative consequences
of climate change is evident not only from the frame Extreme Weather Events, but
also from the frame Fast Track.

The frame Fast Track forms, perhaps, a New Zealand-specific type of
framing that is not reported in the prior studies (Bourk et al., 2017; Chetty et al.,
2015; Hopkins et al., 2015; Kenix, 2008; Russell et al., 2014). The novelty of this
frame can be explained by the fact that the so-called “Fast Track Approvals Bill”
became a commonplace notion in New Zealand only in 2023. The essence of the Bill
and its relation to the corporate impact on climate change are emblematised by
excerpts (9) and (10).

(9) Submissions to have your say on the Fast Track Approvals Bill close at
midnight tomorrow. The Fast Track Approvals Bill is the Luxon
Government’s front-line in its all-out war on nature. It is the single worst
piece of law for the environment in decades. If approved, the law will give
three politicians sweeping powers to approve destructive projects such as
seabed mining, new coal mines and oil exploration and big irrigation. You
won’t get a say on their decisions. So have your say now. Make a quick
submission here. (GA, 18.04.2024)

(10) The Government's fast-track bill threatens throwing the natural world
onto a bonfire. The fast track bill would allow polluting industries to bypass
usual democratic processes and enable the mining of the seabed, waste-to-
energy incineration, mega-dairy expansions, and even new coal mines!
There's two days left till the deadline to make a submission! Follow the link
to add your voice to oppose the Bill: https:/greenpeace.nz/ijh49v #meme
#nature #waronnature (GA, 17.04.2024)

In (9) and (10), we can observe that the Fast Track Approvals Bills is framed
negatively by GA due to the Bill’s potential power to unleash unprecedented levels
of sea mining, as well as oil and gas extraction, which, in turn, could further
contribute to the rise in CO2 emissions. The frame Fast Track seems closely related
to the frame Fossil Fuel, which highlights the negative role of oil, gas and coal as
the major driving forces behind climate change, as seen in excerpts (11) and (12).

(11) It’s time the fossil fuel industry was made to stop drilling for new fossil
fuels but Christopher Luxon wants to invite them back to risk oil spills
and drive climate catastrophe here in Aotearoa! TAKE ACTION now
by signing our open letter of resistance to the oil industry

https://greenpeace.nz/d163vr #climatechange (GA, 4.04.2024)

(12) The modelling for climate impacts is pretty scary, but parts of New
Zealand could be growing hotter and drier faster than models are telling us.
Meanwhile, the new Government wants to restart oil and gas exploration
and throw more fuel on the fire! (GA, 17.12.2023)

The framing of climate change through the lens of fossil fuel has been
sufficiently reported in the literature (Dewulf, 2013; Kapranov, 2015, 2017b, 2017c,
2017d, 2018a, 2018c; Romsdahl et al., 2017; Wagner & Payne, 2017). That is why, it
is quite safe to posit that GA’s framing of the issue of climate change via the frame
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Fossil Fuel is in line with previous research, which has discovered that Anglophone
climate change discourses are often framed via the negative role of fossil fuel.

Unlike the negative role of fossil fuel, which is routinely described in the
literature, the framing of climate change as the frame /ndustrial Animal Farming
appears, arguably, a fairly recent phenomenon. For instance, the prior studies on
framing the issue of climate change in New Zealand (Bourk et al., 2017; Chetty et
al., 2015; Hopkins et al., 2015; Kenix, 2008; Russell et al., 2014) do not seem to
equate the negative impact of industrial farming on climate with that of fossil fuel.
However, GA’s framing of climate change indicates that both fossil fuel industry and
industrial farming are responsible for CO2 emissions. Furthermore, it is implied in
the frame Industrial Animal Farming that fossil fuel corporations and industrial
farming sector should share equal responsibility for climate change, as seen
in excerpt (13).

(13) How Big Agriculture is borrowing Big Oil’s playbook at the COP28
global climate talks. We need a global transition away from mass
industrial animal farming. (GA, 7.12.2023)

In (13), “Big Agriculture” is used as a metonym for farming corporations,
similarly with the noun phrase “Big Oil”, which is, identically, employed as a
metonym for fossil fuel corporations. Also, it seems to be implied that New Zealand
should renounce “mass industrial animal farming” (GA, 7.12.2023), just like the
whole world should relinquish the use of fossil fuel. Interestingly, GA not only
equates industrial animal farming with fossil fuel, but goes further to proclaim
animal farming as “New Zealand’s worst climate polluter” (GA, 4.10.2023), as
evident from excerpt (14).

(14) The Climate Manifesto recently released by the Labour Party contains no
plan to address New Zealand’s worst climate polluter - Big Dairy. Ending
pollution caused by industrial dairy is the only way we can to move
toward a climate-friendly future! If you’d like to see progress on climate
issues sign on to Climate Shift to support a 10 point plan for climate action
backed by more than 40 environmental organisations from around Aotearoa
(GA, 4.10.2023)

Whilst the framing of climate change from the perspective of the negative
impact of industrial animal farming forms a rather novel development
in Anglophone climate change discourses, GA’s framing of climate change as the
frame Renewables resonates with the literature (Bourk et al., 2017; Hopkins et al.,
2015; Kapranov, 2024; Russell et al., 2014), which indicates that the framing of
climate change in New Zealand as well as in the UK involves a strong focus on
renewable energy as a solution for climate change mitigation. The frame Renewables
is further illustrated by the following quote: “GOOD NEWS Renewables made up a
record-breaking 30% of the world’s electricity supply in 2023. More of this
please!!!” (GA, 12.05.2024).

In conjunction with the discussion of the findings, it should be pointed out
that the framing of climate change by GA on Facebook is, to a substantial degree,
manifested by digital materiality (Androutsopoulos, 2014, 2015; Christiansen, 2018;
Kapranov, 2022; Pérez-Sabater & Moffo, 2019), which is rendered by multimodality
(mostly by hashtags, hyperlinks, and photos). In some cases, multimodality seems to
be the defining feature of framing. Specifically, modality (e.g., a photo collage)

40 LANGUAGE: Codification-Competence-Communication



The framing of climate change discourse on Facebook by Greenpeace Aotearoa

in the frame Fast Track expresses the essence of framing more than the textual
component, as seen in Figure 1 below.
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Figure 1. The Use of Multimodality in the Frame Fast Track (source: a post by
Greenpeace Aotearoa on 15.03.2024 at https://www.facebook.com/greenpeace.nz)

It follows from Figure 1 that the photo collage represents a multimodal
component in the frame Fast Track, which is realised by depicting a man, who
stands for the current New Zealand government (i.e., Luxon government), with a
fuel canister that is both metaphorically and literally used to add fuel to the fire. In
the frame Fast Track, the visual metaphor of adding fuel to the fire (see Figure 1) is
reflective of GA’s perspective on the issue of climate change, which, according to
GA, is being exacerbated by introducing the Fast Track Approvals Bill that escalates
the current climate crisis even further. It should be specified that in the present
corpus there are multiple instances of multimodality that are similar to the collage in
Figure 1. Whilst it is beyond the scope of the investigation to discuss all occurrences
of multimodality that are involved in the framing of climate change by GA, it can be
posited that GA’s framing is characterised by a substantial multimodal dimension,
which is comprised of emojis, hashtags, hyperlinks, photos, and videos (see Table 1).

4. Conclusions. This qualitative study has uncovered that climate change discourse

by GA is structured by the following frames: A Battle, A Threat to the Ocean,
Climate Extremists, Emissions, Extreme Weather Events, Fast Track, Fossil Fuel,
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Industrial Animal Farming, Renewables. Whilst the majority of them are not novel
in the contemporaneous Anglophone climate change discourse, there are three
frames that are reflective of New Zealand-specific aspects of the issue of climate
change. These frames are Climate Extremists, Fast Track, and Industrial Animal
Farming. The frames represent novel findings, since they have not been reported in
the prior studies (Bourk et al., 2017; Chetty et al., 2015; Hopkins et al., 2015; Kenix,
2008; Russell et al., 2014). The presence of New Zealand-specific frames in the
corpus manifests the local conditions on the ground that are reflective of the
specificity of climate change discourse in New Zealand. Another finding in the
present qualitative investigation is associated with a generous use of multimodality,
which is employed by GA in unity with framing. This finding buttresses the
literature (Androutsopoulos, 2014, 2015; Christiansen, 2018; Kapranov, 2022;
Pérez-Sabater & Moffo, 2019), which posits that SNS-based discourses manifest
a rich multimodal space, which is characterised by the co-presence of textual and,
mostly, visual forms of conveying the desired message.

Additionally, it could be concluded that the present findings may contribute to
the theoretical underpinnings of framing (Entman, 1991, 1993, 2007, 2010;
Kapranov, 2017e), which, as shown in the study, can be employed in the analysis of
GA’s discourse on climate change. On the theoretical level, the findings may
facilitate a deeper understanding of how framing can be applied to a country-specific
discourse on climate change that is communicated digitally via SNS-based means.
Whereas the study has discovered a number of novel findings, it should be noted,
however, that the limitations of the study consist in its (i) qualitative nature and (ii)
limited scope (i.e., only one year of Facebook status updates). In future research
investigations, it would be desirable to extend the corpus chronologically and
incorporate a quantitative dimension in order to look into the frequent frames and
frequently occurring multimodal elements associated with framing.
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Pesome
Kanpanos OJiexcanap

®PEUMIHI JUCKYPCY GREENPEACE AOTEAROA
PO 3MIHY KJIIMATY

IMocTanoBka mpodjieMu. 3BaXKar0uu Ha Te, [0 3MiHA KJIIMaTy CTaHOBUTH 3arpo3y
JUTSL JTEONICTBA, 116 IUTAHHS BUKJIMKAE PE30HAHC Cepe]] IPOMaJICHKOCTI Ta eKOJIOTTYHIX
TPOMAJICBKUX OpraHizalliii. [piHIIC € TpOMajJICBKOI0 OpraHi3alli€ro, ska 3abe3neuye
JUCKYPCUBHY JIH3Y, KPi3b Ky HIHPOKA FPOMAJCHKICTh PO3MIAAAE MUTAHHS 3MiHU
krimMaty. OTKe, ZOCHIAUTH Te, K [piHmic GopMye CBOI AUCKYpCH IOAO MPOOIeMU
3MIHHM KJIiMaTy, Ma€ sk HayKoOBe, Tak i cycmiibHe 3HadeHHsa. OmHak, Hapa3i malo
BiJOMO TIpo Te, sK I[piHmic i, 30KkpeMa, Horo HOBO3eNaHAChKa Quris [pinmic
Aoteapoa (nani — GA) GppelMyrOTh CBOI TUCKYPCH MIOAO 3MiHU KIIIMATY.
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Merta. VY 1iif cTaTTi MOJAHO PE3YJIbTATH JOCITIHKCHHS, METOIO SKOTO € OTPUMaHHS
ysIBIICHHS TIPO Te, sik GA ¢peiimye cBili muckypc mpo 3MmiHy kiimaty Ha Facebook,
caifTi comiasbHoi Mepexi (SNS). MeTa JOCHiDKEHHS TOJNSTae B TOMY, OO
BIJIMOBICTH HA JOCHIJHUIIBKE 3amuTaHHs: SKi THNU (QpeiiMiB BUKOPHUCTOBYIOTHCS
B nuckypci GA 'y Facebook mono 3minu kiimary?

Metonu. Y J0CiiKeHHI OyJI0 BUKOPHCTAHO METOJOJIOTI0 (hpeiiMiHTy, po3po0iieHy
Entmanom (1993, 2007, 2010). Criupatounck Ha Entmana (1993), mu 3actocyBanu
II0 METOJOJIOTII0 B JOCTIDKEHHI IS TOro, MO0 3°siCyBaTd, sSK mpolieMa 3MiHU
kiaiMary Oynma (i) onmcana B koxHoMy craryci Facebook, (ii) yrounena momo ii
npuyuHY / puduH, (iil) TpeacTaBieHa 3 TOYKH 30py MOPAIbHOTO CYIKEHHS,
OB’ 13aHOTO 3 HEIO, SKIIO TaKe €, 1 (1V) BUpaKeHa Y 3B’SI3KY 3 MOXKIIUBUM CIIOCOOOM
ii BupimeHHs. MeromonoriuHo, B aHami3i Kopmycy Oya0 BHKOPHCTAHO TaKy
nporenypy: (i) 6araropa3oBe YMTaHHS KOXKHOTO OHOBJIeHHs crarycy Facebook, (ii)
imeHTHdIKalis KIOY0BHX CiiB, (iii) imeHTHU@IKAIis TeM 1 KaTeropid, 3 sSKAMHU
MoB’s13aHI KIFOYOBI cioBa Ta (iv) imeHTH(DIKAIS MYIBTUMONAIBHUX EIEMCHTIB,
3aITy4eHUX JI0 PperMiHTyY, KOO TaKi HasBHI.

Pesyabratu. lle nmocmimpkeHHs Tokaszano, mo auckypc GA mpo 3MiHY Kiimary
CTPYKTYypOBaHHMW 3a Takumu (peiiMmamu: OHTBa, 3arpo3a OKeaHy, KIIMATHYHI
EKCTPEMICTH, BUKHIH, €KCTPEMallbHI MOTOMHI SIBHINA, INBUAKUH IIISIX, BHKOITHE
MajJuBO, TPOMHUCIIOBE TBAPUHHMIITBO Ta BiHOBIIOBaHI JpKepena eHeprii. Xoda
OiNBLIICTh i3 HUX HE € HOBHMH B CYy4aCHOMY aHIJIOMOBHOMY JHCKYpCi IIPO 3MiHY
KIIiMaTy, € Tpu ¢peiimu, sKi BimoOpaxaroTs crenudivni st HoBoi 3enanmii acnektu
npobnemu 3MiHU Kimimarty. e dpeliMu kaivamuuni excmpemicmu, weuOKuLl wisnx i
npomucnose meapunnuymeo. 1li GpeliMu € HOBEUM BIIKPUTTSIM, OCKUIBKH MPO HHUX
He Oyno MoBIIOMIIEHO B mmomepenHix nociimkeHasx (Bourk et al., 2017; Chetty et
al., 2015; Hopkins et al., 2015; Kenix, 2008; Russell et al., 2014).

Hduckycis. HasBaictes cnemudiuanx mmst Hosoi 3emannii dpeiimiB y kopmyci
JIEMOHCTPY€ MICIIEBi YMOBH, SIKi BITOOpaXKaroTh Crielu}iKy JUCKYpCY 3MIHH KITiIMaTy
B Hogiii 3enanpaii. [HIWA BHUCHOBOK y IbOMY MJOCHIDKSHHI TOB’sA3aHUU 13
BHKOPUCTAHHSM MYJIBTUMOAIILHOCTI, Ky BUKOPUCTOBYE GA pa3zoM i3 QpeiiMiHIOM.
e minTBepmkye, mo auckypcu Ha ocHOBI SNSs aeMOHCTpYIOTh Oararuit
MynbTUMOAaNbHUE TipocTip (Androutsopoulos, 2014, 2015; Christiansen, 2018;
Kapranov, 2022; Pérez-Sabater & Moffo, 2019), skomy BiacTuBa CHiBIPUCYTHICTD
TEKCTOBHX Ta, 34¢OLTBIIOr0, Bi3yalbHUX (GopM mepenadi 0a)KaHOTO IMOBiTOMIICHHS.
Karwuosi cmoBa: muckypc mpo 3MmiHy kmiMary, Facebook, dpeiim, ¢peiiminr,
Greenpeace, Greenpeace Aotearoa.

Abstract
Kapranov Oleksandr

THE FRAMING OF CLIMATE CHANGE DISCOURSE
ON FACEBOOK BY GREENPEACE AOTEAROA

Background. Given that climate change poses a threat to humanity, this issue
resonates with the public at large and environmental non-governmental
organisations (NGOs). Environmental NGOs, such as Greenpeace, are societal
actors that provide a discursive lens through which the public at large can regard the
issue of climate change. Consequently, it is of both scientific and societal
importance to examine how environmental NGOs (e.g., Greenpeace) frame their
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discourses concerning the issue of climate change. Currently, however, little is
known about how Greenpeace and, in particular, its New Zealand branch
Greenpeace Aotearoa (further — GA) frame their climate change discourses.
Purpose. The present article discusses a qualitative study whose research aim is
to gain insight into how GA frames its climate change discourse on Facebook,
a social networking site (SNS). The purpose of the study is to answer the following
research question (RQ): What types of frames are utilised in GA’s climate change
discourse on Facebook?

Methods. The study employed the framing methodology developed by Entman
(1993, 2007, 2010). Following Entman (1993), the qualitative framing methodology
in the study sought to ascertain how the issue of climate change was (i) described
in each given Facebook status update by GA, (ii) specified in relation to its
cause/causes, (iii) presented in terms of a moral judgement associated with it, if any,
and (iv) manifested in relation to a possible manner of resolving it.
Methodologically, the following procedure was utilised in the corpus analysis: (i)
multiple readings of each Facebook status update, (ii) the identification of the
keywords, (iii) the identification of topics and categories the keywords were
associated with, and (iv) the identification of multimodal elements involved
in framing, if any.

Results. This qualitative study has unveiled that climate change discourse by GA is
structured by the following frames: 4 Battle, A Threat to the Ocean, Climate
Extremists, Emissions, Extreme Weather Events, Fast Track, Fossil Fuel, Industrial
Animal Farming, and Renewables. Whilst the majority of them are not novel in the
contemporaneous Anglophone climate change discourse, there are three frames that
are reflective of New Zealand-specific aspects of the issue of climate change. These
frames are Climate Extremists, Fast Track, and Industrial Animal Farming. The
frames represent novel findings, since they have not been reported in the prior
studies (Bourk et al., 2017; Chetty et al., 2015; Hopkins et al., 2015; Kenix, 2008;
Russell et al., 2014).

Discussion. The presence of New Zealand-specific frames in the corpus manifests
the local conditions on the ground that are reflective of the specificity of climate
change discourse in New Zealand. Another finding in the present qualitative
investigation is associated with a generous use of multimodality, which is employed
by GA in unity with framing. This finding buttresses the literature
(Androutsopoulos, 2014, 2015; Christiansen, 2018; Kapranov, 2022; Pérez-Sabater
& Moffo, 2019), which posits that SNS-based discourses represent a rich
multimodal space that is characterised by the co-presence of textual and, mostly,
visual forms of conveying the desired message.

Key words: climate change discourse, Facebook, frame, framing, Greenpeace,
Greenpeace Aotearoa.
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Ekaterina Protassova, Maria Yelenevskaya

IMMIGRANT WOMEN FICTION: SELF-IDENTIFICATION
AND TRANSLANGUAGING AS EVERYDAY PRACTICES

Exploring  themes such as cultural identity, language diversity,
and transnational perspectives, this article examines the linguistic practices
of Russophone émigré women in literary works and raises questions about how
these women express themselves, the cultural influences on their language use, and
the intersection of language with gender and migration. The research aims
to understand the role of language in conveying experiences and perspectives
gathered abroad and demonstrates how Russophone women describe their linguistic
environment and their integration into a new reality.

Key words: immigrant fiction, creative multilingualism, Russian diaspora
writing, Russophone literature, code switching.

Introduction. In one of her novellas, the prominent Russian writer Liudmila
Ulitskaya (1997) describes a gathering of immigrants to the U.S.A. All these
individuals from Russia demonstrated a diversity of talents, educational
achievements, and personality traits. Despite different life trajectories they had one
thing in common: they had left their homeland and had now plunged into
the unknown of a new life. Uprooted and then seeking to sprout shoots in unfamiliar
soil, they were forced to make a transformative journey. Over time, even their
physical bodies underwent changes as they absorbed the essence of the New World,
gradually shedding ties with home. Their thoughts, aspirations, and perspectives
evolved, yet they kept seeking validation for their choice to leave their homeland.
The more challenges they encountered in America, the more they needed affirmation
that emigration was the right choice. Whether consciously or not, they welcomed
news from Moscow that reported the erosion of talent and the deterioration of social
life. This reinforced their satisfaction with their own life-changing decision.
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And yet, despite their will, their distant homeland, which they tried so hard to erase
from their thoughts, still held a profound place in their hearts. Their connection to
Russia seemed to be unbreakable — an indescribable, unpleasant feeling embedded
deep within, akin to a chemical reaction in their blood, causing nausea and
bitterness.

The pain of migration and exile is a theme that penetrated Russian-language
mass culture. Bibish (2004), whose real name is Khadjarbibi Saddikova, tells the
story of a woman from Central Asia who comes to Russia, adapts to the language
and way of life, and strives to maintain her identity while showing others that she is
a person of high moral character. The book describes numerous situations in which
a woman who does not speak Russian finds herself misinterpreting others’ words
based on certain characteristics, and facing ridicule for their Russian speech.
Reflecting on these misunderstandings, she asks her imaginary interlocutor,
Cmewno, npasda? ‘Funny, isn’t it?” When she is pressured to adhere to Russian
customs since she lives in Russia, she responds, 4 eciu s noedy ¢ Moneonuro —
00JDICHA Jcumdb Kak Oyooucmul, a 8 Umanuu — Kax Kamoauxu, max, ymo au? Y mens
ecmb 6051 6epa, OHA GHYMPU MEHsL HAXOOUMCS, U 51 ee HUKOMY He Haeszviearo. M éam
mooice cogemyto mens ne 3acmagnams! ‘And if I go to Mongolia, should I live like
a Buddhist, and in Italy — like Catholics, is that it? I have my own faith, it resides
within me, and I don’t impose it on anyone. And I advise you not to force me
either!” (ibid: 195). When her son goes to school, the principal mentions that they
always expect backward children from Central Asia as they speak Russian poorly,
but her children speak without an accent and answer questions well. Bibish explains
that her mother-in-law is half Russian, and her husband graduated from a Russian
school: C demcmesa ceexposs ¢ Humu 3anumanace, 6arOKAIA NO-PYCCKU, CKA3KU UM
yumana no-pyccku. Iomom demu Xx00unu 6 cadux 6 pycckyio epynny, d nOmom Ml
UX 8 PYCCKYIO WKOILY OMOAU, U 801 6 pe3yabmame OHU CB0e20 A3bIKA He 3HAIOM, U
3Hamb He XomAm, u ewje meHs pyearom. «llo-4yKuaiicku Ham He niemu, Mamay, —
eosopam. Bom mwt u npuexanu uz-3a rux ‘Since childhood, my mother-in-law took
care of them, sang lullabies in Russian, read them fairy tales in Russian. Then the
children went to kindergarten in the Russian group, and then we sent them to a
Russian school, and as a result, they don’t know their own language, don’t want to
know it, and even scold me: “Don’t speak to us in Chukchai, Mom,” they say.
That’s why we came here’ (ibid: 197). The last phrase is touching, as non-Russian
influence can explain the word order, choice of verb, and adverb (presumably
referring to ‘in Chukchi’).

Another example is the Tajik-born singer Manizha Sangin who represented
the Russian Federation at the Eurovision-2021 song contest and was appointed
a Goodwill Ambassador for UNHCR, the Office of the United Nations High
Commissioner for Refugees in the Russian Federation. The videoclip with her song
“The City of the Sun” opens with the question: “What will you take with you if you
never come back home again?” Sitting in an empty room with Chinese checkered
bags often used by migrants the singer repeats this question again and again. Then
there is a close up of a bag being opened, and the singer’s hand drops into it
a passport and some money and pills. Her belongings are on a conveyor belt moving
slowly in front of our eyes reminding one of an airport scene before departure. Then
Manizha goes to an old desk-top computer and fleeting images appear on the screen:
children’s faces and views of a peaceful city which can be recognized as Dushanbe,
the capital of Tajikistan. Images of farmers working in the fields are followed by
scenes of violence and devastation. These images look like family chronicles from
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Tajikistan, once a peaceful country, which in the 1990s was torn by a civil war.
Hostilities, power struggle, and poverty made many Tajiks emigrate and look for
better life in Russia. In the last scene the singer is sitting on a huge pile of canvas
bags. She no longer sings but speaks slowly: “Eighty million people were forced to
leave their homes because of persecution or wars. What will their memories
preserve for the future? This does not depend on them alone but also on us. Please,
let us try to be kinder.” The song is dedicated to all those who are in exile, and her
appeal to the audiences to be kind clearly alludes to various cases of discrimination
and violence which migrants from Central Asia suffered in Russia. The videoclip
had 1.2 million viewings and hundreds of commentaries in YouTube. It also
provoked a discussion in Facebook (FB) conducted in Russian and partly in Tajik.
FB users praise Manizha for expressing their common pain and giving them moral
support (Facebook.com/UNinTajikistan/posts/3987100171341737). On the other
hand, many Russian-speaking men refuse to associate her with Russian women.
These discussions confirm that the concept of identity is multifaceted and that both
language and ethnicity play a role.

The question which Manizha is asking in her videoclip also concerns a female
bard, Natella Boltianskaya. In the concerts she gives in different countries where
Russian-speaking émigrés live she recalls how she saw off many of her friends who
were migrating still in the Soviet times. It was then that she came to dislike Moscow
international airport Sheremetievo because at that time, both people staying and
people leaving were sure that they were parting forever. Many years passed and
traveling to and back became possible. Emigrés started visiting the towns where
they grew up as foreigners. They no longer really belonged. And when during her
concert tours Natella started visiting homes of her old friends abroad, she found
them to be quite different from their pre-emigration homes. But there was one thing
that reconciled her with changes: bookshelves with the same books, placed in the
same order as in the Moscow apartments of their owners. These old books carried
across continents served as bridges between times and people separated by
migration. Books together with old photos are often mentioned in the narratives
of Russian-speaking émigrés as the most important thing that they took leaving
home for good (Yelenevskaya & Protassova, 2023).

We wanted to investigate linguistic practices of Russian-speaking women
abroad as reflected in literary works. Our research questions are: How do these
female immigrants depict them in fiction? What linguistic patterns and strategies do
they employ? How do Russophone women negotiate their linguistic identities
through the texts and to what extent do they reflect their language use in real-life
contexts? What cultural and societal factors influence linguistic practices and how
do they intersect with the themes of gender, identity, and migration? How do
Russian-speaking women use language to convey their experiences, emotions, and
perspectives in literature? What implications do the linguistic practices of Russian-
speaking women in literature have for our understanding of language diversity and
representation in literary discourse?

Theoretical background. Texts written by immigrant authors demand
examination within various realms of production, dissemination, and translation.
They address a spectrum of critical themes, such as the global journey of books and
migrant authors, the comparative reception of postcolonial literature, transnational
critique, mobility, feminism, linguistic mediation, immigrant narratives, and politics.
Studies of immigrant fiction integrate research from world literature, book history,
and narrative theory to question traditional approaches to literary analysis rooted
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in national literary paradigms (Walkowitz, 2007). Deutsch Scotland (2018) claims
that immigration fiction, viewed as part of trauma studies, explores how immigrant
authors convey the challenge of communicating pain and the impact of immigration
policies. Literature uniquely enables readers to understand the experiences of others,
supplementing legal education by providing insight into the lives of immigrants
alongside statutory texts. Immigrant women, facing ethno-gendered domestic
violence, are particularly vulnerable due to cultural factors and legal barriers. There
are various kinds of immigrant suffering, and their literature renders it (e.g., Hron,
2009).

On the other side, creative multilingualism (Kohl et al., 2020) explores
the pulsating interplay between language diversity and creativity. Topics range from
the dynamic relationship between pluricentricity and identity (Mustajoki et al.,
2020) to the intricate nuances of translation and the imaginative worlds
of constructed languages and reveals the transformative power of multilingualism
in our daily lives. Cuttler (2005) and Cowart (2006) examine immigrant and ethnic
American literature, emphasizing the distinction between first-generation
immigrants born in the United States and their immigrant parents and concentrating
on the fluidity of linguistic and cultural translation challenging traditional
immigration metaphors and concepts of Americanness and ethnicity.

Researchers feel the need to redefine Russian diaspora writing by moving
away from the traditional view of it as a subordinate part of national literature.
Instead, the emphasis should shift towards analysis of transnational ties that
influence cultural practices outside the homeland. Indeed, we observe a unique
diasporic literary expression characterized by hybridity, ambivalence, and a sense
of multiple belonging. Drawing on various conceptual perspectives, including
diaspora and postcolonial studies, translation theories, self-translation, world
literature, and evolutionary literary criticism, literary scholars argue that diaspora
narratives reshape historical memory, challenge mainstream notions of Russianness,
reinterpret cultural themes, and address topics often considered marginal or taboo
inthe homeland. The discussions are centered around the methodological
perspective of diaspora and its significance for understanding the contemporary
human condition (Meklin, 2005; Rubins, 2021).

The book “Global Russian Cultures” explores questions about Russian
identity and cultural expression in diverse geographical and linguistic contexts,
including literature written in English by authors like Gary Shteyngart and Lara
Vapnyar. It challenges the notion of a singular, essential Russian identity, instead
recognizing the multitude of Russian cultures worldwide, shaped by migration and
geopolitical shifts. The contributors argue that these global Russian cultures
are independent entities with their own forms of literature, music, film, and
everyday life, transcending political and linguistic boundaries and challenging
traditional nation-building projects centered around Russia. Butenina (2019) shows
that Russian-American literature captures key elements of the Petersburg literary
tradition and incorporates them into the narrative of New York, the quintessential
immigrant American city, highlighting eccentricity, eschatological myth,
(meta)literary elements, theatricality, and transitory states, reflecting the
hybridization of textual space within the immigration narrative framework, albeit
leading to New York being portrayed as a less tragic literary counterpart
to Petersburg.

Caffee (2022) posits that current research in Russophone literature
encompasses works written in the Russian language by authors who do not
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necessarily identify themselves as Russian, which positions this scholarship within
the broader context of transnational and postcolonial perspectives in Russian, East
European, and Eurasian literary studies. The thematic and geographical scope of her
studies covers literature and media from Ukraine, Belarus, Kazakhstan, the Russian
Federation, and the United States, with a focus on materials published in the last
decade. The common themes explored include identity politics, language ideology,
the development of new national ideas, responses to post-Euromaidan geopolitical
challenges, and the intersection of contemporary writing with new media. We have
encountered similar phenomena in our material.

Material and method. We gathered books authored by several female
émigré writers and thoroughly examined them to identify instances of linguistic self-
reflection and code-switching. Our methodology involved motive and content
analysis. This study builds upon previous research on similar topics and adds to a
series of partial investigations focusing on the language characteristics of immigrant
literature, language diversity, female émigré identities, and the concept of home in
the Russophone diaspora. The selection of authors was based on their vivid
engagement with topics that interest us: adaptation to a new environment
in emigration, self-presentation of Russian-speaking women, and the comparison
of past experiences in different countries with a new environment. We find that the
reflections of these female authors complement each other and provide an insight
into the overlapping of multiple worldviews. The protagonists constantly have to
overcome challenges, they suffer defeats and achieve successes, and strive to live
meaningful lives. They are observant and critical both of themselves and their
surroundings.

Results and discussion. It is not surprising that the reflection on the acquired
experience of emigration and adaptation requires expressing one's thoughts
in writing. This self-reflection shows how previous views are refined or replaced by
new ones, necessitating a new language that contains fragments of thinking shaped
by a different culture and the language of the new environment. It is quite likely that
women's perspectives are formed based on internal preferences and life attitudes.
In some of the analyzed texts, the protagonist is the alter ego of the author, while
in others some authors endow other characters with their thoughts and ideas.

1. The transition from polyethnic city of Nalchik, the capital city of the
Kabardino-Balkaria Republic of Russia, to polyethnic America is described by
an unknown writer with the initials 1. D. (2007), identified as Ilona Davydova,
whose textbooks of easy English learning were popular. The author uses metaphors
that she has devised to explain the process of learning English: “If it were Russian,
I’d take the wheel, turn on the ignition, and... off I go! My automobile would readily
and smoothly accelerate. In an hour, without any obstacles or impediments, I would
cover dozens, if not hundreds of kilometers, having gained speed and employing
talents that I developed over many years! No such achievements can be mastered
in English”. English is a wheelbarrow, a wheelchair that she would prefer not to use,
and the promise that she would eventually switch to a Chevrolet and Russian would
remain no more than a good old Volga [Soviet car] does not help her reconcile
to artificial limbs which would never replace real legs. “A foreign language appears
to be like a scattering of peas, and catching fleeting words is impossible”.
The author observes that in America, the level of the Russian language used by
immigrants has plummeted: they “desperately employ harsh language”, their
“speech comes from a garbage can”. Former notions of language competency and
purity are no longer operational: “Ten years of life were spent at Soviet school,
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automatizing writing skills, doing sentence analysis, studying literature, and today,
nobody needs it anymore”. The ‘true’ texts are those which are written in Russian,
but not in an emigrant Russian”. Using the analogy that 99% of her being is made up
of Russian, which is like an ocean, and less than 1 per cent of her being is made up
of English, which is like a cup into which water drops—I.D. considers the
alternative: either she manages to learn English immediately or return home because
otherwise she will fall behind her peers and get stuck in her personality
development. The author reminds us that a word-by-word translation does not
convey the beauty of the language, and the glossary is so brief that gaps prevent the
reader from getting a sense of the overall content and direction of the text. It appears
to the narrator that she was born with Russian, or that she has gained it
unconsciously. Working on English seems to be a waste of time. Instead, she would
be able to learn a lot about life—this process is like coping with calluses, a prison
sentence that must be served. The passion that allows you not to notice the prickles
and ruts of language gradually emerges during motivated reading, and the
inspiration works wonders, transforming you into a supercomputer processing
amassive amount of data, and your capacity to concentrate grows. The author
associates the ability to acquire a modern language and receive data about one’s
surroundings with a sense of wonder about life and the joy of those things that come
together with language.

2. In her book Confession of an Emigrant Girl (2014) Yulia Petrova tells
astory of a young woman’s infatuation with a foreign country which gradually
disappears as realities of immigrant life remove the glamor from the myth the
protagonist created. Masha, the heroine of the novel is from Kiev. Her pre-migration
life was dedicated to studying English and dreaming of England, particularly
London. She managed to get to the city of her dreams when she became a sports
journalist. The two-day business trip seemed like a joke and Masha grieved having
to leave London, but this trip reinforced her desire to live in England. She figured
out how to secure a multiple-entry visa and flew to conquer the country. “Perhaps
our party of luck hunters was not too different from those who came here a hundred
years ago,” she says of individuals she meets along the way. They are young, speak
poor English, and have little experience, but they want to bring back home a lot of
money. “Emigrants are all the same. People remain the same as time passes and eras
change. Some will flourish, while others will be crushed by the machinery
of another society. History tends to repeat itself”. In the quest for an inexpensive
place to live, the protagonist meets a Slovakian and immediately feels drawn to him
because of their shared mentality: “Being abroad has an amazing effect on people.
When you’re at home, you consider any guest to be a stranger. However, it is
worthwhile traveling to an Eastern European country such as Poland or the Czech
Republic, where you will notice that any Russian-speaking person becomes like
a family member. And as you travel further west, the same East Europeans will
appear to be the most genuine comrades. Simultaneously, Asia transforms all
Europeans into possible relatives”. The novel focuses on the immigrant experience,
including the torments of finding love, choosing a good location where an émigré
can feel at home, looking for a job, and wrestling with bureaucracy in the effort
of obtaining a permanent visa.

3. Maria Sumnina (2008) who writes about America did not wish to go into
exile. She viewed migration as an adverse phenomenon and was looking forward to
returning to Moscow. The book depicts two years of her life — the required
and adequate duration of residency in the country for a subsequent application for
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American citizenship. Sending emails to her pals at home on a regular basis served
as therapy, and the emails were eventually compiled into a book. The events take
place at the start of the new millennium, and, unlike their predecessors, young
people wishing to move to the US understand the importance of proficiency
in English and have vivid visions of life overseas.

The book is a fascinating illustration of the evolution of a person who is anti-
migration. It is also a fascinating experiment in adapting the Russian language
to represent American space. What is going on around her seems surreal to the
narrator: “I felt so sad — we live in some kind of a life parody, we achieve
something, but it’s some funny clumsiness, in an unreal, inhuman city, where the
houses are made of cardboard, the editorial office is in the corridor, rats and
cockroaches are all around, a cheerful design, a cross between languages, and no one
is clean, and people are all alone, and in advertising, and on road signs there are
calls to inform on each other; they’re trying to kill you anyway, to extract as much
money as possible for unnecessary services, and all this is under the threat of war
and under the control of a maniac”. When the narrator dials telephone numbers
given in ads, she rarely understands anyone, because “everyone’s accent,
superimposed on mine — is a complete mess”. Immigrants with different background
engage with one another and grow close: “So we went across Brooklyn: Colombian
immigrants were driving Russians, and Pakistani immigrants were on the couch
belonging to Colombian immigrants”. Although there are “recognizable figures —
women in fur coats and headscarves near jeeps — our Orthodox... There’s a strange
sense here — they’re doubly alien, both because they’re immigrants and because
everyone in the parish is from the same community, and the priest speaks two
languages, neither of which is his”.

In the confusion of the total picture individual inscriptions and yells seem
simpler to understand in the surrounding world: “Shit, shit; The water is not safe;
St. Emeric’s Catholic Church; Hey! Moving in! Maybe we can make new friends?”

By the middle of the book, English words creep into the author’s vocabulary,
and they are frequently explained, such as shabby (6cmpenannas), or transliteration
is used: wacnaoumvcs anckeiin [enjoy premium], (upscale — pockoutnblii,
OpUEHMUPOBAHHBIL HA nompebHocmu bocamuix Kiuenmos [luxury, focusing on the
interests of wealthy clients]). Reproduction of Americans’ comments become
longer: “Why are you leaving more often than coming?”, “I can order for you”. This
change in the use of language aims to reflect the narrator’s developing familiarity
with the host society’s habits as well as a growing familiarity with the climate.

A New Yorker is signified by the adjective NY-skiy and the noun in plural by
NYcy which are formed by an analogy with NY as NI but do not seem to be used in
Russian. Some of the words are not supplied with translation, implying that the
reader should be familiar with them, e.g., a gym. Yet some terms are explained at
length: a grocery is ‘a store with a limited assortment of foods, chips, and
detergents, where you can make a sandwich and pour tea’. ‘...at our place in the
Poconos on a deck (translation: ‘at the dacha in the mountains, in the Russian
community, on a verandah’)’, where noteworthy are both the place name and a loan
word, which is common among all Russian-speaking Americans. Other examples
include: “No picturing!!!,” signs warning of “no parking beware of the dog”
(in English: ‘Carefully, vicious dog’, a literal, word for word, translation). The
translation appears to be inaccurate; the concept has been Russified: no one should
be afraid of a dog, but you must be careful not to let the dog out of the gate. So too
with the word bullshit, which is translated literally (in American English, it is
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desemanticized). As with 3edup mapuwmsanoy ‘marshmallow’ (not widely known in
Russia where the equivalent might be zefir). Some explanations are given in
footnotes: ‘a soft, airy confection made from gelatin, sugar, and flavorings’.
Probably, the author fails to give an accurate reading of Shoot the freak, following
which the word freak is merely used in various pronunciations and contexts. When
everything seems to be going well and ‘I am myself again,’ the local psychiatrist’s
expression comes to mind: my old self. For example, on the route to Chicago, they
travel on the ‘highway’: ‘Two tolls later — there are booths where they collect
money — one should pay for the roads — we moved into Illinois’. According to the
narrative, the author did not make any extra efforts to improve English. Sumnina
also reacts to an English-language calque in a Russian-language announcement:
‘Make a meeting quickly!” from English make an appointment, and to an insertion
of an English word into Russian speech: ‘offered such a beautiful puppy’.

During an anti-war protest, an anonymous young man is attacked and
battered, which prompts the protagonist to burst into native speech: ‘Here something
happened to me that I was terrified of and did not expect to happen. I dashed there
and began shouting horrible insults in Russian; my adrenaline was pumping, and my
head was throbbing so much that I had to take validol [a popular Russian over-the -
counter medication for heartaches]. The hardest part about being in a crowd is that
you can’t keep your cool. Any trend is multiplied by a hundred.’

Repeated language errors become a recurring theme in conversations: ‘We
discussed the problems of the language, and the Americans tried to speak Russian,
and we finally took revenge on the “bloody mumblers.” Rebbeka spat out the word
“washcloth”™. If someone laughs behind your back, you may become irritated and
angry ‘at extraterrestrials, at the re-use of the term “bloody mumblers,” and at the
fact that they always make us feel like strangers’. Constantly dreaming of a home in
Moscow but fearing bureaucracy, the author argues, almost on the eve of returning
home: ‘We are so used to not understanding anything here and not influencing
anything that we have forgotten how to act decisively’. She knows that it is
impossible to get rid of one’s accent until the very last moment: ‘Everyone
comments on our language after we leave. They say, “Well, tell us something,
and we’ll listen to your accent™’.

4. Dina Rubina, born in Uzbekistan, a Russian-Jewish writer living in Israel,
is the author of Women’s Wind, which is about the contributions of Russian-
speaking immigrants in various domains of life in the United States. Rubina’s works
have always been multilingual and polyphonic. The story in Women’s Wind takes
place in Kiev, Canada, and the United States. Back in Kiev, the heroine was
surrounded by people from many walks of life, speaking a variety of languages
and working in a variety of occupations each having a professional slang. She now
lives in New York, and like many of her co-ethnics, she started speaking English
only after migration. After migration she had to retrain and like many of her co-
ethnics found a job in a beauty parlor. First and foremost, mashups in her language
are linked to her work as a 6vromuwern / scmemuwen ‘beautician, or aesthetician’
(kosmetolog in standard Russian). Jlaiicenc ‘licence’ (treated in her sentences as a
masculine noun, while the Russian noun is feminine) is a work permit; ¢etic ‘face’
is a person; wamnynv-1eou ‘shampoo-lady’ is a job of a hair-washer; 6vromu-oeiiz
‘beauty days’ is her part-time job in a nursing home; crumams meccaocu
¢ menegona ‘take phone messages’; naweti corporation npunadnedcam 08adyamo
nams canoHog ‘our corporation owns twenty-five beauty parlors’, 4 cmaparoce
CIUWKOM PAaHo Jt00eli He OYK08amwb, eCiu MoabKO Hem CPOYHOU HeoOX0OUMOCU.
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Y mens nuunbiii kabunem, 20e s RPOU3BOICY PAZHO20 POOA NPOYEOYPbI Ul — 3ANOMHU
u ucnonw3yii 3mo ciogo — cepeucut ‘Unless there is an urgent need, I try not to book
clients too early. I have my own parlor where I give numerous types of treatment,
or — remember and use this term — services’; xkiunzepwr ‘cleansers’; cnoudcuxu
‘sponges’; cmumep ‘steamer’; eaxc ‘wax’, omegaxcamv ‘work with wax’, ¢hauiun
“facial’; wapm-cxyn (feminine) ‘charm school’; cmapas kapea ocmasura xopouwiuii
mun ‘the old hag left a good tip.” Certain terms are associated with life in America
in general, like 6opo ‘borough’ (administrative division of Greater New York
neighborhoods); home attendant (old people’s assistant); ux mpeiidepos wnuon
Oeporcum 3a alya ece amepukanckoe odbuecmso ‘their trade union holds the entire
American society by the balls’; swiengoum ouna ouens gpemunun ‘she looks very
feminine’; 6opdsox ‘boardwalk.” Emigrant jargon appears to be embodied in such
examples: [Ja, a ¢ camum caioHOM NPOU3OULIA POMAHMUYHAS ucmopust: D00u e2o
npocynsi, NPOCGUCMEN WIU, Kak euje 2o8opsm 30ecv, ‘“‘npoghaxan” ‘Yes, and
a romantic story happened with this very parlor. Eddie drank it away, he philandered
it away or, as they say here, fucked it up’; Mre dadice ydarocy emucnymes myoa
KHudCHoIll wikag — “ro3ansiii” ‘1 even managed to squeeze a bookcase there,
a‘“used” one’; He 0co060 3HAKOMbBIE C AHSAUUCKUM COBEMCKUE OMUSPAHMbL,
be3600icno kogepkas, “Couu-Hcnano-asenro” ‘Soviet emigrants, who were not
really familiar with English, distorted the words beyond recognition and called it
“Sony Island Avenue” (meaning Coney Island Avenue); cpenmyem mauxy ‘let us
rent a car.’

Immigrant Russian-language jargon is rendered here, revealing its typical
features: phonetic and morphological adaptation of English words to the Russian
pronunciation and grammar, addition of endearing, diminutive and pejorative
affixes, a mix-up of stylistic registers, generous insertion of taboo words and
amixture of Russian and English slang. A specific feature of the text is that
borrowings are concentrated around the protagonist’s occupational sphere. Yet, we
can also see that expressing her emotions the protagonist relies on both languages
in her repertoire. Notably, in one of our interviews, a migrant from the US used
literally the same mix up of Russian and English words listed here while she was
talking about the care she takes of her face and body from a Ukrainian-born lady.

5. Alla Barkan is a pediatrician and professor of medicine who emigrated
from Kazakhstan first to Austria and then to Switzerland. She wrote many
pedagogical books for parents and provided psychological counseling for Russian-
speaking people abroad. In her book (Barkan 2018) she accumulated her experience
of living abroad, focusing on women in different life situations. Barkan refers to the
fifth wave of emigration as specialists invited to work. While men happily work
in science, enjoying comfortable conditions, women have no one to talk to.
Although it seems that Russian is spoken everywhere in the center of Vienna, if you
strike up a conversation, you will find out they are from different planets. She
characterizes the new Russians who have settled in Europe. Some believe it is good
that Vienna is full of immigrants from Moldova, Ukraine, willing to work for
virtually nothing under the table. The situation is different in Austria compared to
their homeland: a former director of a botanical garden works as a gardener,
someone who was a professor and department head now provides private
psychology services, and other Russians in Vienna are difficult to categorize
(neither fish nor flesh), and still, one has to be careful with them and even offer to
pay for silence. Russian-speaking friends are needed to share with someone other
than servants. At the same time, they try to make acquaintances with all
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the prominent Russians, including descendants of the White émigré community.
In the garden, roses are bought from all over the world, while daisies come from her
native Russian village. Counting which wave of emigration this is, Barkan
concludes that this should already be the n™ wave of immigration, as it steadily
flows into all countries. However, even in small numbers, these immigrants find
reasons to leave Russia, a country they ironically refer to as ‘the beloved.’
The overcrowding and fear in Russia prompt many to seek refuge abroad, often
bringing their families to the safety of living in mansions and have no need for
bodyguards. Meanwhile, businesses of modest means spring up to facilitate their
departure from the former Soviet Union. As for the Russian wives of Austrians, this
seems to be a different story altogether, with many marriages being either superficial
or hastily entered into, resulting in more pain than joy. Life in a suburban mansion
near Moscow was beautiful, and most importantly, everything happened in Russian,
not in a foreign language. It is noted that abroad, Antonina calls herself Angela or
Angelika, and Galina becomes Christina. Some researchers (e.g., Clifton, 2013;
Protassova, Yelenevskaya, 2024a) draw attention to how names, national identity,
and immigrants’ integration into host countries are discussed, and the social
consequences of these discussions and to the dynamics of inclusion and exclusion
based on names considered ‘foreign.’

Stories of Russian-speaking women in Europe have been collected by
Budagashvili (2017) and others. The histories of children in immigration are
artistically and didactically reported, e.g., in Stazi (2018), Heinz (2020), Guelfreikh
(2021), and Danilova (2021). In these books, perception of another country is often
conveyed by comparing impressions of different surroundings, cultures, landscapes,
and the scenery of two or more environments. Adventures are often described as the
challenges of simultaneously learning two languages, the struggles with
misunderstandings, the gradual immersion into a different environment, the search
for friends and self-affirmation, ultimately leading to success or to a new conception
of their own personality. Whan compared to real practices of the Russophone
immigrant women (e.g., Protassova & Yelenevskaya, 2024a; Yelenevskaya, 2024),
we can state that linguistic biographies are in many aspects close to the same
patterns and quite similar to what is reported on immigrant literature in general.

Conclusion. Based on a selection of both well-known and lesser-known
female authors, we examined the main themes of their stories and novels in terms
of reflections on emigration and adaptation processes in a new country. All the
protagonists reveal differences in character, and they all view their life experiences
as unique. Dealing with a new cultural and linguistic reality and being at various
stages of integrating into the new society, they portray the self simultaneously
mirroring how this process unfolds for others. They are seldom indifferent to the
people around them and demonstrate a range of feelings and attitudes: sympathy and
envy, criticism and admiration, encouragement and compassion. Seeking means
of expression, they draw on the idiom and imagery of their own language and on the
language of their new environment, which suggests hybridization of their identity.

Russophone women express their linguistic practices in literary works by
utilizing various language patterns, expressions, and stylistic elements witnessing
their knowledge of different languages, their feelings of nostalgia, and their search
for comfort in the soul. In their literary expressions, immigrant women employ
code-switching, specific lexical choices, syntactic structures, and narrative
techniques to convey their experiences and perspectives which testify to their
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changing status, view of the world, and life trajectories. These female émigrés
negotiate their linguistic identities through fiction by exploring the themes
of language proficiency, bilingualism, cultural heritage, diaspora communities, and
assimilation. One of the biggest questions remains the linguistic and cultural
integration of their children, their pains, sufferings, their integration, and ultimate
success or failure.

Fiction written by Russian-speaking women often reflects their language use
in real-life contexts by incorporating vernacular speech, dialects, and linguistic
nuances discrepant with their previous cultural and social backgrounds. Although
happening in various countries, the process of integration reveals common features.
Cultural and societal factors such as historical events, migration experiences, gender
roles, and societal norms influence the linguistic practices depicted in their texts.
Intersections with the themes of gender, identity, and migration showcase the
complexities of language acquisition, adaptation, and expression in multicultural
contexts.

The study provides insights into the dynamic relationship between language,
culture, and personal identity. Russophone female writers use language to convey
their unique experiences, emotions, and perspectives, shaping narratives that reflect
their linguistic and cultural heritage. Linguistic practices portrayed in literature by
Russian-speaking women contribute to broader discussions about language
diversity, cultural representation, and the role of women in shaping literary
traditions, the richness and complexity of language use, challenging monolithic
representations and promoting a more inclusive understanding of linguistic diversity.
All these factors changes over time and first impressions and long experiences result
in different recapitulations of the reflections and positions gained by the authors.

The wellbeing of all the featured authors naturally aligns with the stage
of their integration into the life of a new country. The search for justification and
meaning in their actions inevitably accompanies the immigrant’s journey.
The female perspective, if one may say so, emphasizes everyday details and the
attainment of certain levels of comfort. All of this is described in the academic
literature on immigration and is presented here in a literary form.
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Pesrome
IIporacoBa €xarepuna, €neHeBckasa Mapis

XYIOXHSA JITEPATYPA KIHOK-IMMIT'PAHTOK:
CAMOIIEHTU®IKAIIA TA OJHOYACHE BUKOPUCTAHHSA
KIVIBKOX MOB SIK TIOBCAKJAEHHA ITPAKTUKA

IMocranoBka mpoodaemu. TekcTH, HaNMCaHI aBTOPaMU-IMMITPAaHTaMH, TOPYIIYIOTh
Taki BaKJIMBI TeMH, SK TMOPIBHAJIbHA PEUEMNIlis MMOCTKOJIOHIAIBHOI JIITEpaTypH,
(beMiHI3M Ta TMOJIITUKA IMMITPAHTCHKUX HApaTHBIB, 1HTETPYIOYM AOCITIDKCHHS 3i
CBITOBOI IiTepaTypu Ta TeOpii HApaTHBY, MO0 KWHYTH BHKIUK TpPaJAULIAHAM
HAIIOHAJBHUM  JITEPaTypHUM MapagurmMaMm. Y il CTarTi  JOCHIIKEHO
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TparcopmalliiiHy cuiry 6araTOMOBHOCTI Ta TiOpHUIHOTO BHUPaKEHHS JiaCIIOPHUX
JMITEepaTypHUX TBOPIB, $Ki 3MIHIOIOTH ICTOPUYHY TIaM’STh Ta KYJIBTYpHY
1IEHTUYHICTE.

Meta moCHiKeHHS — BUBYCHHS BiJOOpPaXKEHHX Y JIITEPATYPHHX TBOPAaX MOBHHX
NPAKTHK POCIHICBKOMOBHHMX ~ KIHOK, $IKi NPOXHBAKOTH 3a KOPHAOHOM. Ceper
MOCTABJICHUX 3allUTaHb € TaKi: SK JKIHKH-IMMITPAHTKH 300pakeHi B XYIOXHIiH
miteparypi? SIki JIHTBICTHYHI MOJENi Ta CTpaTerii BOHU BHKOPUCTOBYIOTH, IOO
BIIOPATUCS 3 BHUKIUKAMH CBOTO HOBOTO JKUTTA? SIK I KIHKH BHPaKAIOTh CBOIO
MOBHY IJJCHTUYHICTh 3a JOMOMOTOK TEKCTIB 1 HACKUIBKA TOYHO IIi TEKCTH
BioOpakaloTb iXHE peabHEe BUKOPHUCTAHHA MOBH? SIKi KyJbTYpHI Ta CyCIUIBHI
YHHHUKY BIUTMBAIOTH HA i MOBHI IPAKTUKH, 1 SIK BOHH OB 53aHi 3 TEeMaMH TeHIEPY,
IIGHTUYHOCTI Ta Mirpamii? JlocmipkeHHs] BUBYAE NMEPETUH MOBH 3 KYJIbTYPHUMH Ta
CYCIIJIbHAMH BIUIMBAMHU B YaCH HAJIPi3HOMAHITHOCTI.

Meronqu. Mu npoananizyBanu KHUTH TucbMeHHUIBb-eMmirpanTok (I.J1. IleTrpoBoi,
Cywmmuinoi, PyGinoi, bapkan Ta iH.) 171 BHSBICHHS MOBHOI camopeduiekcii Ta
MEPEeMUKaHHS KOJIiB 3a JIOIIOMOTOI0 MOTHBHOTO Ta KOHTeHT-aHamizy. Lls posBimka
TPYHTYETbCSI Ha TIONEPEIHIX JOCHIKEHHSX 1 CHOpHsIE PO3YMIHHIO MOBHHUX
0COOJHMBOCTEH EMIrpaHTCHKOI JIITepaTypH, KIHOYOi EMIrPaHTCHKOi 1MEHTUYHOCTI
Ta KOHLEMIIT IOMY B POCIHCEKOMOBHIH Iiacmiopi.

Pesynabratu. IcTopii, po3kazaHi pOCIHCHKOMOBHUMH KIHKAMH-MIIpaHTKaMH,
PO3KPHBAIOTh BUKJIMKH Ta IEPEMOTH JKUTTS B HOBiil kpaiHi. L[i onmoBimanHs 4acTo
MOPIBHIOIOTH Pi3Hi CEPEOBUINA 1 HAIIIT, LTFOCTPYIOYH OOpOTHOY 32 BUBUCHHS MOB Ta
IHTETpaIliio B HE3HAOME CYCIUIBCTBO, IO TiCHO IOB’SI3aHO 3 PEALHUM JIOCBIIOM,
3aJJOKyMEHTOBAaHUM JOCTiJHAKaMU miacriopu. JlocmipKyBaHi JiTepaTypHi TBOPH
BHCBITJIFOIOTh MOBHI MPAKTHKH Ta KYJbTYypHY aJanTallilo *iHOK, BUKOPHCTOBYIOUH
MEPEMHUKAHHS KOMIB Ta HEOAHO3HAYHE CTABJICHHS JI0 IXHIX JTOCSTHEHB.

Hduckycis. JJocmipkyroun Taki TeMH, K KyIbTYpHA 1ICHTUYHICTh, MOBHE PO3MAITTS
Ta TpPaAHCHAIIOHATBHI CHUTBHOTH, aBTOPU AaHATI3YIOTh MOBHI  NPAaKTHUKU
POCIiCbKOMOBHHUX JKIHOK-€MITPaHTOK y JIITEpaTypHUX TBOpaxX i MOKa3ylOTh, SK IIi
KiHKK pedrekcyroTh mpo cebe. KynmbTypa IXHBOrO HOBOTO CEpEOBHUINA BILTUBAE
Ha BUKOPUCTAHHS HUMH MOBH, & MOBa NIEPETUHAETHCS 3 TEHISPHUM Ta MIrpariitHuM
JIOCBioM. MoBa mepemae NepCIEKTUBH, CPOPMOBaHI B KpaiHaX IXHBOTO
MOXOJKCHHSA, 1 JEMOHCTPYE, SIK POCIHCHBKOMOBHI JKIHKH ONHCYIOTh CBili MOBHHIA
Oarax Ta iHTErpaIlio B HOBy PeabHICTb.

KurouoBi cjioBa: iMMmirpanTchka JiTepaTypa, TBop4ya 0araTOMOBHICTh, pOCiiiChKa
JiacropHa JlitepaTypa, poCiiiChKOMOBHA JTITEPaTypa, MEPEKIFOUCHHS KOIIB.

Abstract
Protassova Ekaterina, Yelenevskaya Maria

IMMIGRANT WOMEN FICTION: SELF-IDENTIFICATION
AND TRANSLANGUAGING AS EVERYDAY PRACTICES

Background. Texts written by immigrant authors tackle critical themes like
comparative reception of postcolonial literature, feminism, and the politics
of immigrant narratives, integrating research from world literature and narrative

*
OdiniitHa MoBa JiepaBU-TepOpUCTa IPOTH YKpaiHu. — [lpum. peo.
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theory to challenge traditional national literary paradigms. This article examines the
transformative power of multilingualism and the hybrid expression of diasporic
literary works that reshape historical memory and cultural identity.

Purpose. The research aims to explore the linguistic practices of Russian-speaking
women living abroad as depicted in literary works. The RQs addressed include:
How are female immigrants portrayed in fiction? What linguistic patterns
and strategies do they use to cope with the challenges of their new life? How do
these women negotiate their linguistic identities through texts, and how accurately
do these texts reflect their real-life language use? What cultural and societal factors
influence these linguistic practices, and how do they relate to themes of gender,
identity, and migration? The study investigates the intersection of language with
cultural and societal influences in times of superdiversity.

Methods. We analyzed books by female émigré writers (I.D., Petrova, Sumnina,
Rubina, Barkan et al.) to identify linguistic self-reflection and code-switching, using
motif and content analyses. This study builds on prior research and contributes to
understanding language characteristics in immigrant literature, female émigré
identities, and the concept of home in the Russophone diaspora.

Results. Stories narrated by Russophone migrant women reveal challenges and
triumphs of living in a new country. These narratives frequently compare different
settings and nations, illustrating the struggle of learning languages and integrating
into unfamiliar societies which align closely with real-life experiences documented
by diaspora researchers. The studied literary works highlight women’s linguistic
practices and cultural adaptations, using code-switching and mixed attitudes toward
their achievements.

Discussion. Exploring themes such as cultural identity, language diversity, and
transnational communities, the authors examine the linguistic practices
of Russophone émigré women in literary works and provides how these women reflect
about the self. The culture of their new environment influences their language use,
and language intersects with gender and migration experiences. Language conveys
perspectives shaped in their countries of origin and demonstrates how Russophone
women describe their linguistic luggage and their integration into a new reality.

Key words: immigrant fiction, creative multilingualism, Russian diaspora writing,
Russophone literature, code switching.
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OJuiena BacnibueHko

PIJTHA MOBA SIK PECYPC J1JIsI BUBUEHHS
HIMEIIBKOI MOBH
SIK MOBU HABUAHHSI B ABCTPIi

Cmamms npucesayeHa O0O0CAIONCEHHIO CHMAHOBIEHHA PAHHbLOI NUCEMHOT
KOMNEMeHMHOCMI 8 YKPAIHCObKIll MO8I AK PIOHIl ma 8 HIMeybKili MOGi K MOGI
HABYAHHA YKPAIHCOKUMU OiMbMU NOYAMKOBOI WKOAU 8 YMOBAX BUMYULEHOT Miepayii
6 Aecmpii. OcHo60l0 018 aHANI3y CAY2Y8AnU NUCOMOBI 3pA3Ku, wo ix 6Oyno
eniYUmoBano 3a O0ONOMO20I0 IHCMPYMEHmy aHAni3y HaOYmms paHHbLOI NUCeMHOI
Moenenneeoi komnemenmuocmi ELA ma po3ensnymo 3 moyku 30py neoa2o2iuHol
cmpamezii mpacninegizmy, wo 0036015€ MEOpUe BUKOPUCHAHHS BCIX OOCMYNHUX
MOBHUX pecypcie JTHOOUHOW, WO 2080pumv 08oMa abo Oinvbuwie Mmosamu, 071
KOMYHIKaYii i3 3aCMOCYBAHHAM YCb020 MOBHO20 penepmyapy.

Knrouoei cnosa: nucemna KomMnemeHmMHiCmb, YKPAiHCbKA M08a AK piOHA,
HiMeybKa MO8A AK MO8A HAGYAHHSL, eNiyumayis, mpanciine8izM, MOGHUL penepmyap.

1. Betyn
3a nmanuMu ABctpiiicekoi mpecoBoi areHnii monan 13000 miteil mKinTbHOTO BiKy
omuammucs B ABcrpii (Rund, 2023) 3 mouaTkoM MIMpPOKOMACINTAOHOI BifHU
B Ykpaini 22 motoro 2022 poky. Y curyanii BUMYIIEHOi Mirpaumii BOHH Oyiu
3MyIIEH] IHTErpyBaTHCs B aBCTPIHCHKY CHCTEMY IIKUIBHOI OCBITH, BUBYAaTH HOBY
JUIS OUTBIIOCTI 1HO3EMHY MOBY ¥ QJIalTyBaTHCS JI0 HOBOTO KOJICKTHBY Ta BUHUTEIIB.
JlocBin BiiiHH, SIKMH TIEpeXWIM YKpaiHCBbKI JiTm (BTe4ya, CTpax, BTpara,
0€33aXHCHICTh) € ONHUM 3 HAWTIpIIUX JOCBIAIB, KM MOXE OTPUMATU JIHUTHHA.
Crpec Bin 11i€l TpaBMAaTHYHOT CHTYaIllli MOXXE MPOSBIATUCS Yy TOCTIHHIN Hampysi,
BIJICYTHOCTI KOHIIEHTpAIlii yBarw, 4acTOMY BIBOJNIKaHHI, IO 3aBa)kKa€c HABYAHHIO
Ta 34aTHOCTI ajanTyBatucs a0 Hooro. CamMe TOMYy IiTH, a OCOONMBO MiTH
3 eMOLIHHO-CTPECOBUMH TEPEKUBAHHAMH, HOTPEOYIOTH OE3MEeYHOr0 CepeIoBHINa,
gKe 0 XapaKTepru3yBaJIocs CTAOUIBHICTIO Ta HA/AIMHICTIO 1 CTBOPIOBAIO O TO3UTHUBHY
aTMocdepy depe3 JOBIipiMBi CTOCYHKH. LluM MicrieM MoXe cTaTé IIKOJa, OJIHe
3 TOJIOBHHX 3aBJaHb SIKOi — CTBOPUTH IS JTUTHHH CEPEIOBUIIE, BUTFHE BiJl CTpaxiB,
10 CIPUYMHUIIM TPaBMY, IaTH JUTHHI MOXIIUBICTh BIIHOBUTH €MOIIIHY Oe3IeKy,
noOyIyBaT JOBIpY 1 BIAYYTH, IO TYT 3 HEKO HE MOXKE CTATHCS HIUYOTO IMOTaHOTO.
3 iHmoro 60Ky, mIKosia B ABCTpil € MicIieM, Jie pO3MOBJISIOTh Ta BUKIAIAIOTh 1HIIIOO
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MOBOIO, III0 JOJAAa€ IIe OLTBIIEe CTpecy JO HEMPOCTOi CUTYyallii, B SKid ONHHUINACS
VKpaTHCBKH IMIKOJSIpi. Y [BOMY KOHTEKCTI MOXIIMBOCTI BHSIBIICHHS, BU3HAHHS
Ta MiATPUMKH TOTCHIIATy JUTHHYA B BUMYIICHIA Mirparii, SKuii B TOBHOMY 00Cs3i
BUPaXAEThCS B TIPOIECI MHCEMHOI YU YCHOI KOMYHIKaIii piIHOIO MOBOK, Ha
BiIMiHy B KOMYHIKamii I1HO3€MHOI0O MOBOIO, BIIirpae 3HAYyIly pOIb
Yy BCTAaHOBJICHHI €MOIIIHHO-TICUXOJIOTIYHOT piBHOBaru. Lleit moreHiian 3m00yBadiB
MOYATKOBOI OCBITH MOXKe OyTH BHU3HAYCHO 3a JOMOMOTOI 1HCTPYMEHTY aHali3y
HaOyTTS paHHBOI MUceMHOI MoBIeHHeBOI kommereHTHOCTI ELA (Early Literacy
Acquisition), sIKHii JT03BOJIsSIE BCTAHOBHUTH 3/IaTHICTh MPOIYKYBAaTH IMMCHhMOBI TEKCTH
HE JIUIIe HIMEIBKOIO MOBOIO SIK MOBOKO HABYaHHs, alie i piTHOIO MOBOIO (Atamaca
et al.,, 2023). Pigna mMoBa — 116 pecypc Ta JOIOMDKHHUI BaKUIb JJIS ONAHyBaHHS
IHO3eMHOI MOBH, 3aci0 PO3KPHUTTS KPEaTHBHOCTI Ta MOTCHIIANY JIHUTHHHY,
BCTAHOBIICHHS SKOTO Ja€ MOXIIMBICTH Il TOAAJBINOI MIATPUMKH 3Ai0HOCTEH
IIKOJISIPIB Ta PO3BHUTKY iX BXKE B HIMEIBKIN MOBI.

2. TeopeTuyHe MiAIPyHTS
[MuTanHIO B3a€EMO3B’SA3KY EMOIIIMHO-TICUXOJIOTIYHOTO AaCIEKTYy, TPaBMaTHYHOTO
JIOCBiJly Ta BIUIMBY Ha CIIPOMOXHICTh JIO HaBYaHHS NPUCBSYCHO Oarato podor. Ha
nyMky Mertira ta Illycrepa, mis eeKTHBHOTO 3aCBOEHHS Martepialy HEOOXiIHO,
100 iIHTEHCHBHI MOYYTTS — TaKi K CTpaxX, THIB, palliCTh, HAIIpyra, TOOTO aeKTUBHE
30y/DKEHHS — BIIYXJIM 1 CTaOULTi3yBalUCs Ha CEPEAHBOMY pIiBHI, NPHIATHOMY
it HaByanHs (Metzig & Schuster, 2020, c. 331).

3rigHo 3 pesynbraramu nociipkens [eopris K. JlozaHoBa, MO30K JIFOJHHU
MpaIloe HalKpalie, KOJM BiH TCUXI4HO 1 (izmuHo po3cnabnennit (mmt. 3a: Castner
& Koch, 1993, c. 22). fx noka3aiu BHMIPIOBaHHS MO3KOBHUX XBWJIb, CEPICOUTTS
1 pUTMY JHMXaHHS, YIOBUIBHEHHS BCIX MPOIIECIB B OPTaHi3Mi y4Hs Iij] Yac MpoIecy
HABUAHHS CHPUYMHSIE MiABUINEHHS 3IAaTHOCTI J0 HABYaHHS W 3amaMm’sSTOBYBAaHHS.
CraH, y SIKOMy MO30K MOXXE IPAIOBAaTH ONTHMAaJIbHO, HA3UBAETHCS allb(a-CTaHOM,
IO cIipus€e HaBYaHHIO 0e3 crpecy Ta TpuBorH (Castner & Koch, 1993, c. 22). Skuo
[I0 BXIIMBY MEPEIyMOBY JUII OCMHCJICHOTO HABYAHHS Ta OTPHMAaHHs 3HAHb HE
BUKOHAHO, I[I¢ O3HA4ae€, M0 KOTHITWBHI MPOIECH, IHTErpallis B Tpymy abo Kiac
y HIKOJII MOXYTb OyTH MOpPYIIEHi.

Ax 3asnaueno B (Lundguist-Mog & Widlok, 2015, c.18), cnpusHHs
EMOIIIHHO-TICUXOJIOTITYHOMY PO3BUTKY Ma€ (yHIaMEHTaJbHE 3HAYCHHS IS
3MIIIHEHHS BIICBHEHOCTI B c00i, colliamizaiii B HOBUX YMOBaxX BUMYIICHOI Mirpariii,
YMOXIIMBIIIOIOYM B3a€EMOJIII0 Ta CIIJIKyBaHHA. lledl mcuxocoliabHUN piBeHb €
BaXUIMBUM (PaKTOpOM i y BUBYCHHI iHO3eMHOI MOBH. baycym BBakae, 1110 OJTHUM i3
HAMBAXITUBIIIUX (PAaKTOPIB PE3UICHTHOCTI € PAIiCTh JKUTTS, SIKii MOTPIOHO BUUTHCS
3HOBY. JIfonIMHA BYHTBHCS Ta 3amaMm’sSITOBYE HaWKpalle, KOJNM BOHA EMOLIHHO
3aiyueHa. lle Takoxk cTOCYeThCS MO3UTHBHUX MOYYTTIB PalOCTI, BECEIOIIIB, MACTS
i ropaocti (Bausum et al., 2013, c. 47). PanicTp, sika mepenacTecsi B OE3MEIHOMY
CepelIOBHIII 3 TIOBUTUBHUMH CTOCYHKaMH, MOXE YCIINIHO MPOTUMISTH
TpaBMatnyHOMy JocBimy (Bruchholz & Tscherny, 2016, c.145). Jlaar Ta
CIIBaBTOPH TIEPEKOHAHi, MO JUIA JITEH Ta MUITKIB 3 €MOI[IIHO-CTPECOBUMH
MEPESKUBAHHAMH HEOOXITHO 3pOOMTH HOBUH KOPUTYBAIBHUK NOCBiN y cdepi IXHIX
eMOIIIHUX MepexkuBaHb. Tpeda qoaaTu 0 IXHBOTO Oaraxxy pajiicTh Ta BIICBHEHICTb,
JIETKICTH 1 IiJHECEHHS, IO IMATPUMY€E ONTHMI3M 1 KPEaTUBHICTh y AyMKaxX Ta MisfX
(Lang etal., 2013, c. 122). [lnytoap nomae, mo came NO3UTHBHA SI-KOHIIETIis
cripusie yenixy B mkoui (Plutzar, 2021, c. 92).

Y KOHTEKCTI BUBUCHHS 1HO3EMHOI MOBH, JIJISl HAIIOTO JIOCIIKCHHS BAXKIUBY
poib Bigirpae miaxin, po3pobnenuii ['ancom Paiixom, 3riHO 3 SIKHM B MirpamiiHoMy
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CYCIIJIBCTBI  YMOXKITMBITIOETHCSI  PECYPCHO-OPIEHTOBAHE  PO3YMIHHS  PO3BUTKY
OuriarBi3mMy. KpiM Toro, BiH MiIKPECITIOE BaXKIMBICTH CITIBIPAIll MK BUHTEISIMHU
PI3HUX MIPEIMETIB, a TAKOX HEOOXIMHICTh 1HTETpallii pimHOI MOBH YYHIB y IIKUIbHI
nporpamu (IUT. 3a: Atamaca et al., 2023, c. 4). CiymHO0 € TO3HIlis HayKOBIIIB, sKi
3a3HAYAIOTh, 0 Y BUMAKY, KOJIH BTPAUYCHO MPHUPOJIHE BUKOPUCTAHHS BIACHOT MOBH,
nmouyTTs Oe3MmopasHOCTi Ta HeBIeBHEHOCTI cTae cribHImUM (Grindberg & Grindberg,
1990, c. 125; Kronsteiner, 2003, c. 55). Came B yMoBax BHUMYIICHOI Mirpailii €
3arpo3a BTpATH MPUPOIHOTO BUKOPUCTAHHS PigHOT MoBH. Sk mimkpecimioe [imytiap
(2021), mouyrrtss Oe3cwis i THIBY TICHO IIOB’sI3aHi 3 JJOCBIIOM Tak 3BaHOL
«be3moBHOCTI» (Sprachlosigkeit) Ta Haexathb 10 emoliitHoro BuMipy MoBu (Plutzar,
2021, c. 89). BoHa BmeBHeHa, IO BTpaTa PiJHOT MOBH MOXE OYTH PO3IIISHYTa SIK
BTpaTa cebc Ta cBO€i imeHTHYHOCTI. ToMmy BaxkmuBuM, Ha OymKy [lmytoap, €
CTBOPEHHsI 0€3MEeYHOr0 MPOCTOpPY, B SKOMY OOWJBI MOBH, piJJHA MOBa Ta MOBa
HABYaHHS, MAlOTh CBOE Miciie Ta B3aemoitoTh (Plutzar, 2019, c. 220).

IcHye nmexinbka rinoTe3 CTOCOBHO B3a€MOJIIi PiTHOT MOBU Ta MOBU HABUYAHHSI.
[To-mepme, me Tak 3BaHa KoHTpacTuBHa Timote3a (Kontrastivhypothese), ska
BiJIITOBXYETHCS B/l TOTO, III0 Y IPOLIECi BUBUCHHS JPYrOi MOBH SIK MOBH HaBYaHHS
Ha Hel MePEHOCITHCS XapaKTEPUCTUKU Ta CTPYKTYPH PiIHOI MOBH. SIKIIO HA MEBHUX
MOBHHX PIiBHSX € 30irl, HAPHUKIIAI, MOPSIOK CIIiB Y PO3MOBIIHOMY pPEUeHHi, TOJi
MOKHa TOBOPUTH TPO IO3UTHUBHHU TpaHCdep. SIKmo pi3HUIS BeNHKa, BapTo
OYIKyBaTH HETaTHBHOTO BIUIUBY, SIKMH pa3oM 3 THM Jierko mepexbauntu (Jeuk,
2010, c. 30). BigmoinHo no rinmote3u intepaencuaennii (Interdependenzhypothese)
(Cummins, 2000), npyra MoBa sIK MOBa HaBYaHHsI 3aCBOIOETHCS HA 0a3i piHOT MOBH
Ta OTPUMYE HEPEBard BiJ] HABUYOK, IO BXKE PO3BUHYTO B pimHiil MoBi. I[ikaBum
BHUJA€THCS CIIOCTEPEKEHHS, IO IITH-MITPaHTH, SIKi BXXE MAlOTh JIOCBIJ] HAaBYaHHSI
PiIHOI0O MOBOIO B MIKUTBHHX 3aKNTaax, Kpamle 3acBOIOIOTH JIPYTy MOBY SIK MOBY
HABYAHHS B TOPIBHAHHI 3 MIThbMH-MITPaHTaMH, [0 HAPOAMIHMCA B TPUAMAIOid
KpaiHi Ta He MaJU (pOpMaATBHOT OCBITH PiJHOI0 MOBOIO 1 KOPUCTYIOTHCSI HEIO JIUIIE
3 pizHuMHU. KoMIleTeHTHOCTI, IO PO3BUHEHI B piAHIA MOBi, € BHUpPIIIAILHUM
YUHHAKOM YCHIIIHOCTI JITeH-MIrpaHTiB y KON mpuiiMatouoi kpainu (Jeuk, 2010,
c. 32).

VY (Jeuk, 2010, c. 29) migkpecaroeTbes AOMUTBHICTE BUKOPUCTAHHS HABUYOK,
HaOyTHX B PiIHIA MOBi, JJS MIATPUMKH 3aCBOEHHS HIMEIBKOI MOBH SK MOBH
HaByaHHA. BiH Takox 3BepTaeThcs 10 nuTaHHA 3MinryBaHHA MoB (Code-Switching,
Code-Mixing) y mporeci KOMyHiKallii Ta OI[IHFOBAHHsI IXHBOT'O CTATyCy SIK MIOMHIIKA
YM, HaBMAKW, SK KPEaTHMBHOTO ()EHOMEHY IEepexojy Bil PiHOT MOBH 1O MOBH
HaBYaHHS. MroJiep BH3HAYA€ TIOHSITTS mpancghep sIK CACTeMAaTHYHHUI BIUTUB Ha PiBHI
MOBHOI KoMIieTeHTHOCTI. Tpancdep nependayae nepeHeceHHs 3HaHb 3 OJIHI€T MOBH
Ha iHmy. TepMmiH nepenecenHs BHUKOPUCTOBYETHCS, 30KpEMa, Yy IOCIIDKEHHIX
3 BUBYCHHSI JIPYroi MOBU SK MOBH HaBYaHHS, TOOTO IUIA OMUCY 3aCBOEHHS IHIIOT
MOBH JIFOJIMHOIO, Y SIKOT BJKE TIOBHICTIO c(hOPMOBaHI KOMIIETEHTHOCTI B PiJIHIHA MOBI.
Tpancdep Moke MaTH SK TO3WTHBHI, Tak 1 HeraTWBHI Haciinku. [lo3uTuBHUN
TpaHC(pep MPHBOMUTH JO JIETIIOTO 3aCBOEHHS JpPYroi MOBH, HETaTUBHHUI
criopibHIOE 11 3acBoenHs (Miiller, 2016, c.40-41). IlIBuakicTh 3aCBOOBaHHS
0CcO0IMBOCTEH 1HO3EMHOI MOBHU iCTOTHO 3aJIEKUTH BiJ CXOXKOCTI a00 BiAMIHHOCTI
CTPYKTYp Y piaHii MoBi yuns (Jeuk, 2010, c. 35).

['0710BHOIO METOIO CTATTi € BUCBITIEHHS OCOOJIHMBOCTEH B3aEMOIl PiHOT
YKpaiHCBKOI Ta HIMENBKOI MOBH SK MOBH HABYAaHHS B MHCEMHOMY MOBJICHHI 32
JIOTIOMOTOK0  IHCTPYMEHTY aHallizy HaOyTTd paHHBOI IMHUCEMHOI MOBJICHHEBOL
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KOMIIETEHTHOCTI, 10 Oyli0 po3po0JeHO B paMKax MiKHapoaHOro npoekty ELA
(Atamaca et al., 2023).

Hami rinote3u NojsiratoTh y HACTYITHOMY:

1. Y mpotieci CTBOPEHHS TEKCTIB PIHOIO Ta iHO3EMHOIO MOBAaMH, ITOTCHIIIA
JUTHHH TOBHOO MIpOI0 PO3KPUBAETHCS B TEKCTAX, HAMMCAHUX Pi1THOIO MOBOIO.

2. SIkuio poOUTH BHCHOBOK, CIIMPAIOYHUCH JIMIIE HA TEKCT, IO MPOIYKYETHCS
1HO3EMHOIO MOBOIO, IIOTEHINI AT TUTHHH-MITpaHTa He OyJle pO3KPUTO TIOBHOKO MipOIO,
0 MOXKE€ CIPUYHMHUTH OAHOOOKE CTaBIICHHS JI0 Y4Hs 03 BpaxXyBaHHs HOTO BMiHb
Ta HaBUYOK, IO BiKe c(HhOPMOBAHO B PiHIIT MOBI.

3. PimHy MOBY BapTo po3INIgaTé HE SK MEPEHIKOAy, a SK pecype st
BUBUEHHS JPYroi MOBH SIK MOBHM HaBYaHHSI.

3. Meroau Ta MaTepiaJ A0cTixKeHHS
i MOCSATHEHHST MOCTABJICHOI METH IOCITIDKEHHsS OyJI0 BUKOPHCTAHO THCTPYMEHT
aHaNizy HaOyTTS paHHBOI nMuceMHol MoBieHHEBOT koMmnereHTHOCTI ELA (Erfassung
frither literaler Aktivitdten in Ukrainisch, Tiirkisch, Russisch und Deutsch), sxwii
Ma€e Ha METi BCTAaHOBJICHHS Ta aHali3 PaHHBOI JBOMOBHOI a0o 0araToMOBHOI
MUCEMHOT KOMITIETEHTHOCTI JIITEH Ha OCHOBI 3pa3kiB MUCbMOBHX TeKCTiB. ELA Hanae
MOXITUBICTH PO3TJITHYTH IIPOIEC 3aCBOECHHS HIMEIPKOI MOBU SK MOBH HABYaHHS 3
PECYpCHO-OPi€HTOBAHOI TOYKM 30py, @ TaKOX MOXKE CTaTH OCHOBOIO JJISI CYTO
HAyKOBHUX JociikeHb (Atamaca et al., 2023).

Inctpyment ELA Oymo po3po0iieHo croyatky Ajis TYpelbKoi Ta HIMEIbKOl
MOB Yy paMKax CHIITBHOTO MpoekTy BimeHchkoro ta ['aMOyp3bKOTO YHIBEPCHTETIB,
sxuii GinancyBaB @ong Opoiienoepra. 3roiom BiH OyB JTONMOBHEHUH YKPaTHCHKOO
Ta pocilicbkoro MoBamu. ELA BHKOPHCTOBYETBbCS JJIsi aHANi3y TEKCTiB, IO
HAIMCAaHO YYHSMH IOYaTKOBOI IIKOJIU PiJHOI0 MOBOIO (YKPaiHCHKOIO, TYpPEIBKOIO,
POCIHCHKOI0) Ta HIMEIIBKOIO MOBI, sIKa € MOBOIO HaBYaHHS B ABCTpii Ta HiMeuuunHi.
3a3naummo, mo ELA He € iHCTpYMEHTOM Ui CYTO JIarHOCTYBAaHHS piBHS
BOJIOJIIHHS MOBOIO, OPi€HTOBAHOTO HAa KOMIICTCHTHOCTI, SIKHH BHKOPHCTOBYETHCS
JUIsE  TOTO, MO0 pPOOWTH 3asgsBM TMpo TJIOOaJbHY TIMCEMHY MOBJICHHEBY
KOMITETeHTHICTb. Lleil IHCTpyMEHT [omoMara€ CKOpilll IPOJEMOHCTPYBATH
IBTEPHATUBHI CIIOCOOH aHaTi3y MICEMOBUX TEKCTIB Y MOJIOJIIOMY LIKITBHOMY Billi
Ta JIOTIOMOTTH TIPOSIBUTUCS JUTSYid KpEaTHBHOCTI. Y4YHIB 3320X0YYIOTh [0
MUCHMOBOT JISUTBHOCTI, JO3BOJISIOUM B3aEMOJII0 MOB Ta BCi JIOCTYIHI IM pecypcu
JUIL CaMOBHP&KEHHSA. TakuM UYMHOM TPOSIBISIIOTHCS JUTEPAaTYpHUI IOTEHINal
Ta 3710HOCTI AiTel (Atamaca et al., 2023).

MarepiajgoM JOCHIDKEHHS € 3pa3kd INHCBMOBUX TEKCTIB, HAITUCAHUX
YKpaiHCBKOIO Ta HIMEIPKOI0 MOBaMH YYHSIMH ITOYaTKOBOI IIKOJH, SIKi 3 TTOYATKOM
BiliHI B YkpaiHi B jroTomy 2022 poky Oynu 3MmylleHi mepeixatd 3 YKpaiHu 10
ABcTpii Ta OyiM iHTErpOBaHI B aBCTPIHCHKY CHCTEMY LIKIJIBHOT OCBITH.

[ oTpuMaHHS MUCHMOBHX TEKCTIB OYJIO BHKOPHUCTAHO METO]| eJiIUTALlii,
0 O3Ha4ya€ «IpoIenypy CIHOHYKaHHA JIOCHIDKYBaHMX OCi0 /10 TEeBHUX
BHUCJIOBJIIOBAaHb Y BH3HAauCHHX KOHTeKcTax» (Ahrenholz, 2010, c.64). Il
BUCIIOBITIOBAaHHS € MOBHHMH JaHMMH YYHIB Ta MiJJIATalOTh CHCTEMATUYHOMY
JTIHTBICTUYHOMY aHamizy. EminuTamnito 3iiCHIOIOTH 32 TOTIOMOTOI0 CTUMYIY, KU
HAlae JOCHIDKYBaHMM TINCTaBy U1 MNPOAYKYBAaHHS Oa)kKaHUX MOBIICHHEBHX
BHCJIOBJIIOBaHb. Y IIbOMY KOHTEKCTI MOBHI HABUYKH B Pi/IHIN Ta IPYTii MOBaxX BapTO
pO3TIIAAATH K TaKi, IO TICHO MOB’s3aHi 31 cBiTorysiiom Mo (Mezger, Schroeder
& Simsek, 2014, c. 74).
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4. Pe3ybTaTH JOCTiKEHHS
Pesynbrati nmocmimpkeHHs 0azyroThest Ha 80 TekcTax, mo Oysno 3i0paHo y 4YepBHi
2022 poky B TphOX IMOYATKOBUX IIKOJIaX BigHs y Tak 3BaHux Neu-in-Wien Klassen,
sIKi OyJIO OpraHi3oBaHO CHEHiaTbHO TS IiTel 3 YKpaiHu. 3pa3Ku MUCHMOBHX POOIT
30upanucss HpoTAroM 4 TWXKHIB, B SKHX B3sUIM ydacTh 40 yKpaiHCBKHMX Y4HIB
MOJIOIIOrO IMIKiIbHOTO BiKy. Ha MomeHT 300py 3paskiB IiTH BiIBigyBaiu
ABCTPIWCHKI IIKOJM OJIM3BKO 3 MICAIB. BijbIIiCTh 3 HUX paHillle HE BUBYAIH
HIMEIbKY MOBY, OCKUIBKH IEPIIO iHO3EMHOI MOBOIO, SIKY BHUBYAIOTh y IIKOJAX
VYxpainu 3 mepuioro Kjacy, € aHrIichKa.

3pa3Ku MUCbMOBUX POOIT He 30MpaTucs 0e3MocepeHbO OMH 32 OMHUM. Mixk
HUMH OYB TYDKHEBHH IHTEpBaji, 100 YYHI MOIJIM IOBTOPHO HAJAINTYBAaTUCS HA
poOOTY 3 300paKCHHSAM, KU € CTUMYJOM JUIS OMHCAaHHS CHTYyallil HA MAIOHKY.
Koxxnoro pasy sk CTUMyJd BHUKOPHCTOBYBAJIOCS OJHA H Ta caMa ITIOCTpaLis
3 quTsaoi kHwkkn Cepenn Pomanemni «Kleiner Dodo, was spielst du?» (Romanelli,
1995, c. 11). CuryaniiHa KapTHHKa Ma€ Ha METI CTHUMYJIOBAaTH IUTAYY VSBY
Ta IHINIIOBATH TBOPYMHA mporec muchbMa. Jpyruit ctumyn Oymno chopMyIpoBaHO
YKpPaiHCBKOIO Ta HIMEUBKOIO MOBaMH: [100usuUCh Ha MATIOHOK MA HANUWIL, WO Mam
siobyeacmucs / Schau dir das Bild an und schreibe auf, was dort passiert. Ctumya,
c(hopMyITbOBaHUH BiJIIOBITHOO MOBOIO, JIO3BOJIMB YUHSM IMO-PI3HOMY OpraHi3yBaTH
CBO1 TEKCTH Ta CIpoOyBaTH CBOi TBOPYI 37i0HOCTI B mHMCHbMOBii (opmi (Atamaca
et al., 2023).

Ha mowartky Ta mig 4Yac ONMUTYBaHHS HEOOXIMHO Oylo SKOMOTa MEHIIE
TOBOPUTH 3 YYHSAMH Mpo 3MICT imOcTpamii, mo0 BOHH MODNK PO3POOHTH
IHAMBIMYyabHUMA MiIXi A0 HANKMCAHHS CBOTO TEKCTY Ta MPOSBUTH KPEaTHBHICTE.
Ko AiTH He 3HANM, SIK HAa3UBAETHCS Ta UM 1HIIA TBapUHA HIMEILKOI MOBOIO, M
MPOTMIOHYBAJIM JIaTH I1iM (irypaM Ha imoctpamii iMeHa, a0o 3poOWTH IJis HUX
MAJTIOHOK Ta 3aCTOCYBATH BECh CBiii MOBHHII peniepryap. Ha poboTy Oyno BigBeneHO
Big 30 10 40 XBWIMH, SKI BUSBAJINCS JOCTATHIMM.

CTBOpeHI TeKCTH OyJl0 TPOAHAN30BAHO 32 pI3HUMH AacCHeKTaMU: Ha
JIEKCUYHOMY, MOP(OCHHTAKCHYHOMY Ta TEKCTYaIbHOMY DIBHSX. SIKIIO y TEKCTax
Oyyo 3a(hikcoBaHO MPOSBU 3MIITyBaHHS MOB YM BapiaHTH, JajeKi BiJl CTaHAApTHOI
JiTepaTypHOl MOBH, TO IX HE KOpETyBalM, a 3alllCyBaJd B OKPEMY KOJIOHKY
JUTS TIOANTBIIOTO aHamidy. 3i0paHi Ta MpoaHali30BaHI MHACHMOBI 3pa3Kd CBITYAThH
Opo Te, IO OUIbIIE KPEaTHBHOCTI Ta pPI3HOMAHITHOCTI B MOBHHX 3ac00ax
3a(hikcOBaHO B TEKCTAaX, IO HAMMUCAHO PiTHOI MOBOK. L[ikaBUM crocTepexeHHIM
OyJio Te, IO TEpPCOHaXi Ta AacmeKTH, SKi BUXOMATH 3a MeEXi CHUTYaIliiHOTO
300paxenHs (Umtoctpamis 3 nutsvoi kHWKKH Cepenn Pomanemni «Kleiner Dodo,
was spielst du?»), Maibke BUKITFOUHO HasIBHI Y TEKCTaX, HAIIMCAHUX PiJJHOI0 MOBOIO,
ONKCAaHHS B SKAX € HA0araTo ACTANBHIIIUMH Ta BiAPI3HIIOTHCS BiJ TEKCTIB, IO
HAIMCAHO HIMEI[bKOK MOBOIO, OLIBIIOK eMOLIHHICTIO Ta (aHTasziero. TekcTu
HIMEI[PKOIO MOBOIO KOPOTIII Ta XapaKTePU3YIOThCS MPOCTIIIOK CTPYKTYPOIO
(Vasylchenko, 2023, c.70). Yepe3 Opak NEBHUX CIIB MJiTH 3aMiHIOIOTH IX
YKpalHCBKHMH a00 aHIJIIHChKUMHU BiAMOBIAHUKAMH, a TBapUHAM, Ha3BH SKUX
HIMEIbKOI iM HEBiJoMi, MaroTh iMeHa (muB. Tabn. 1). Taka cTpareris J03BOJIMIA
HE 3aJMIIATUACS O€3MOBHIM Ta 3 YCIIXOM BIOPATHCS 3 IOCTABJICHUM 3aBJaHHSIM.
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Tabnumst 1. TekcTr HIMEUBKOIO Ta YKPaiHChKOI, HAMMCaH] OJTHIEI0 JUTUHOO
(Vasylchenko, 2023, c. 71).

Pamox | Tekct HIMELBKOIO [TpumiTkn/3ayBaXKeHHS
Opdorpadis Ta nyHKTyanis
3aJMIIAI0THCS TAKAMH, SIK B
TeKCTi-OpUriHAaJIi.
1 In der Wald theater. Auf dem B TekcTri € O3HAKM TEpEeMHUKAaHHS
2 Baum der Affe spile na ckpunyi | xonis (Code-Switching). Hampuknan,
3 Wald ist sehr griin. HiMenpKe clioBo «(Geige» 3aMiHEHO
4 In der Tigers mouth blume. Ha  yKpaiHChbKE «HAa  CKPHIIII».
5 Nasekorn frisst Gras. [Mo3unito mpucyaka B 2-My pedeHHI
Ta BIJACYTHICTh apTUKISA  Tepen
IMECHHUKOM «Wald» MOYKHA
MOSICHATH BIUIMBOM PiJHOI MOBH Ha
HIMEIIEKY MOBY.
Y 2-my Ta 4-My peveHHI TMOMITHHMA
BIUIUB aHIJIHACBKOI MOBH: mouth
3amicte Mund, theater ta blume 3
MaJIoi JIITepHu, KOHCTPYKIIisl POJIOBOTO
BiJIMIHKY, III0 HE € XapaKTEPHOIO JJIs
HIMENbKOT MOBH.
Psimox | TekcT yKkpaiHCHKOIO [Tepexitay aHTIIIHCHKOIO
Opdorpadis Ta nyHKTyaunis
3aJMIIAI0THCS TAKAMH, SIK B
TeKCTi-OpuriHaJIi.
1 B nici  nouanace eucmasa. | A concert has begun in the forest.
2 Maena wna xonodi epae mua | The monkey is standing on a log and
3 cknunyi. Jleonapo 6 eonosniti | playing the violin. The leopard is in
4 poni. Hocopiec ocye mpasy. | the lead role. The rhino is chewing
5 YV muwox navxpawi micya! | grass. The mice have the best seats!
6 Ha conosi mocopoca. Inwa | On the rhino's head. Another monkey
7 maena mineku écmana i oymae | has just got up and is wondering what
8 wo cmanocs 3 it 6yOuHKoM. happened to his house.
9 Tasnin MinbKu nputiwog | The  peacock  has  just come
10 nOXu3y8amucs ceoimu | to show off his beautiful feathers.
11 Kpacusumu nip inamu. 1| By chance, he has become
12 8UNAOK080 cmas akmopom! an actor!
13 Mypaxoio sauaposarno | The anteater stares spellbound at the
14 OUBUMbCA HA MABHY. monkey.
15 Hesioomuii nanyea eusupae 3 | An unfamiliar parrot peers out of the
16 mpasu. Bin meoic ensoau. grass. He is also a spectator.
17 Ocv  maki nodii  cvocodHi | Such events have taken place in the
18 8i0bysanucs 6 nici! forest today.

Y HIMEIEKOMOBHHX 3pa3kax 4acTO IMEHHHWKH, SKi HE CTOATh Ha TOYATKY
PCUYCHHS, MUIITYThCS 3 MAJOI JIITEPH, IO MOXKHA IHTEPIPETYBATH K IEPCHECCHHS
YKpaiHCHKOTO MPAaBOMUCY Ha HIMEIbKY MOBY, HallpHUKIAM, ein affe steht auf einem
baum und spielt geige. Takox TpaIUIIE€ThCS, IO B YKpaiHOMOBHOMY 3pa3Ky BCi
CJIOBA HANKCAHO 3 MaJOi JITEPH, HABITh HA MOYATKY PEUYCHHS, IO 3HOBY XK TaKU
cyrnepe4duTh HopMaM mpaBonucy. Ha3Bu TBapuH B IesKHX YKpaiHOMOBHHX 3pa3Kax
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HaIMCaHi 3 BEJIMKOI JIITEPH, HaBITh SKIIO BOHM HE CTOATh HAa TOYATKY PEUCHHS.
Mo>Ha IPUIYCTUTH, IO Ii TBAPUHH PO3TIISAAIOTHCS SIK TOJIOBHI Tepoi OMOBIaHHS,
abo M0 HIMENbKi MpaBWia TPABOMKCY, ¢ BCI IMCHHUKH MUINYTHCA 3 BEJIMKOI
miTepu, OynM TepeHeceHi Ha YKpaiHChKy MOBY, Hampukian, Hecopiz cunvuuil,
Ilasuu xpacusuii, Jleonapo weuokui, Jlimyp ma Maena cnpumni, Tykan emie
aimamu, Mypaxoio nosums mypax. TOIOBHUH TepOl HYaCTO BKUBAETHCS
y 3MeHIIyBabHil dopwmi (das Affchen, masnouxa), WO TPUTAMAHHO YKPAIHCBKiii
MmoBi (Vasylchenko, 2023, c. 70).

Hyxe BaXJIUBO OyI0 3a0XOTHTH IITE€H MO OMHCY TOMiH, IO BiNOYBarOTHCS
Ha MaJIOHKY, HAQJaTH iM MPOCTIp Ta BIEBHEHICTh, IO BOHU 3MOXYTh YCIIITHO
BHKOHATH II¢ 3aBJaHHs 3 BUKOPHCTaHHS Bcix pecypciB: Code-Switching, MaroHKH,
naBaTH iMeHa ¢irypam Ha imoctparii. el mpormec MokHa omucatH K (Gopmy
mpancrinesizmy (engl. Translanguaging), 1o o3Ha4ae TBOpYE BHKOPUCTAHHS BCiX
JOCTYITHUX MOBHHX PECYPCIB JIFOJIHOIO, sIKa TOBOPUTH ABOMAa ab0 OLIBIIE MOBaMH,
JUIs. KOMYHIKaIii i3 3aCTOCYBaHHAM yChOTO KOMYHIKaTHBHOTO periepryapy. Odeis
lapcia BBaxkae ayxe MPOJYKTHBHOKO TENATOTIYHY CTpATETi€l0, sika 0a3yeThcsl Ha
3iCTaBlIiCHHI MOB, IO CKJIQJal0Th MOBHHU pemnepTyap Y4YHIB, Ta J03BOJSIE M
3[IMCHIOBaTH TNeEpeMHKaHHd 3 OJHiel MOBM Ha IiHIIY, 1X 3MilIyBaHHA
Ta BUKOPUCTOBYBaTH OUTIHIBI3M / 0araTOMOBHICTh y TBOpYoMy muchMi (Garcia
& Wei, 2014). Sk 3aznaueno B (Jeuk, 2010, c. 37), 3MilIyBaHHsI MOB € HPOSBAMU
MOBHOI KOMIIETEHTHOCTI, a He MoBHOro nedinury. Bin BBaxae, mo Taki
3MIIIYBaHHS CBiYaTh MPO KPEATUBHICTh JUTUHH Ta HE MAIOTh HETATUBHOT'O BILIHBY
Ha 3aCBOEHHS JAPYroi MOBH SIK MOBH HaBYaHHS. J|OCIITHUK HAroJIONIye BaXKIIMBICTh
PO3yMiHHS 3HAYEHHSI PiIHOT MOBH Ta 11 BIUIMB JUIS BUBYCHHS JPYroi MOBH SIK MOBH
HABYaHHS HAa BCiX MOBHHX PIBHAX B YCHOMY Ta MHMCEMHOMY MOBJICHHI. [lo3uTHBHE
COPUHHATTS PigHOI MOBH YyYHIB B 0araTOMOBHOMY COIIyMi CHOpHUSE iXHBOMY
MICUXOCOIIAILBHOMY Ta MOTHBaIliiHOMY po3BUTKY (Gobel et al., 2023).

5. BucHoOBKH
Takum yrHOM iHCTpYMEeHT ELA nmomomarae mposSBUTHCS KOTHITUBHHM 3I0HOCTSIM
Ta BMIHHSM y4YHIB BHCJIOBIIOBATUCS PIIIHOK MOBOIO Y TIMCBMOBIiH (hopMi, 1o Moxe
CTaTH BIANPABHOIO TOYKOK JJIi OOMiHY JOCBIJOM MK BYHTENISIMH PiJHOT MOBH
Ta HIMEIIbKOi MOBH Ta JO3BOJIMTH MPUAUIITH yBary HE JHIIE HABUYKaM
(MMCHPMOBOT0) BHUCIOBIIOBAHHS YYHIB HIMEUBKOIO, alie¢ i yKpPalHCHKOIO MOBOIO.
B (Ehlich, 2005, c.50) migkpecitOeTbCss BaXKIUBICTh MPUHAHATTS Ta HiATPUMKA
MOBHOI PI3HOMAHITHOCTI JITCH-MIrpaHTIB Ta HAroJIOMIYEThCS, IO <JUIA JITCH,
MOBOIO CITUTKYBaHHSI B POJMHAX SKHX HE € HIMeIbKa MOBa, BXKJIHMBO MO0 O0OHBI
MOBH (pifiHa Ta qpyra HIMEIbKa SK MOBAa HaBYaHHs;) OyJIM 3a/isHI B PEryIIpPHOMY
MOBHOMY OILiHIOBaHHI». CaMme IIe € BaXJIMBAM MIATPYHTAM [UIS PECYpCHO-
Opi€HTOBaHOI MOBHO{ MiATPUMKH YKPAiHCHKHAX YYHIB B yMOBaX BUMYIIICHOT Mirparii
B ABcTpii. PigHa ykpaiHCbka MOBa Ma€ OyTH TUM PECypCOM, IO JI03BOJISE TIOOAUUTH
3MI0HOCTI JUTHHH, SKi 3aJUIIAIOTHCS MPUXOBAHUMHU, SKIIO OpaTH JO yBaru JIMIIe
TEKCTH, HAMMCaHI HIMEIIBKOIO MOBOIO. Takuid MiIXiJ BIDIMBAE HA IHTETPAIiI0 YUHIB
B aBCTPIICBKY CHCTEMY OCBITH, IXHIH yCITiX y HaBYaHHI Ta aJleKBaTHE PO3yMIiHHS iX
3MI0HOCTEW BUYMTENSAMHU aBCTpichbkuX KiaciB. L[i BUCHOBKHM Oyi0 3po0sieHO
ABTOPKOIO CTaTTi SK B pe3yidbTaTi aHaNi3y JUTAYMX TEKCTIB 3a JOMOMOTOI0
inctpymenty ELA, Tak # 3aBISKd 3BOPOTHOMY 3B’SI3Ky BiJl BYHTENIB, MIO
BHKJIAJIAIOTh HIMEIBKY SIK MOBY HAaBUYaHHS JUTA JiTEH-MIrpaHTIB y mIKoJax ABCTpIi,
Ta MaJi MOXIHUBICTh anpoOyBaTH el iHCTPYMEHT y CBOiX Kjacax. BoHu mimmm
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BUCHOBKY, 1m0 ELA jomomorina iM 3MiHUTH (OKyC yBarm Ta TEpEeUTH Bij
OJTHOMOBHOTO (a came HIMEIIbKOMOBHOT'O) Ta OPi€EHTOBAHOTO Ha JEQIIMT MiIXOIy
JI0 6araTOMOBHOT'O Ta OPIEHTOBAHOTO HA PiIHY MOBY sIK pecypc. Sk Hacmiaok, yepes
BUKOPHUCTAHHS Ta 3iCTaBICHHS PI3HUX MOB BiIOYBa€ThCs (POpMyBaHHS MOBHOI
cBimomocTi  (Sprachbewusstsein), 10 CHOpHUs€ PO3YMIHHIO SIK  IIHHOCTI
0araToOMOBHOCTI B MYJIbTUHAITIOHAJIBHOMY CYCHUIBCTBI, TaK ¥ MIHHOCTI PiTHOI MOBH.
Take CHPUIHATTS BiAIrpae BaXJIHMBY pOJIb Y BHUBYCHHI JPYroi MOBH SK MOBH
HABYAHHS, OCOOJIUBO B YMOBaX BUMYIIICHOT Mirparii.
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Pe3rome
Bacuabuenko Osiena

PIJTHA MOBA SIK PECYPC JIJI1 BABUEHHA HIMEIIbKOI MOBU
SIK MOBYU HABUAHHS B ABCTPII

IMocTanoBka mnpodiaeMu. 3 TMOYATKOM IHUpPOKOMacmiTabHOi BiHM B YKpaiHi
24 motoro 2022 poKy AECATKU THUCSY YKPATHCHKUX JITEH OMUHWIKNCS B CHTYAIil
BHUMYIICHOI Mirpariii, Oy/iy 3MyIIeHI MPUCTOCOBYBATUCS IO aBCTPIACHKOI CHCTEMHU
MIKiJIPHOT OCBITH, BUBYATH HOBY JUIsl OUTBIIIOCTI IHO3€MHY MOBY ¥ aJanTyBaTUCS JI0
HOBOTO KOJIEKTHBY Ta BUMTeTiB. OCHOBHHM 3aBJAHHSM IIKOJIH CTAJI0 CTBOPCHHS
0e3MevyHoro, CTadlIPHOrO Ta HAMIHHOTO CepeloBUINA. AIle B TOH K€ dYac IIKOJa
B ABCTpii € MiclieM, Ji¢ pO3MOBIISTIOTh Ta BUKJIAAIOTh 1HIIIOI0 MOBOIO, IO JI0JaBajio
ie OUTBIIIe CTpecy J0 HEMPOCTOT1 CUTYAIlil, B K ONMWHWINCS YKPAiHChKU IIKOJIAPI.
Y 1poMy KOHTEKCTi CTBOPEHHSI MOXKJIMBOCTEH BHSBJIICHHS, BU3HAHHS Ta MiATPUMKA
MOTEHIialy JUTHHM IIiJ] 4Yac BUMYIICHOI Mirpamii, skuii B MOBHOMY 00cs3i
BIJOOpAXKAETHCST B MpPOIECI MHUCEMHOI YW YCHOI KOMYHIKAaIlii PiTHOIO MOBOIO,
Ha BiIMiHY BiZ KOMyHIKalii I1HO3eMHOIO MOBOIO, BiJirpac 3Ha4yIly pOJb
Y BCTAHOBJICHHI €MOIIIMHO-TICUXOJIOTIYHOT PIBHOBard Ta BIUIMBA€ HAa KOTHITHBHI
MIPOIIECH 1, BIATIOBIHO, HA HABYAHHS Ta 3aCBOEHHS HOBOT MOBH.

Mera crarTti. MeTol0 cTaTTi € BHCBITJCHHS OCOOJIMBOCTEH B3a€MOJIT pimHOT
YKpaiHCBKOI MOBH Ta HiMEIIbKOi MOBH SIK MOBH HaBYaHHS B IUCEMHOMY MOBIICHHI 32
JIOTIOMOTOK0  IHCTPYMEHTY aHallizy HaOyTTd paHHBOI IMHUCEMHOI MOBJICHHEBOL
KOMIIETEHTHOCTI, IO 0YJI0 po3p0o0IIeHO B paMKax MiXKHApoIHOTO mpoekTy ELA.
Mertoau nocaimkeHHs. JIJis JTOCSATHEHHS IMOCTABICHOI METH JOCHIDKEHHS OyIo
BHKOPUCTAHO IHCTPYMEHT aHaii3y HaOyTTd pPaHHBOI MHCEMHOI MOBJICHHEBOT
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komnereHTHOocTi ELA (Erfassung frither literaler Aktivititen in Ukrainisch,
Tiirkisch, Russisch und Deutsch), skuii Mae Ha MeTi BCTaHOBIICHHS Ta aHaJi3
paHHBOI ABOMOBHOI a00 06araTOMOBHOI MUCEMHOI KOMIIETEHTHOCTI JIITeH Ha OCHOBI
3pa3KkiB MHCHMOBUX TeKcTiB. ELA Hamae MOXIIMBICTH IpOAHANI3yBaTH MPOILIEC
3aCBOEHHS HIMEI[PKOi MOBH SIK MOBH HABYaHHS 3 PECYPCHO-OPIEHTOBAHOI TOYKU
30py, @ TakoX MOXKE CTaTH OCHOBOIO MJISI CYTO HAyKOBHUX JOCTipKeHb. st
OTPUMaHHS 3pa3KiB TEKCTiB OyJ0 BHKOPHCTAHO METOJ eJinuTamii. Eminuramis
3IifICHIOBANACS 32 JOIIOMOTOI0 CTHMYJIY-UTIOCTpAllii Ta PeYCHHSI-CTUMYITY, IO 0YII0
c(OpMyITBOBaHO YKPaTHCHKOIO Ta HIMEIIEKOIO MOBAMH.

OcHoBHi pe3yabTaTH AocCTiAxKeHHs. CIUPAIOYUCh HA PECYpCHO-OPIEHTOBAHHMA
MiAX1] 0 BUBYaHHS 1HO36MHOT MOBH, MOYKHA KOHCTAaTyBaTH, 10 PillHA MOBa € THM
pecypcoM, MO0 J03BOJIsAE€ MMOOAYMTH 3MI0HOCTI JUTHHH, SKi 3aJUIIAIOTHCS
NPUXOBAHUMH, SIKIO OpaTH 1O yBaru JWIIe HIMEIbKOMOBHI TeKCTH. 3i0paHi
Ta MPOoaHajIi30BaHi MUCHMOBI 3pa3Kd CBi4aTh MPO TE, IO OLIBIIE KPEaTHBHOCTI Ta
PI3HOMaHITHOCTI Y MOBHHX 3aco0ax 3a(ikCOBaHO B TEKCTaX, MO OYJIO HAIHCAHO
PiIHOIO MOBOIO. BaKTMBUM CITOCTEpPEKEHHSIM OYII0 Te, IO MEPCOHAXI Ta acIeKTH,
SKi BUXOJSATh 32 MEXI CUTyaliiiHOTO 300paskeHHs (LIrocTpallis 3 AUTAY0i KHIKKH
Cepenn Pomanemni «Kleiner Dodo, was spielst du?»), wmaibke BHKIIOUHO
3yCTPIYarOTHCS B TEKCTaX, HAIMUCAHUX PITHOIO MOBOIO, OIMCAHHS B SIKUX € Ha0arato
JETATBHIIIMMHA Ta BIAPI3HAIOTHCS Bifl TEKCTIB, II0 HAMHCAHO HIMEILKOK MOBOIO,
OLTBIIOI0 EMOINHHICTIO Ta (aHTazier0. TEeKCTH HIMEIBKOID MOBOK KOPOTIIi
Ta XapaKTepU3yIOThCS TPOCTILIOK CTPYKTypor. Yepe3 Opak MEBHUX CIIB JITH
3aMIHIOBAIM 1X YKpaiHCBKMMH a00 aHTJIHCHKUMH BiIOBITHUKAMH, a TBapHHAM,
Ha3BHU SKUX HIMEIbKOIO Oynu IM HEBiZlOMi, aBajiy iMeHa. Taka cTpaTeris 103BOJIHIIA
HE 3aJMIIaTUCS «Oe3MOBHHMY Ta 3 YCIIXOM BIOPATHUCS 3 IMOCTABJICHUM 3aBIAHHSM.
VY HIMEIIbKOMOBHUX 3pa3Kax IMEHHHKH, sIKi HE CTOSUIM Ha MOYATKy PEUCHHS, 9acTO
3aMUCYBAIUCS 3 Mayoi JITEpH, M0 MOXKHA IHTEPIPETYBaTH SIK IIEPCHECCHHS
YKpaiHCBKOTO IPaBONMCY Ha HIMENBKY MOBY. Ha3Bm TBapuH B JEsKHX
YKpaiHOMOBHHUX 3pa3kax OyJio HalMCaHo 3 BEJIMKOI JIITEpH, HABITh SKIIO BOHU HE
Oynu iHINIATEHUMH CJIOBaMU. MOXKHa TPUITYCTUTH, IO IITH CHPUAMANTHA IHX
TBapUH SIK FOJOBHUX I'epOiB OMOBITaHH:], a00 M0 HIMEIBKI IpaBHia MPABOIUCY, JIe
BCl IMEHHHKH THIIYTHCS 3 BEIHKOI JIiTepH, OyJI0 MepeHECeHO Ha YKPATHCHKY MOBY.
Jly’ke 4acTo TrOJIOBHHI Tepoil BKMBAaBCSA y 3MeHIIyBaibHiK dopwmi (das Affchen,
MaBITOYKa), [0 IPUTAMAHHO YKPAaTHCHKii MOBI.

BucHoBku Ta mnepcmekTuBHU. 3aBIskd iHCTpymMeHTy ELA crajno MoxnuBuM
00’€KTUBHO OLIHUTH 3HI0HOCTI Ta BMIHHS MiTEH, PITHOIO MOBOK) SIKHX HE €
HIMEIbKa, CIPUIMATH PiHY MOBY SIK PECypC Ta CHPHATH YCIIITHOMY 3aCBOEHHIO
HIMENFKOT MOBU SIK MOBU HaBYaHHS B ABCTpil. Anpo0aIiisi BUNTEISIMU HIMEIBKOT
MOBM SIK MOBH HaBYaHHS IHCTPYMEHTY aHallizy HaOyTTd paHHbOI MHCEMHOI
MOBJICHHEBOT KomrieTeHTHOCTI ELA n03BoMHIIa 3MiHUTH iM ()OKYC YBaru Ta nmepeiTu
BiJl OJHOMOBHOIO (a came, HIMEIIbBKOMOBHOTO) Ta OpPI€HTOBAHOTO Ha AcQilMT
HiIX0Ay 10 6araTOMOBHOIO Ta OPIEHTOBAHOTO HA PIIHY MOBY SIK pecypc y Iporeci
BUBYCHHS HIMENBKOI MOBH SIK JpPYyroi 1HO3E€MHOI, IO BiJNOBifa€e CcydacHii
MeAroTiYHIA cTpaTerii MmiJ] Ha3BOK MPAHCAIHe8I3M, TKUH JO3BOJISE 3aCTOCYBAHHS
YYHSIMH BCHOTO MOBHOTO PENEpTyapy B MOIONAHHI 3aBIaHb.

Kiro4oBi cjioBa: muceMHa KOMITETEHTHICTh, YKpailHChKa MOBa SIK pilHA, HIMEIbKa
MOBa SIK MOBA HaBYaHHS, CIIIUTALliS, TPAHCIIHTBI3M, MOBHHI peniepTyap.
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Abstract
Vasylchenko Olena

MOTHER TONGUE AS A RESOURCE FOR LEARNING GERMAN
AS A LANGUAGE OF INSTRUCTION IN AUSTRIA

Background. Since the outbreak of a large-scale war in Ukraine on 24 February
2022, tens of thousands of Ukrainian children have found themselves in a situation
of forced migration, had to adapt to the Austrian school system, learn a new foreign
language and adapt to a new team and teachers. The main task of the school was to
create a safe, stable and reliable environment. But at the same time, a school
in Austria is a place where another language is spoken and taught, which added even
more stress to the difficult situation in which Ukrainian students found themselves.
In this context, the possibility of identifying, recognising and supporting
the potential of a child in forced migration, which is fully reflected in the process
of written or oral communication in the mother tongue, as opposed to
communication in a foreign language, plays a significant role in establishing
emotional and psychological balance and influences the acquisition of a new
language.

Purpose. The aim of the article is to highlight the peculiarities of interaction
between the native Ukrainian language and German as a language of instruction
in Austria in written communication using the tool for analysing the acquisition
of early written language competence developed within the framework of the
international ELA project.

Methods. To achieve the aim of the study, the tool for analysing the acquisition
of early written language competence ELA (Erfassung frither literaler Aktivititen
in Ukrainisch, Tirkisch, Russisch und Deutsch) was used, which aims to identify
and analyse the early bilingual or multilingual written competence of children based
on samples of written texts. ELA provides an opportunity to consider the process
of acquiring German as a language of instruction from a resource-based perspective
and can also serve as a basis for purely scientific research. The method of elicitation
was used to obtain the sample texts. The elicitation was carried out with the help of
a stimulus-illustration and a stimulus-sentence formulated in Ukrainian and German.
Results. Based on the resource-based approach to learning a foreign language, it can
be stated that the mother tongue is the resource that allows us to see the child's
abilities that remain hidden if we take into account only German-language texts. The
collected and analysed written samples show that more creativity and diversity
in linguistic means are recorded in texts written in the mother tongue. An interesting
observation was that characters and aspects that go beyond situational depiction
(illustration from Serena Romanelli's children's book ‘Kleiner Dodo, was spielst
du?’) are almost exclusively found in texts written in the mother tongue, where
descriptions are much more detailed and differ from texts written in German in
being more emotional and imaginative. Texts in German are shorter and have
a simpler structure. In the absence of certain words, the children replaced them with
their Ukrainian or English equivalents and gave proper names to animals whose
names were unknown to them in German. This strategy allowed them not to remain
silent and successfully complete the task. In the German-language samples, nouns
that did not come at the beginning of a sentence were often written with a lowercase
letter, which can be interpreted as a transfer of Ukrainian spelling to German.
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The names of animals in some Ukrainian-language samples were capitalised, even if
they did not appear at the beginning of the sentence. It can be assumed that these
animals were perceived as the main characters of the story, or that the German
spelling rules, where all nouns are capitalised, were transferred to the Ukrainian
language. Very often, the main character was used in the diminutive form, which is
typical for the Ukrainian language.

Discussion. The ELA tool makes it possible to objectively assess the abilities
and skills of children whose mother tongue is not German, to perceive their mother
tongue as a resource and to promote the successful acquisition of German as the
language of instruction in Austria. The testing of the tool for analysing
the acquisition of early written competence by teachers of German as a language
of instruction has allowed to change the focus and move from a monolingual
(namely, German) and deficit-oriented approach to a multilingual and mother
tongue-oriented approach to learning a second foreign language, which corresponds
to the modern pedagogical strategy called Translanguaging, which allows students
to use the entire language repertoire in solving problems.

Key words: writing competence, Ukrainian as a mother tongue, German as
a language of instruction, elicitation, translanguaging, linguistic repertoire.
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Beponika SIpmax

HAYKOBO-IUJAKTUYHI IAPAMETPH
OHJIAMH-BUKJIATAHHSA
JIHIBICTUYHOI CEPBICTUKH
ACIIIPAHTAM B YKPAIHI

Y cmammi npoananizosano konyenyiio ma HayKo80-OUOAKMuUYHI napamempu
OHNIAUH-6UKNA0AHHS.  NiHegicmuunol  cepbicmuxu  acnipawmam  I[Hcmumymy
moeosnascmea  im. O. O. [lomebni HAH  Yrkpainu 6 enoxy enobanizayii
ma yugposizayii. Memoro po3eioku € 0ocniodxicenHs cneyuiku cyuacnoi Konyenyii
BUKNIAOAHHST MAUOYMHIM HAYKOBYAM, CYMMEBOK) 0COOIUBICMIO AKOT € BUCEIMACHHS
HO8020 Mamepiany, BUKIAOAHHA K020 He nepeobaveHo npoepamamu YKpaiHCbKux
suwiis.  JlemanbHo  po3enAHYMO — HABYANbHO-MEMOOuyHe ma  IH@opmayiiine
3abaznevennss CHeyKkypcie, 30Kpema cunadycu OUCYuniiu, sKi GUKIA0AaiombCsl
acnipanmam. Y yenmpi yeazu nepeodysaromv MAaxKo}C Xapaxkmepui puciu OHIAalH-
BUKNIAOAHHS. NOEOHAHHS PEeNPe3eHMAayii 6eIUK020 00CA2Y HABUAbHOZO MAMePIay,
Ceplo3HUX MeopemUdHUX BUMO2 00 U020 DIGHS, IHMEPAKMUBHUX 3acobie pobomiu
31 cyxayamu i3 WUpOKUMU MEXHIYHUMU MOICIUBOCMAMU CYYACHUX MYAbmumedid.
Yeazy npudineno maxoowc cniesionoutento nepesaz i HeOONIKI6 MAKO20 MUNY
BUKTIAOAHHSL.

Knrouoei cnosa: ninesicmuuna cepbicmuka, OHAQUH-BUKIAOAHHS OIS
acnipanmié  HAyKOBO-HABUAILHUX  YCWAHOS, KOHYENYisi  OHIAAUH-8UKIAOAHHS,
HAYKOBO-OUOAKMUYHI ~ Napamempu  OHIQUH  GUKIAOAHHS, nepesazu  OHIAUH
BUKNAOAHHS, HEOONIKU OHAAUH-BUKIAOAHHA.

Beryn. ['00BHOIO MiCi€l0 HAYKOBOTO KOJEKTUBY [HCTHTYTY MOBO3HABCTBA
iM. O. O. [Tore6ni HAH VYkpainu e momynsipu3saiiiss 3HaHb PO MOBY, JOCIDKICHB
13 Tally31 KOHTPACTHUBHOI TPAMATHUKU 1 CTWIIICTUKU YKPATHCBKOi MOBH, 3apyOiXHHX
CJIOB’STHCBKMX MOB, TiATOTOBKa (yHIaMEHTANbHUX JIHTBICTUYHUX TIpallb,
TIYMaYHHUX, TIEPEKIaHUX Ta 1HIIWX THITB CIOBHUKIB. ¥ KOHTEKCTi 3MiHM KPCHIB
y KOHIIeTIIIT OCBITM B YKpaiHi 4YaciB Tio0amizamii ¥ 1udposizamii, a TaKoK
y BIINOBiJb HA BUKIWKKA JPaMAaTUYHOTO CHOTOJCHHS HAYKOBI  3aBIaHHS
criBpoOiTHUKIB  [HCTHTYTY MOBO3HaBcTBa M. O. O.IloTebHi HAH VYkpainu
30araTwiMcs HOBHUM 3MICTOM. 30Kpema, 13 TPaJuIliiHO HAayKOBO-IAOCIITHOT
YCTaHOBU [HCTUTYT YCIIIIHO TpaHC(HOPMYBaBCSI B HayKOBO-IIOCIIJHO-HABUAIBHY
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YCTaHOBY, B sIKiil acmipaHTaM 3alpOIIOHOBAHO PI3HOMAaHITHI KypCH JIEKIiH i3 pi3HUX
cHeLiajbHOCTEN.

AKTyallbHICTh BHOOPY aHaJi30BaHOI TEMATHKH BH3HAYAETHCS, 30KpPEMa,
3HaYHUM iHTepecoM 3 060Ky acmipaHTiB [HcTUTyTYy MOBO3HaBCcTBa M. O. O. [ToTeOHI
JI0 IIMPOKOTO KOJIa MHTaHb Cy4acHOi JIHIBICTHYHOI cepOicTuku. CKopHCTaeMOCs
nedininiero JI. Mynpak, ska, aHamMi3ylO4d HAyKOBUH 1HTEpeC YKpaiHChKUX
HAYKOBIIIB JIO icTopii, MOBH Ta miteparypu CepOii, Bu3Ha4yae ixHiil JOpPOOOK SK
cepbictuky (muB.: Mynpak, 2019, c.36). YTo4HMBIIM 3rajjaHe BU3HAYCHHS, ITiJ]
JiHe8ICMUYHOI0 cepbicmukol0 MU PO3YMITUMEMO Tajy3i JIHIBICTHYHOI HayKH, SKi
JOCITDKYIOTh  cepOChKy MOBY 1, BIATOBITHO, TeOpii, HAYKOBI IIKOJH, IpaIli
Ta JIHTBICTHYHI PO3BIOKU CEepOCHKUX, YKPaiHCPKUX MOBO3HABIIB Ta HAYKOBIIIB
3 IHIIUX KpaiH.

3aIiKaBJICHICTh MOJIOJUX YKPAiHCHKHX YYE€HUX NHMTaHHSAMHU JIHTBICTYHOT
cepOiCTUKH, BOYEBHU/Ib, HE € BHIIQJKOBOIO — HacamIiepe] 3 OrIsIay Ha Oe3lmepednHy
CIIOPITHEHICTh YKPaiHChKOi ¥ cepOChbKOi MOB, JaBHI Tpamulii yKpaiHCBKO-
CepOChKMX MOBHHX, JITEpaTYpHHUX 1 KYJIbTYpHHUX 3B’S3KiB, CIUJIbHI pHCH
YKpaiHChKOTO 1 cepOchkoro (Qonpkiiopy Ta iHmMHUX cdep 0araToBiKOBOTO
MDKKYJIBTYpHOTO criBpoOitHuiTBa. Kpim Toro, i VYkpaina, i Cep0is MawTh
OypxJMBY icTOpit0, OOW/IBI JepxaBu (KOKHA TO-CBOEMY) HUHI JOJIAIOTh LUIAX [0
€Bpocoroszy. lle MATBEPIKYIOTH 1 CIIOCTEPEKEHHS BiJOMOTO CEpOCHKOTO
JiTeparopa, AWIUIOMATa, TeaTpaibHOro pexucepa B. Oraenosuu. [limkpecmroroun,
o «[leH-kiy0», sikuii 00’ €HY€E MpodeciitHUX MMCEMEHHHUKIB, MOETIB 1 )KYPHAIIICTIB,
€ OpTaHi3alli€l0 TUIAHETAPHOTO MacITaly, 3aBJJaHHSIM SKOi € BCTAHOBJICHHS 3B’ SI3KiB
MDK PI3HUMH KYJIbTYpaMH, NHCEMEHHHIS 3pOOMiIa OCHOBHHU aKIEHT Ha TOMY
(axTi, o «yKpaiHChKa KyJabTypa B Hamomy (cepOcbkomy. — B. 4.) cepenoBuili, €,
MaOyTh, HaMEHIII 3HAWOMOIO CXIiJHOEBPOICHCHKOK KyJIbTypowy (OrmeHoBHN,
2014, para. 2). JIo 1pOro COOCTEPEIKEHHS BapTO JOAATH, IO, HA JKaib, 1 cepOChKa
MOBa, i cepOcbKka JiTeparypa, i cepOChbKa KyIbTypa HE € JOCTaTHBOI MIipOFO
BizoMuMU B YKpaiHi, TOX III0 CUTYyal[il0 He0OXiHO BCUIIKO KOPETyBaTH.

OHIaiiH-BUKJIaJaHHS CHCI[IaIbHUX JIHIBICTUYHHUX KYPCIB, IOB’S3aHHUX 13
cepOICTUKOIO, ISl ACHipaHTiB B YKpaiHi B KOHTEKCTI riobamizamii i nudposizarii
HaWKpalle mpOACMOHCTPYBAJIO CBOI MOXJIMBOCTI Ill€ MijJg d4ac MaHaemil
koponaBipycHoi xBopobou (COVID-19). Ha mam morisa, mepeBard ¥ HEIOIIKH
riobOamizamii AK TEHACHIi BHYEPIHO OMNHMCAHO W BHUTIYMA4YeHO Y BiIOMOMY
JIOCHIDKeHHI akajgeMika M. [BUY, NPHCBIYEHOMY pO3JymMaM IIPO MOBY 4YaciB
riobamzaiii (aHrmiickka MoBa sk lingua franca B ramy3i MDKHapOJIHOTO,
MEPEBAXKHO CICKTPOHHOTO CIUIKYBaHHS, JOPOTOIMIHHI PE3yJNbTaTd pPO3YMHOTO
3aCBOEHHS CJIB IHOIOMOBHOTO TMOXOJKCHHS, TPOJAyMaHE CIiBBiIHOIICHHS
Yy BUKOPUCTAHHI HEOJIOTi3MIB; Oe3MepenkoMHuil MPOPUB JISKCUKH 1HIIOMOBHOTO
MOXO/KCHHSI, 3HHUICHHS MOBHOI CaMOOYTHOCTI (meTamibHinie mpo 1e nuB.: VBuh,
2007, c.7-10; fpmak, 20200, c.45-58) Ta B cTarTi YKpaiHCHKOIO JIHIBICTA
IT. Cenires «I'mobGamizamis 1 mnpoOiemMu 30€peKEHHS MOBHOTO  PO3MAITTS»
(pO3BUTOK, OCy4aCHEHHS MOB, 30aradeHHs iX HOBOKO JICKCHKOIO; CTaHAapTH3allis,
yHi(ikamis, TOMOTeHi3aIlis, HiBeJsis caMmo0yTHOCTI Tomo) (muB.: Cemireit, 2022,
c.3-21). VY croiii HOBili MOHOTpadii «YKpaiHchka MoBa y 2222 pomi» I1. Cenireit
3HAYHO PO3IMIMPIOE MEXi JOCTDKEHHS 1 Jae IiKaBi apryMEeHTOBaHI BJacHi
(GyTypOJOTrivHi MPOrHO3U PO3BUTKY Pi3HUX po3BuHEHHX MOB (Ceireit, 2023, c. 3-21),
30KpeMa, CJOB’SHCBKHX, a Cepel] HHUX — YKpalHChbKOI 1 cepOChbKoi. Y KOHTEKCTI
TEXHIYHUX MOXKJIMBOCTEH Cy4acHOTO OHJIAHH-BUKIAIaHHS BiIKPHUBAIOTHCS IIHPOKi
MEPCIEKTUBU BHUBYCHHS 3rafaHUX MOB: JOCTYI JO MPAKTHYHO HEOOMEKEHOTO
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KOHTEHTY iH(MopMarlii y BigHOCHO KOM(OPTHIN cuTyallii, 03 0COOMCTHX KOHTAKTIB
BHKIIaJada 1 CIyxadiB; MOXJHBICTh 3aCTOCYBaHHS pa3HOMAHITHHUX METOJMK,
BUKOPHCTaHHS MYJIbTHUMEia, JSMOHCTpallil €KpaHy, 1, BIANOBIAHO, Bi3yaJIbHOI
penpe3eHTallil JEKCHYHOI0 Marepiany, cXem, Taljuilb; cBoOOoga y BHOOpI yacy
MPOBENCHHST 3aHATTS; MOXIIUBICTh MPOIOBXKHUTU KypC, SKIOIO AacCHipaHT e Ha
HaBYaHHA 332 KOPJIOH TOIIO.

Teopernune miarpynrtsi. CepOcbkuii sminreict O. HoBakoBuY, aHami3yH04du
CTaTyC METOJVKH BUKIIAIAaHHS CepOChKOi MOBM W JUCLUIUTIH, TIOB’SI3aHUX 13
cepbictukoro, Ha odaTky XXI cT., akIieHTye Ha HEOOXiJHOCTI KyJIbTYpPOJIOTIYHOTO
MiJX0AY J0 BUKJIAJAHHSA 1 CTBEPDKYE: «...METOJUKA BHUKJIAJaHHS cepOChKOT MOBH
SK HayKoOBa NUCIMIUTIHA YTBEpAWIACS B cepeluHi XX CTONITTS, MpU IbOMY B il
PO3BHUTKY BHMAJbOBYIOTHCS JIBA €Tald — MCPIIAN, KOTPHUH CYMpPOBOKYBaBCS
HECUCTEMAaTHYHUM ITJIXOZ0M, BIIMOBIAHO JO SKOTO BHKJaJadyi pO3BHUBaIM BIACHI
METOAMKMA po0OTH ¥ HaBYalM Ha [OMWIKax, 1, JApyrud, — HabaraTo
OpraHi30BaHININKN, ...O0 JOCSAT CBOTO HAWBHUINOTO PO3BHUTKY YEpe3 BIIKPHUTTS
IICHTUYHUX TICHTPIB NpU pemTi kadeap, siki OMiKyBaJIvcs BHUBYCHHSIM CepOCHKOI
MoBH...» (HoBakosuh, 2023, c. 110; auB. takox: HoBakouh, 2021, c. 85-110).

Besnepeuno, Ha METOMMYHOMY piBHI OHJIAHH-JIEKIii 3 Tady3i CepOiCTHKU
JUIE MalOyTHIX HAyKOBIIIB MalOTh Oa3yBaTucs Ha (YHIAMEHTI BXKE BIJIOMHX
1 MepeBIpEHUX YacoM 3arajJbHOTEOPETUYHUX BHUMOT, PO3pOOJIEHUX CBOTO Yacy
cepOchkrMu  HaykoBIsIME . Mamysuuem, [I. Pocarmmuem, M. Hukomuuem Ta iH.
CygacHi Jyeknii nepen0adaroTh OPIEHTAIIFD HA HACTYIHI HayKOBO-IHIAKTUYHI
napaMeTpH: BOHU MOBHHHI 3aCHOBYBATHCSI HA TPAIWIIMHUX MPUHIUIIAX HAYKOBOCTI;
00’€KTUBHOCTI; JOLILHOCTI; OYEBUIHOCTI; CBIJOMOI AKTHUBHOCTI; CHCTEMATHYHOCTI
1 MOCTYIIOBOCTI; TAIIOCTI 3HAHB, YMIHb 1 HABUYOK, XapaKTEPHUX IS O(IaiH-3aHsITh
(Mmuh, 1998, c. 33-56). VY ramy3i momanbmioi po3poOKu i MOTIUOJICHHS NPEMETIB,
MOB’sA3aHKX 13 CepOICTHKOIO, — KOHTPACTMBHOTO BHMBYEHHS CJIOB’STHCHKHX MOB, IO
HAJICXKATH JIO PI3HUX IPYI, CyYaCHUX METOJIB BUKIAAHHS cepOChKOi MOBH, MPo0iIeM
cepOcbkoi  (hpazeosiorii, THMTaHb JMIECHIBHOrO BHAY 1 TpoOJieM, TIOB’sI3aHUX
3 0COOJIMBOCTAMHU CEepOCHKOI aKIeHTYallil, — COMigHuNA BHecOK 3podmmu: A. [lemo
(muB.: Peco, 1991, c.9-127), JI. bynaxoBcbkuii (auB.: SIpmak, 2009, c.239-249),
B. Cxmspenko, I1. [Tuniep (ITumep, 2004, c. 280-290), P. byrapcki (Bugarski 2005,
c. 9-35), b. Tepsuh (Tep3uh, 1994, c. 14), b. CrankoBu4, A. Cmosbcka (CMOJbCKa,
2001, c.48-99), JI.Ilomouu (ITomoBuh, 1994, c.8-9; Ilomosuh, Japmak, 2010,
c. 263-280; Ilonosuy, 2022, c. 65-8); K. KonuapeBuu (Konuapesuh, 2004, c. 181—
191), M. Bykosuu (Bykosuh, 1985, c. 167-296), 1. Mpuesuu-Panosud (Mpesuh-
Pamosuh, 2000, c. 139-148), T. JIykinosa (JIykinosa, 2000, c. 5-300), B. Komecaux
(Konecnuk, 2017, c. 25-29); K. Tumenko (Tumenko, 2023, c. 18-43), M. IsanoBu4
(MBanoBuh, 2020, c.354-368; Wsanosuh, 2022, c.101-108), . IlomoBuy,
A. CredanoBuu, b. Bacuu, T.TaeB, B. fIpmak (Spmaxk, 2018a, c. 163—-172; Spmax,
20180, c. 91-136; 349-390; Spmak, 2020a, c.265-274; Spmak, 20200, c. 41-58)
Ta iH.

[[{omo NMHTBICTHYHHMX MUCIUILIIH, MMOB’S3aHUX 13 CEpOCHKOIO MOBOK (Tak
caMo, SIK 1 CTOCOBHO HM3KH IHIIMX MOB KomumHix pecryonik COPIO), cnpampoBye
e OJIMH MPUHIIUIL, KU HEOOX1THO BpaxoBYyBaTH. Bu3Hatoum npaBo Ha iCHyBaHHS
1 (YHKIIIOHYBaHHS BEJbMH OJIM3BbKHX IiBJICHHOCIOB’ STHCHKUX MOB, sIKi HaJeKaTh
10 (Tiei camoi) MTOKABCHKOI A1aCUCTEMH, 1, BIMOBIIHO, PO3MIIAAAIOTHCS K OKpEeMi
MOBH B CYYaCHHX JIIHTBICTUYHHX Kiacu(ikallisx, BOAHOYAC Tpeba MaTh Ha yBasi
W Te, MO OJHE 13 HaraJbHUX 3aBJaHb JICKIIH 13 cepOicTUKU Uil MarOyTHIX
HAYKOBIIB B YKpaiHi BIOHCYEThCS B KOHTEKCT HEOOXITHOCTI PO3BIHYAHHS
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PI3HOMaHITHUX AHTHHAYKOBHX MAaHIMYJAMIA TONITUYHOTO XapakTepy JOBKOJa
cepOcbkoi MoBH. Taka IHTEHIST 3aCHOBaHA BUKIIOYHO Ha OCHOBI HAYKOBHX
JMHTBICTUYHHUX JIOCTIJUKCHb, Ha IPYHTI OO0 €KTUBHUX ICTOPHYHMX OOCTaBUH,
Ha QakTax i3 Taly3l €TUMOJIOTii, Ha OCOOJMBOCTSX PO3BUTKY cepOCHKOi MOBH
B €MOXy riofaiizalii, Ha MarepiajiaX Tak 3BaHHX «MEHTAJIBHHX Mam» i T. 1. (IuB.,
Hanp.: Kopauesuh, 2003, c. 9—10). HeoOXigHICTh pO3CTaBUTH MPaBWIbHI aKIECHTH
CTOCY€EThCS, BIJNOBITHO, i HOBITHIX (DaKTiB 3 Tay3i icTopii yKpaiHChKOT MOBH, SKa
MPAKTUYHO 3aBXKIYU CIYI'ye HE3aMIHHUM KOMIApaTUBHUM (DOHOM JUIS LTFOCTPYBaHHS
IHHOBAIIIMHUX TEHACHIIH PO3BUTKY cydacHOi cepOcbkoi moBu (IliBTOpak, 2014,
c. 55-64).

CBoro wyacy, MIpKylO4Yd HaJ BHOOPOM aKTyaJdbHOI TEMAaTHUKU IS CBOIX
JTIHTBICTUYHUX Tpallb, 30KpeMa, Mpo moTpedy peKOHCTPYIOBATH HUHI MEPTBI MOBH,
BUJATHUN yKpaiHChbKui JHTBICT O. TkadyeHKO MiIKPECIoBaB, MO «...caM BHOIp
3a3HAYCHUX TEM CTUMYIIIOBABCSl 3HAYHOIO MipOIO 3arPO3JIUBUM CTAHOM YKPATHCHKOL
MOBH, SIKUA CKJIaBCs, ... SKWH, JO pedi, MOBHICTIO me He ycyHeHO» (TkaueHko,
2014, c. 7). Cepbcbky MOBY MH, 3BICHO, HE 3apaxOBYeEMO 10 THX MOB, SKHM
3arpokye HeOesleka 3HUKHEHHS, OJIHAK MpoOJieMaTHKa, TOB’s3aHa 3 O60pOoThOO0
3a MITPUMKY CEepOCHKOI KHPIIIHIII i MOB HAIIOHAJBHUX MCHIIWH Ha JEP)KABHOMY
piBHI, a TakoX 3 OararbMa iHIIUMHU KyJbTYPHHMH IHII[IaTHBAMH CEepPOCHKUX
OQIIIIfHAX YCTaHOB, € OJM3BKOI0 YKPATHCHKUM JIOCTITHUKAM.

Metoro i€l pO3BIAKM € JOCHIKEHHS Cy4acHOI KOHIEMIi, 3MICTy,
cnenudiky, TepeBar i HEOONIKIB OHJIAWH-BUKIAJAHHA KypCy JIHIBICTHYHOL
cepOicTku st acmipadTiB  [HcTHTYTY MOBO3HaBcTBa  iM. O. O. [ToTeOHi
Hamionanproi Axanmemii Hayk VYKpaiHH y HeJerki 4acd MOBHOMACIITaOHOT
POCIHCHKO-YKpaiHChKOI BiffHH, KOJNM [HCTUTYT MOBO3HABCTBA HA BHMOTY EIIOXH
ycmimHo — TpaHcopMyBaBcs 3 HAYKOBO-JOCHIHOI y  HayKOBO-IOCIiTHO-
BUKJIAJJAIIbKY YCTAaHOBY.

Mertonu aocaimKeHHsI. Y TpOIECi AOCHIIKCHHS Ta BUKJIAIAHHS OHJIANH-
Kypcy JIHIBICTUYHOI cepOicTUKH OyJI0 BHUKOPUCTAHO HACTYIHI METOJIHU: METOJ
JMIHTBICTHYHOTO  CIIOCTEPE)KEHHS;  OMUCOBUH  Ta  EMIIpUYHHA  METOIM;
(YHKIIOHATEHUI METOJI; OPiBHIBHO-ICTOPUYHUI METOJ; METOJ KOMIIAPaTUBHOTO
aHaJTI3y JIEKCUYHOTO 1 TPAMaTUYHOTO MaTepiany cepOChKOT Ta iHIIMX CIIOB’STHCHKUX
MOB Ha CHHXPOHHOMY piBHIi; THUIOJOTIYHUHA MeToj. Buknmku OypeMHOro
CBOTOJICHHS, TioOami3amiifHi TpolmecH #W UU(pPOBi3alis AWKTYIOTH HE JUIIE
HEOOXIIHICTh aHAJITUYHOTO ITiICYMOBYBAHHS IMOMEPEIHHOTO JOCBINY BUKIAIAHHS
CIIAaBICTUYHMX JUCIHUIUTIH 1 perpe3eHTallii CydacHuX Teopiid, a i HaraibHy TOTpedy
VpI3HOMAHITHEHHS ¥  OCy4YacHEHHsS 3aHATh 3a  JIOIOMOTOK0  PeCypcCiB
MYJIBTUMEJIIHUX TEXHOJIOTIH. Y 3ragaHoMy KOHTEKCTI 4YilbHe Micle IOCiIaloTh
PI3HOMaHITHI HAO4YHI Tpe3eHTalii JIGKCUYHOrO Marepiany, TrpadikiB, CXeM,
JEMOHCTpAIis eKpaHy Toulo. [I[pHHATITHO MH KOPUCTYBAIHUCS 1 HIIMMHU CYy9aCHUMU
METOJMKaMH, Ha SKUX aKieHTye yBary npodecop JI. I1. IBaHOBa y cBoili 3MiCTOBHIH
MoHorpadii «MeTomoNoTis JIHTBICTUYHOTO JOCTiKeHHs»: «Metoauk Oararo,
HOBITHIMH Cepell HUX € METOJIMKa CIIOCTEPE)KEHHS, BUWICHCHHS MOBHOI OJIMHWUIII,
y3araJlbHeHHS OJWHMIB Yy KJIacH, KOMIIOHEHTHOIO aHamizy, Kkiacuikarii
(nopiBHSAHHS (QAKTIB TOTO CaMOT0 MOPSAIKY), KOpesiiii (MOpiBHAHHS (aKTiB Pi3HOTO
MOPSKY), MOJICITIOBAaHHS, EKCIICPUMEHTY..., pEKOHCTPYKIIii Ta iH. » (MBanoBa, 2020,
c. 11-12).

CyyacHe OHJIAHH-BUKJIAJAaHHS HEMOXJIMBO YSIBHUTH 0€3  3aly4eHHS
HAWCyYacHINIMX IHTEPAKTHBHUX METOJIIB (BUCTYII, OOTOBOPEHHSI, OJIiI-ONTUTYBaHHSI,
JCIIYT, MTUCKYCisl Tomo) Ta Oe3 KOMOIHYBaHHS pI3HUX CIIOCOOIB TOJaHHS
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iHpopMarlii (TekcToBOi, 3BYKOBOi, TpadiqHOi) Ha KOMIT FOTE€pi, TOOTO, YHUCICHHUX
pecypciB MyJbTUMENIa: aymio, Bifeo, METOLY NEMOHCTpaIil eKpaHy 1 mpe3eHTaril
PI3HOMaHITHUX CXeM, TaOnuIb, 0aratoro UIIOCTPATHBHOIO MaTepialy pi3HOTO
TEMaTHYHOTO CIIPSMYBAHHSI, €JICMEHTIB METO/ly CTATUCTUYHHX MiIPaXyHKIB TOLIO.

Pe3yabratu 1ociixKkeHHs.

1. CyuacHa KOHIIETIIisl BUKJIaJaHHS acCIipaHTaM JIHIBICTUYHUX TUCIHUILIIH,
OB’ sI3aHMX 13 CepOICTHKO, 3aCHOBAaHA Ha 3acallaX CYYacCHUX HAyKOBO-TUIAKTUYHI
mapaMeTpiB OHJIAHH-BUKIIAIAHHS — HacamIiepe]] Ha Mpe3eHTallil HOBUX 3HaHb, TOOTO
Ha CIEIialbHUX KypcaX, SKi He BHKJIANAIOThCA B YKPAaiHCBKUX BHINAX 1 SKI,
BIJIMOBITHO, HE TyOJIOIOTh, a CYTTEBO PO3IIMPIOIOTH 1 TOTIUOIIOITE 00CAT 3HAHD
MOJIOZIMX HAYKOBIIIB, 3allOBHIOIOYW IIOTCHIIaJIbHI JIAKyHH. 3rajlaHa KOHIICTIIis
nepeadayvae TaKoXK i JJOCTATHHO TTUOOKHI KOMITAPATHBHUM acCIeKT, ajpke [HCTUTyT
MoBo3HaBcTBa iM. O. O. [lore6Hi rorye Ha numre QaxiBIiB y NMeBHiIH MOBO3HaBUIH
ramysi, a i HayKoBIiB MIMPOKOro mpodimto. OHIANH-BUKIAAaHHS IS aclipaHTiB
Mae HHU3Ky TepeBar Han oOQiailH-BHKJIaJaHHSIM: BOHO BIJIKDHBAa€E MOJIOAUM
HAyKOBIIIM JIOCTYIl 710 HPakTU4YHO HeoOMexeHoro obcary iHdopmamii i3
3aCTOCYBAaHHSM HOBITHIX IHTEPaKTHBHUX METONIB 1 MOXJIMBOCTEH MYJIbTUMENia;
MOJKJIMBICTh BCTAHOBJICHHSI THYYKOTO Tpadiky MpOBEICHHS 3aHITh, MOXXIHUBICTH
BHKOPHCTaHHS PI3HOMAHITHUX TUIAT(HOPM ISl TUCTAHIIIHHOTO HABYaHHS 3 METOIO
OXOIUICHHS BEJHMKOI AayAuTOpii; 3aOIaJUKCHHS 4Yacy Ta IHIIUX pPecypcis,
BHUKOPHUCTAHHS OHJIANH-pECYpCiB Ui SKICHOI OIIIHKH 3HAaHb CIIyXadiB TOIIO.
30kpemMa, 3 METOK MiJABHUIIEHHS PIiBHS 1 SKOCTI BHKIJIAIaHHS MOJIOJUM HAyKOBIISIM
[HCTUTYTY MOBO3HaBCTBA TNPOTATOM JIEKITBKOX OCTaHHIX POKIB OyJi0 3HA4HO
MOTIMOJICHO W PO3MIMPEHO HABYAILHO-METOJMYHE Ta iH(opMaliiiHe 3a0e3neueHHs
acmipaHTypu. YBasi acIipaHTiB MPOMOHYIOTHCS CHIIA0YCH PI3HUX HaBYAIBHHUX
JUCIHILTIH (00OB’SI3KOBUX 1 32 BUILHUM BHOOpPOM), 31 3MIiCTOM SIKUX BOHH MOXYTb
MOTIePETHLO 03HAHOMUTHCS HA CAWTi YCTAaHOBHU.

Jo xoHmemnmii, sika nepeabdadac 03HAHOMIICHHS acIlipaHTiB 3 JTUCIUILIIHAMH,
JOTHYHUMHU JI0 CY4acHOro piBHA (ijoyoriyHOT KOMIETeHIll, Ha Hamly IyMKY,
JIOPEYHO BITUCYEThCS NPOMOHOBaHMUA Kypc «Cnos’smcbka — aekcuxozpais,
@pazeoepagis ma napemiocpaghis» (3auaTTs B aymuropii: 30 rox. (20 rox. meKiii,
10 rom. cemiHapiB), camocTiiHa pobora cmyxadiB kypcy (60 rom.), dopma
migcymkoBoro  omimroBanms: icnmt)'. Llefi  Kypc HaleXHTh 40  HepeliKy
0606 ’53K06UX U1l BUBYEHHS HABYANBHMX IUCUMILTIH. MOro HaiBaskiuBilmmmu
3aBIaHHAMH € (OpMYyBaHHS CUCTEMHHMX 3HaHb, yYMiHb 1 HABHYOK aCHipPAHTIB
y HApUHi CIIOB’SHCHKOTO CIOBHUKAPCTBA, O3HAHOMIICHHS 3 OCHOBHHMH €TalaMu
PO3BUTKY Ta 3700yTKaMu Jiekcukorpadii, gpazeorpadii Ta mapemiorpadii pisHUX
CJIOB’STHCBKUX HapoJiB, a TakoX (popMyBaHHS NPAKTUYHOTO BMIiHHS 1 HaBHYOK
3aCTOCYBaHHS 3l00YTKIB CJIOB’SIHCHKOI JIeKCHKOTrpadii y mporeci CBO€el HayKoBOI
IISUTBHOCTI.

OnHMM 13 TOJIOBHUX CETMEHTIB 3rajjaHoi MpoOJieMaTHKH € CcepOChbKe
CIIOBHUKAPCTBO, TOX y MEXax 3alpOIIOHOBAHOTO KYPCy acIipaHTH MaroTh 3MOTY
JIETANBHO O3HAHOMUTHCS 3 IIUPOKHM KOJIOM IHTAHb, SIKUM 3 00’ €KTHBHUX MPUYHH
HE TPUAUBIETBCS NOCTATHBO yBAarW IIiJ] Yac HABYAHHSA Yy BHIIUX HaBYATBHHX
3aknagax. Cioyxadi MaloTh 3MOTY OTPUMATH YSBIICHHS NP0 JOCIOBHUKOBHM, paHHIH
CJIOBHUKOBHH TIepioJ 1 mepiosl po3BUHYTOI cepOChKOi Jiekcukorpadii, mpo cepOChKy
JIOBYKIBCBKY JICKCHKOTpadito, iCTOpit0 CepOChKUX KHPWIMYHHUX PYKOIMHACHHUX
coBHHKIB; nekcukorpadito (cepemurn XVIIIcr. — mowarky XIX cr.). Oxpemi

"' Tyr i gani nueuch cunabycu muctummia y Jokepenax. ABTOpKa i€l CTAaTTi € BHKmazadeM abo
OJHUM 3 BHKJIAJadiB KOXKHOro i3 cuialyciB. JleTanbHH CIHCOK BHKJIANadiB TaKOXK MOJAHO
Y CIIUCKY JDKEpEl.
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3aHATTA TpucBsueHo «Cprickom Pjeunuky» B. C. Kapamknya Ta nepriomy
ICTOPUYHOMY CIIOBHHKY CepOCHKOI MOBH — «PjEeYHUKY W3 KIHMDKEBHHX CTapuHA
cprickux» Jx. Jlannmunya. [lepimii 0MTHOTOMHMIA CIIOBHUK CepOOXOPBATCHKOT MOBH —
«PeyHHK CpIICKOXPBAaTCKOT KHMKEBHOT je3mka» JI. bakoTnda XapakTepu3yeTbes
SK cripo0a CTBOPEHHsI CIIOBHMKAa HA OCHOBI MPUHIMIIB IEPiONy PO3BHHYTOL
nekcukorpadii. OkpeMo BHUCBITJIIEHO iCTOpiF0 CTBOpeHHS «PedHuka caBpeMeHOr
CPIICKOXPBAaTCKOT KIH)KEBHOT je3HKa C je3WYKHM caBeTHHKOM» M. MockoBneBnda
Ta HOro poiib y CTaHOBJIICHHI Cy4YacHOi MapaaurMu cepOChKOi Jiekcukorpadii.
Ha ocobnuBy yBary 3acmyroBye «Peunmk Martuie cprcke» — HEpIIUi HPOEKT
aKaJIEMIYHOTO CJIOBHHMKA TE3aypyCHOTO THUITy. Y CIIEIKYpCi TOKa3zaHa crenudika
CJIOBHUKA SIK BiJJOOPaKEHHSI €JIEMEHTIB MIXKHAIlIOHAJILHOT KOHBEHIIIT 1 JOMOBJICHOCTI
(1967-1976 pp.). Y Kypci BceOGIYHO BHUCBITIECHO poiib «ETHMOIONIKOT pevHHKa
cprckor jesmka» 3a pexn. akagemika CAHY O.Jlomu, KOHIEMIIS CIOBHUKA
Ta MPUHIUIKA HOTO YKIagaHHs. JeTambHO cXapaKkTepu3oBaHO «JIEKCUKOH CTpaHHX
peun u u3paza» M. Byskiii; «CaBpeMeHH JIEKCHKOH CTpaHUX peYd H H3paza»
JI. MiuyHoBHuYa; «Dpe30JI0MKH PeYHUK CpIICKOT je3unkay k. OTameBuda Ta iHII
(pazeornoriuni ciaoBHUKH. Kypcu Nekmii ans acmipaHTiB MOCTIHHO OHOBJIFOIOTHCS
1 IOTIOBHIOKOTECSL.  30KpeMa, 3 HOBOro HaB4aimbHOro (2024-2025) poky Kypc
«Cnos ’ancvka nexcuxoepagis, paseocpadis ma napemioepaghisy 0yae TOTOBHEHO
JEKIIAIMH TIPO  CepOChKI CIIOBHUKU JKAPTOHI3MIB, aJDKe BOHH MOXYTh CTaTH
JUKEpPEIOM HOBUX IIKaBHX JOCIIKCHb. ByIyTh JHeTanbHO CXapaKTepH30BaHI
BIJIMTOBI/IHI JIEKCUKOrpadiuHi ukepena: «/[BOCMEpPHU pEeYHUK CPICKOT XKAproHa U
JKaproHy CpoaHUX peud W u3paza» [. Augpuda (1976 p.); «JIBocMepHH pEYHUK
CPIICKOT JKaproHa M JKaproHy CpoJHUX peud u m3pasza» Jl. Aumpuua (2005 p., apyre,
3HayHO JIOMOBHeHe BuaaHHA); «Recnik savremenog beogradskog Zargona»
b. 'ep3uya i H. I'ep3ud (2002 p.).

2. OpnHiero 3 TUCHMILIH 3a 8itbHUM 6ubopom acmipanta € Kypc «Cyuacha
YVKpaincbka cnagicmuka: npoonemu, nepcnexkmugu» (3aHATTA B ayauropii: 30 rom.
(20 rox. nmekui#t, 10 ron. ceminapiB); camocTiiiHa po0oTa ciryxadiB Kypcy: 60 ron.;
(opMa TIiICYMKOBOTO OIIIHIOBaHHS: 3adiK). BUBYEHHS TpoOJIeM pO3BUTKY
VKpaTHCBKOT CIIABICTHKH HE BHUIIAJKOBO «BMOHTOBaHO» JI0 KOHTEKCTY aHaIli3y
po3BuTKy ciapictuku y Cep0ii, ajpke BaXJIMBO 30CEPEIUTH YBary MOJIOJAHX
JIOCITIIHAKIB Ha HaWJI3BHYAHO IIIKABOMY IMEPEryKy HAYKOBUX iJeil cepOChKUX
1 yKpailHCBPKUX  CIIABICTiB, Ha KOJI JOCTI[DKyBaHOI HHUMH IIPOOJIEMAaTHKU
Ta crienr@ili po3B’s3aHHsI JIHIBICTUYHUX TpoOieM. Y Mexax 3rajlaHoro Kypcy —
HacamIepen Yy KOHTEKCTI OCOOJNMBOCTEH ICTOPHYHOI JWHAMIKA  CHCTEMH
NpEeTePUTAIBHUX  YaciB  JIi€ciioBa 1 JIECHIBHOTO BUAY B  cepOCBKil
Ta CXiJTHOCJIOB’STHCBKHMX JIITEPaTypHUX MOBaX — OCHOBHHMH aKIIEHT 3pO0JICHO
HA MUTAHHSX, SKI MPAKTUYHO Maike HE PO3MIAJAI0Th Yy Kypcax ClIaBiCTHYHHX
TUCHUILTIH Ha (QimonoriyHux QakympTeTaXx yKpailHCBKUX BHINIB. [geThcs mpo
O0COONIMBOCTI TEHE3W JIECHIBHMX (OPM MHHYJIOTO dYacy B  cepOChKii
Ta CXiTHOCJIOB’SIHCHKHX JIITEPATypHUX MOBaX; IPO CIIBBITHOIIEHHS CepOCHKOT
1 CXIIHOCTIOB’SIHCBKOT ~ MPETePUTANBHUX  TapagurM;  IOpo  3aKOHOMIPHOCTI
i 0co0auBOCTI PYHKITIOHYBaHHS TEMIIOPATbHUX (POPM MHUHYJIOTO 4Yacy B cepOChKii
MOBI 3 TOIMISAY Kopensmii ii HOpMU Ta y3ycy (HA OCHOBI (OpMaIbHUX
1 CCeMAaHTUYHHUX KPHUTEPIiB, y IJIaHI CHHXPOHII Ta 3 €JIeMEHTaMH JiaXpOHIYHOTO
MiAXOMy TOINO). YBa3i acmipaHTIB 3ampoOINOHOBAHO aHAJi3 y4YCHHs aKaJeMika
O. bennya npo CHHTaKCWYHWN 1HIWKATUB, PEJSITUB 1 MOJYC Ta aHAIi3 Cy4acHOTO
CTaHy KOHTPAaCTHBHOTO BUBYCHHS CEpOCHKOI Ta CXiTHOCIOB’STHCHKUX MOB. Mosomi
JOCTIIHAKA MarTh 3MOTy O3HailomuTHCs 3 mpaner akajgemika O. benmnya
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«[Ipo MOBY 1 MOBHHWI pO3BHUTOK», 13 TOIJIsIaMHd BYCHOTO HAa CHHTAKCUYHI
0cOOJIMBOCTI JTi€CTIBHUX 4YaciB. JlocTaTHbO yBarW INpPHIJIEHO TAaKOX IEperyKoBi
TeopeTuHuX HactaHoB O. benuya B 1ii ramysi i3 MOTIsAAaMU Ha IPUPOJTY JTIECTOBA
O. O. [Tore6ni. Yinbae Micue y 3MicTi Kypcy «Cyyacha yKpaiHcbka ciasicmuxa:
npobiemu, nepcnekmuguy TOCiae aHaii3 1opoOKy akaneMika M. IBud Ta ii BHECKy
JIO Cy4acHOI CJIaBICTUKH; JIIHI'BICTHYHA CITJIIIMHA BUIATHOTO CEPOCHKOTO JIIHTBICTA,
npodecopa P. Bomkosu4a Ta #ioro mpams «I[lopiBHsIIbHA TpaMaTHKa CIIOB’THCBKHX
MOB: (oHeTHKa 1 CIOBOTBOPCHHS»; JIHIBICTHYHA [isJIbHICTD  aKaJeMika
M. CreBaHoBuYa; HaykoBHi JjJ0pobok mpodecopa A. K. CMoibchkoi Ta iHIINX
BHJATHUX CEPOCHKHX 1 yKPATHCHKUX (HIIOIIOTIB.

3. BaxJIMBOW CKJIaIOBOIO HABYAIBHO-METOJUYHOrO ¥ iH(pOpMaIiitHOTO
3a0e3rnedeHHs acmipanTypu npu [HcTuTyTi MoBO3HaBcTBa iM. O. O. [ToTebHi HAH
VYkpainu € cmnabyc kypcy «Bcmyn 0o nepexnadosnaécmea» (IUCHUILTIHA 32
BUTLHUM BHOOPOM acmipaHTa; 3aHATTS B aynutopii: 30 roa. (20 rox. nekuii, 10 rom.
ceMiHapiB); caMmocCTiiiHa poOoTa ciyxadiB Kypcy: 60 rom.; ¢opma mmiJCyMKOBOTO
OIIIHIOBAHHS: 3alliK). 3rajaHa AWCIMIDIIHA JIOMOBHIOE paHilie HaOyTi acmipaHTaMu
TEOPETUYHI 1 MPaKTUYHI 3HAHHS PO ICTOPII0 PO3BUTKY MEpeKIany; pi3HI BUIU
MepeKnaay: YCHU (MOCTIMOBHUI 1 CHHXPOHHHI) Ta MUCHMOBHUU TEpeKial; Mpo
HOro JIEeKCHYHi, rpaMaTUYHI Ta MparMaTH4HiI acIeKTH; MPO BHIM MEPEKIANaIlbKIX
TpaHc(pOpMaIliil; OCHOBHI CTpATeTid 1 TEXHIKH Mepekitany Tomo. Kypc Mae Ha meri
HAaBYUTH acIipaHTiB OOWpaTH 3rajaHi CTpaTerii 3aJieKHO BiJ THIY TEKCTY,
03HAHOMUTH X 31 3MICTOM IOHSTH CKBIBAJCHTHOCTI Ta aJIEKBaTHOCTI TNeEpeKiamy,
noMecTukanii  (omoMammHeHHs1) Ta (opeHizamii  (OUyKEHHs), TeHepaizarii
i konkperu3amii. OcoOnuBYy yBary TpPUIUIGHO PI3HUM BUAAM  JICKCUYHOI
Ta MOpPQOJOTiYHOT 3aMiHM (BWIIyYEHHIO, JOJABAaHHIO TOINO), a TaKOX HAOYTTIO
acmipaHTaMH HAaBUYOK KOPUCTYBAHHS Tally3eBOI0 Ta  3arajJbHOHAYKOBOIO
TEPMIHOJIOTi€I0. 3MICT KypCy CYTTEBO MOTIMOIIOIOTH JIEKIIii MPO NUISXU PO3BUTKY
Teopii Ta mpakTuku Tepeknamay B CepOii, mpo HayKOBHA JOPOOOK 1 MPAKTUYHY
nepeKiaganbKy IUSUTEHICTD BiJIOMUX cepOChKUX nepeKiagadie —
1. ¢. 1. M. CubinoBuua i 1. ¢. v JI. [TomoBrmu. HoBartopcbkuMu € ¥ JeKIii mpo
JUSUTBHICTh YKPAaTHCBKHX TepeKiIaganbkux ocepenkiB (y M. Kuesi ta B M. JIbBOBI),
IIKIT YKPATHCBKOTO XYIOXKHBOTO MEPEKNIaay, M0 OMIKYIOThCS IHTEPIPETAIiE0
cepOCBbKOT  XYHOXKHBOI KJIACHKH YKPaiHCHKOIO MOBOIO; 3aHSTTS, MPUCBSYCHI
0CcO0KMCTOMY MepeKIaIallbKOMY JTOCBiTOBI BUKIaa4diB Kypey (B. L. Spmak).

4. YineHe Mmicne cepen cuialdyciB 3a BUIBHUM BHOOPOM acIipaHTa, BaKITHBHX
caMe JUIS MiATOTOBKH cepOiCcTiB, mocimae W Kype «Budamui npeocmasHuxu
ainegicmuynoi  cragicmuku XX—-XXI cmonimey (3aHsaTTs B aynutopii: 30 rom.
(20 ron. smekmiid, 10 rox. cemiHapiB); camocTiiiHa poboTa ciyxadiB Kypey: 60 ron.;
¢dopMa IiJICYMKOBOTO OIIHIOBAHHS: 3aJliK). AKTyaJlbHICTH Kypcy 0OyMOBIEHa
HacaMIiepe/l THM, IO BiH € HAJA3BHYANHO BaXTUBUM HE JIHIIE JUIS ACIIPAHTIB, SIKi
CIIEIaNI3YIOThCS 31 CJIOB’SIHCBKMX MOB, a W a1 MalOyTHIX (axiBIiB y Tamysi
3arajibHOT0, MOPIBHUIBHO-ICTOPUYHOTO 1 TUIOJOTIYHOTO MOBO3HAaBCTBA. OCHOBHHI
3MICT KypCY 30CEpe/DKEHO 37eOUTBIIOr0 JOBKOJA IMUTAHb, SKI TI€I0 YU I1HIIOK
MIPOIO CTOCYIOThCS CepPOICTHKH, OCKIIBKU cepOchka MOBa (TOPsAT i3 XOPBAaTCHKOIO)
HAJIC)KUTh 10, BOYEBHUIb, HAMIIKABIIOI TpPyMd CJOB’SHCHKAX MOB — MOB
«HamiBaopucTHOro» tumy. KpiM Toro, cepOcpka MoBa, OyIay4d OIHIEIO i3
HaWpO3BHUHEHIMKX 1 OaraTux CIIOB’SIHCBKMX MOB, 30epirae BoOIHOYAac TICBHI
VHIKaJIbHI apXaiuHi pHCH, SKi € KJIIOYEM He JIMIIE JO €TUMOJOTIUYHUX JTOCIiKEHb
PI3HUX MIApiB JICKCHKH, a ¥ O PEKOHCTPYKIIi MPacioB’sTHCHKOI aKIEHTOIOTIYHOT
cuctemMu. AJpke cepOChbKa JliTepaTypHa MoOBa W JIOHHMHI y Maibke HE3MIHHOMY
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BUIUIAAI 30epira€ MpaciioB’sIHCHKY aKIICHTOJIOTIYHY CHCTEMY # BiJJ3epKaioe
IUHAMIKy i ICTOpMYHMX mporeciB. [0J0OBHa MeTa MNPOMOHOBAHOTO KypCy —
(hopMyBaHHS CHCTEMHHX 3HaHb ACIIPAHTIB Yy Tally3l CJIOB’SHCBHKOI JIIHIBICTHYHOI
CJIaBICTHKHU Ta JICKCHKOTpadii, sKi He JHIIEe MOTIUOIIOITh iXHI 3HAHHS i HABUYKH,
3100yT1 y Wi ramy3i y BUIIAX, a i CyTTEBO PO3MIMPIOIOTH (haKTax i 03HAHOMITIOIOTh
came 13 mpansamu KopudeiB cepOChKoi Ta YKpaiHCHKOi JIIHTBICTUYHOT CIIABICTHKH.
KinmeBa wMera Kypcy — BUIbHa Opi€HTAllis AacHipaHTIiB y JIHTBICTUYHIN
1 TeKcUKOTpadiuHii TiTEpaTypi CXiHO- 1 MBJCHHOCIOB SHCHKOTO apeaiy.

Otxe, 0Oe3 o3HalOMIICHHS 3 (POHETHKO-(DOHOJIOTIYHOKW, TIPAMAaTHIHOIO,
CHHTAKCHYHOIO 1 AaKICHTOJIOTIYHOI CHCTEMOI CepOChKOI MOBH IMiATOTOBKA
NOBHOIIHHKUX ()axiBI[IB-MOBO3HABIIB y Tajly3i 3raJaHUX BUIIE IUITHOK Cy4acHOi
JIHTBICTHYHOI HAyKHM HE MO)Ke BBaXKaTHCA MNOBHOLIHHOIO. Kypc 3ocepemkeHo
JIOBKOJIa TIEPCOHANIIA YYEeHHUX, SKi 3pOOWIIM BEIMYE3HHH BHECOK 0 CKapOHWII
€BPOIEHCHKOI CIIABICTUKU. AHANI3YEThCS JKUTTEBUU HUIAX 1 TBOPUYHHA JOpOOOK
BUJATHUX  OCOOHMCTOCTEH, [IISUTBHICTE  SKUX  O€3MOCepelHbO  IOB’s3aHa
i3 cepOictukoro: akagemikiB C. M. Kynp0akina i JI. A Bymaxoscekoro, O. benuua
i M. CreBanoBuua, npodecopa P. bomkoBuya, akanemikis I1. [Buua ta M. [BHY,
BUJaTHUX MOBO3HABIIIB-CEPOICTIB i CIABICTIB IIUPOKOTO MPOQLIIO, SKi CTOSLTH OIS
BUTOKIB MixHapoanoro Cmapictuynoro lleHTpy Ha ¢inonoriunoMmy QaxyabTeTi
benrpancekoro yniBepcurety (b. Tepanua, b. CtankoBuua), akagemikis 1. ['purkar-
Pagynosuu, II. Ilinepa, O.Jlomu, mpodecopiB A. K. Cmonbcekoi, JI. IlomoBud,
akagemika O.C. MenpHuYyKa Ta BHIATHUX MPEICTABHHUKIB INKOIH YKPATHCHKOL
cnapictuku (O. b. Tkauenka, B. I'. Cknsapenka, I'. I1. [Tiropaka, T.b. JlykiHoBoi
Ta iH.). UuMano yBaru B Mexax Kypcy «Budamui npeocmasHuku JiHeGICmu4Hol
cnagicmuxu ~ XX-XXI  cmonime»  TPUAUICHO  PO3BUTKOBI  YKpPAiHICTUKU
B benrpancekomy yHiBepcureTi Ta cepOictukum B KHiBCbKOMY HaIlliOHAJIBHOMY
yHiBepcuteti iM. Tapaca IlleBueHka.

Y MaiOyTHROMY MU CTaBUMO cO0i 3a METY MiJTOTOBKY OKPEMHX KYpCiB
i cunalyciB, TPHUCBSYEHUX MpoOieMaM, SK HUHI JIMIIE  «BIUTITAIOTHCS»
JIO 3aTJIHOTO KOHTEKCTY TEMAaTWKU JIeKI[i JUIsl acIipaHTiB, NpPOTE IIJIKOM
3aCJIyTOBYIOTh Ha OKpEeMY yBary. [meThcs mpo HeoOXiMHICTh 3ampOBaPKEHHS KYpCiB,
SKi O OXOIUTIOBAJIM ITUKJI I[IKABUX JJIS acIipaHTiB (a, BJIacHe, i CTBOPEHMX 3a iXHIM
BHOOpPOM), JIEKIIi Ta CeMiHapiB, CTOCOBHUX JIIHTBICTHYHOI CEpOICTHKH, a came:
YKpaTHCKO-CepOCHKUX MOBHO-KYJIBTYPHHUX 3B’SI3KiB, YKpaiHCBKOi 1 CcepOCBKOI
STHOIIIHTBICTHKH, TOPIBHSUIbHOI ()pazeororii, micus cepOChKOi MOBU cepell MOB
BajxaHCBPKOTrO0 MOBHOTO COIO3Y TOIIO.

Ha oxpemy yBary 3aciyroBye i LMK JIEKIIH JUId acHipaHTIB y raiy3i
VKpaTHCBKO-CEpPOChKOiI  KOHTPACTHUBHOI ~ JTIHTBICTHKH. 3Bepraducy 10
HAWaBTOPHUTETHININX PO3BIIOK y Taly3l Cy4aCHOiI KOHTPACTUBHOI JIHTBICTHKH,
3ayBaXMMO, [0 TYT IPUBEPTAIOTH yBary MepeayciM IOCHIIPKEHHS BHIATHOTO
ykpaincekoro miHrBicta K. TuimeHka, TpUCBSIYEHI MUTAHHSIM MPagaBHOCTI
YKpaiHChKOi MOBH, BIIJI3€pKaJICHOI B MOBax CJIOB’SIHCBKMX HapOJiB-CYCiIiB
ykpainmiB. IlizcymoByroun jJ00pe Bigomi ¢akTh 3 KIACHYHUX MyOiKarii
KOJICKTHBIB YKpaiHChkuX aBTOpiB (MempHHUyK, 1966, c. 7-564; Tkauenko, 2008,
c.141-187 TaiH.) Ta JIHIBICTIB, $SKI TparHyJidm OO €KTUBHOCTI Yy CBOIX
nocmimkenasx (B. Jansa, C. Cmans-Cronpkoro, I. lapoBonbscekoro, @. XKurka,
X. lycrepa-IleBns, M. XKoBTob6proxa, O. IIpuuaxka, B. Pycanisckoro,
1O. llleBennoBa, O. TapaneHnka ta iH.). 30kpema, K. THIIEHKO TPOTIOHYE CBOEPITHY
«CXeMy», y SKid CHHTE30BaHO W MPEJICTABJICHO PO3MOALT 48 XapakTepHUX PHC
YKpaiHCBKOT MOBH, CIUTPHHX 3 IHIIMMH CJIOB’SIHCBKUMH MOBaMH. 3i CIIOCTEPEKEHb
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YKpalHCBKOTO JIIHTBICTa BUIUTMBAE, IO CTYIiHb CIOPITHEHOCTI YKpPaiHChKOT
i cepOChKOT MOB € JI0OBOJII BHCOKHMM, a came, 20 3araigpHux puc (Tumenko, 2023,
¢.30-31), mo BigkpHBae IikaBi MOBO3HABYi MEPCIEKTUBU JJIsi KOHTPACTUBHOTO
BHBYCHHS 3Ta/IaHAX MOB.

VY 3ragaHoMy KOHTEKCTi 4YiJIbHE MiCIIe BiIBEJACHO TAKOX OHJIAHH-TEKIIIM
JUTSL aCIiPaHTIB TIPO nouamKo8uli eman TEOPETHYHOTO BUKIAJAHHS YKPAiHCHKOT
MOBHM Ha (inonoriunomy ¢axynbTeTi benrpaacekoro yHiBepcurety, Oijsl BUTOKIB
SIKOTO CTOSIB BUJATHUH (axiBelb y Taiy3i CiaBicTUKH, mpodecop benrpanchkoro
yHiBepcutery — borman Tep3uu. | moHmHI Horo HaykoBi pO3BIIKM 3 Tamysi
KOHTPACUTHBHOTO JIOCIHIKEHHS YKpPAiHCBKOI 1 cepOChKOI MOB, MPO YKpaiHCBKi
iMeHa, mpo cyikcu B cepOChKiid 1 yKpalHCBKiii MOBax He BTPATWJIA CBOTO BaroMoro
TEOPETUYHOrO0 3HauYeHHA. Haragaemo, MO 3aBISKK MipKATANI3AIil 1 CydyaCHHM
TEXHOJIOTISIM acIipaHTH [HCTUTYTY MOBO3HABCTBa MAalOTh 3MOTY HE JIMIIE JACTAIBLHO
03HAWOMUTHCS 31 ClaBicTHYHUMU morisaamu npodecopa b. Tep3uua, a i cmyxatu
1HTEepB’10 3 HUM Y TiepeAadax 3 nukiny «licte [pyroi nporpamu Pamio benrpanay,
y Mexkax skux M. EBTHY mMpoBOAMB Oeciiu i3 BUIAHUMH OCOOHCTOCTSMH
3 Bpa)XalOUUMH HayKoBUMHM U nipodeciiinumu Giorpadismu (Tepsny, 1993, c. 153—
157; Tep3uh, 1996, c. 101-105; Jeptuh, 2006, c. 1-173).

Ha »amb, TpOTATOM OCTaHHIX POKIB OHJIAWH-BUKIIAJAHHS JIHTBiICTHYHHX
JUCIMILIVH, TIOB’A3aHUX 13 cepOicTHKOI0, HeMHuHy4Ye HaOyBae B YKpaiHi #l iHIIOl
crenudiku. Jlo TpaaMmiiHO BIJOMHUX HENOJIKIB OHJIAHH-BHKIIQAaHHS (30Kpema,
HEJIOCTATHHOTO PIBHS €MOLIHHOT IHTePaKIii MXk JIEKTOPOM 1 cllyXxadyaMu, OOMEKCHb
MOJKIIMBOCTEH HEOOXiJHOTO KOHTPOIIO 3 OOKy BHKIIAJada, HEJIOCTATHHOTO PIBHS
peatizaiiii caMOKOHTPOIII0, CaMOOpraHi3ailii TOI0) B yMOBaX MOBHOMACTIITAOHOTO
BTOPTHEHHSI 10 YKpaiHW JOAANUCS ¥ 1HINI TPYAHOIIl, SIKi BIUIMBAIOTh HA SKICTh
TakuX 3aHATh. Lle TOBITPsHI TPUBOTH, HEOOXIIHICTD IEPEPUBATH JICKIIiT 1 CITyCKATUCS
JI0 CXOBHWINA, CEpHO3HI IOIIKOMKECHHS O00’€KTIB KPUTHYHOI 1HOPaCTPyKTypu
VYkpainu ¥, BIINOBIAHO, NpOONEMH 3 TEXHIYHHM 3a0€3MCUCHHAM 3aHSTh
(i3 MOXJIMBUMHU PANTOBUMH 1 TPUBAIMMHU BIJIKIIFOYCHHSMHU CJICKTPUKH, MEPeOOsMU
B CJICKTPOMEPEXKi, 3 MEPIOAMYHOI0 HEMOXKIIMBICTIO 3apsAAWTH TayepOaHKH, 3 HE
3aBKIM SIKICHUM 1 HIBUAKAM MOOLTEHMM IHTEPHETOM, 3 HEOOXIIHICTIO IOLIyKY
QIFTCPHATUBHUX METOJIB CHEPreTUYHOTO 3a0e3MCUYCHHs] 3aHATh Yy HEMPOCTHX
YMOBax ITOBHOMAcCIITaOHOT pOCIHChKO-yKpaiHChKoi BiifHM). [IpoTe BuKIamayi
Ta acmipaHTd [HCTHUTYTY WOCTYMOBO VCIIIIHO 3HAXOMSATh MHUIIXH PO3B’SI3aHHS
3raJlaHux Mpo0IeM, BUXOISYHM HAa HOBHU PIBEHb B3a€MOJIi.

5. HeoOximHO Big3HAYUTH, IO OCTAHHIM YaCOM CTPIMKO BIOCKOHATIOIOTHCSI
(dbopMH OHJIaH-CHIBIpAIll HE JIHUIIE 3 acHipaHTaMH YH CIiBPOOITHUKAMH HAYKOBHX
YCTaHOB, a 1 3 NIMPOKOIO HAYKOBOIO TPOMAJICHKICTIO YKpaiHu. 30KpeMa, y BepecHi
2023 p. B [IHcturyri MoBo3HaBctBa iM. O. O. [loTeGHI ycmimHO CcTapTyBaB
«[ToTebHsHCBKNIT Koneriym» (nuB.: «I10TeOHAHCBHKUI KOJETiyM»), SKHH OXOIUTIOE
HU3KYy TaK 3BaHMX KpPEaTUBHUX «MaiCTEepeHb» Wil KEPIBHUITBOM BiJOMHX
HayKoBIIiB [HCTUTYTY 200 k 3amponieHnx ¢axismiB. [lonpu Te, 1m0 3ragaHuii 3axis,
Ha TEpHIMH TOTNAN, HE Mae€ NPSMOTO CTOCYHKY OO CepOiCTHKH, OCTaHHS,
0e3yMOBHO, TIIOBHHHA VCIIIIHO BIUCATUCS JO MOJAIBIIOI POOOTH IHOTO
VHIKaJIbHOTO HAYKOBOTO MPOEKTY. 30Kpema, HUHI TpuBae po0OOTa HAA IMKIOM
JEKI[i, TPUCBIYCHUK CEpOCBKIH MOBI B  KOJI IHIIMX  CJIOB’SHCBKUX
1 HecTIoB THCBKUX MOB (Jiektop 1. ¢. H. B. fApmak). Yike miarorosieno nekmii (i,
BiJIMOBiTHO, CMJIA0YCH HaBYAIBHUX JTUCIMILIIH 32 BHOOPOM acIipaHTIB), IPUCBIYCHI
MOPIBHUTBHIA XapaKTEPUCTUI (POHOJOTIYHOI Ta TPaMATHYHOI CHCTEM CYYaCHHX

82 LANGUAGE: Codification-Competence-Communication



Haykoeo-dudakmuyHi napamempu oHnaliH-eukniadaHHs JliH2eicmuYyHoi cepbicmuku

cepOChKOi 1 yKpaiHChKOi MOB (Ha 3arajbHOCIOB’SHCHKOMY TIIi); CIUIBHHM
Ta BiIMIHHUM MOMEHTaM y HaWTOJIOBHINIMX TEHICHINSAX PO3BUTKY IpaMaTHYHUX
cucteM cepOchkoi Ta ykpaiHchkoi MOB XXI cT.; MicIfo cepOChKOi MOBU B KOHTEKCTI
KOHTaKTHOI 1 CyOcTpaTHOI KOHBEpreHmii MOB bBalkaHCBKOTO MOBHOTO COHO3Y,
CTYIICHIO aKTHBHOCTI B Cy4YacHii cepOChKii MOBI pPI3HOMAHITHHX IPOIECIB,
XapaKTepHUX IS MOB bBallkaHCHKOTO MOBHOTO COIO3Y (BIAHOCHIM TOMIOHOCTI
apTUKYJALIAHOT 0a3uM; HASBHOCTI JIa-KOHCTPYKIIiH; BENMHMKIH KUIBKOCTI CHUIBHUX
IHIIOMOBHHX €JIEMEHTIB, 37€OUIBIIOr0 3amO3WYE€HHX CBOTO 4Yacy 3 TPembKol
Ta TypelbKol MOB; HASBHOCTI YACIEHHHX MOBHHX KaJIbOK TOIIO).

VY mexax «[loteOHAHCHKOTO KOoJeTiymy» (Bepecenb 2023 p.) sk HOBOi popmu
OHJIAaMTH-BUKJIQIaHHS aCIipaHTH HAYKOBII Ta BCi 3aaHTa)KOBaHI 0COOM Majd 3MOTY
O3HAOMUTHCS 3 YHIKQJIbHMMH HOBITHIMH JIIHTBICTHYHUMH JIOCIIPKCHHSIMH,
a TAaKOXK JHMCKYTYBAaTH Ha TEMHU, sIKi HE BHCBITIIOIOTHCS B JKOMHOMY 3 HAaBYAIBHHUX
KypciB yKpaiHCbKHX BuIliB. llle oqHMM MOMEHTOM, SKHi TPUBEPTAE YBary, €
CydacHa CIIPSIMOBaHICTh, PI3HOMAaHITHICTh TEMAaTHKH 1 MpPE3CHTallil HOBITHIX
BEKTOPIB PO3BUTKY HAYKH PO MOBY, TaK OM MOBUTH, «3 PyK» HAHKOMIIETCHTHIIINX
VKpalHCBKHX  JIHTBICTiB. [Ipo 1¢ MPOMOBUCTO CBIIYUTH HpPOOJIEMATHKA
3aIPOIIOHOBAHUX JIEKIIiH: «MOBHA 11€0JOTis: COLIOMIHTBICTUYHUI 3MIiCT KOHIIETITY
(mextopu: mupekrop IHctutyTy akamemik HAH VYkpainu, n.¢.H., npod. b. AxHrok;
VIIOBHOBR)XECHUM 13 3axucTy JepkaBHOi MoBU K.Q.H., a.¢imoc. T. Kpeminb);
«BepOanbHuil 37I0YMH SK OO0 €KT JIHIBICTUYHOI €KCIepTU3W» (JIeKTop K.(.H.
JI. Axwrok); nekuist «binmopycbka MoBa sk Mapkep y Benwkiil BiliHi: CHMBOJ BOpora
YM TPUTHOONCHWHA Iyx?» (JIEKTOp 3aCTyIMHHK TUPEKTOpa 3 HayK. poboTH K.(.H.
O. CkomHeHko);  siekmiss  «[lopiBHsUTBHO-ICTOPUYHE  MOBO3HABCTBO:  3HAYCHHS,
NPUHIMIY, MpodiemMatukay (Jektop n.¢.H. B.Ilonomapenko); nekmis «lllo mwu
MOKEMO 1 4OTO HE MOXKEMO 3HATH PO MAMOYTHE YKPaTHCHKOI MOBU?» (JIEKTOp A.¢.H.
I1. Cenireit); MoBo3HaBua wMakictepHs «CioBHUK “MOBHA TMONITHKA 1 MOBHE
TUIAHYBaHHS: TEPMiHM W TOHSTTS» (KEpIBHUKM MaWCTEpHi: TUPEKTOp [HCTUTYTY
akagemik HAH Vkpainu, 1.¢.H., npod. b. AkHiok; 3aB. Bigaity MoB YKpainu K.¢.H.
O. Muxanpuyk; K.¢.H. JI. AHapienko; k.¢.H. O. Manain); naHenbHa AUCKYCisS HA TEMY
«“AHTTACHKO-YKPATHCHKUHA MpaBHIYHN CIOBHUK. TpymHOII mepeknamy» (TOIOBHI
JMCITyTaHTH: upekTop IHetuTyTy akanemik HAH Ykpaiau n.¢.H., npod. b. AsxHiok,
k.¢.H. . 3umoBenb Ta iH.); Cecist «[Tutanas — Bigmosiae» Tomo (AeTanpHilie mpo 1e
muB.: URL: https://www.inmo.org.ua/potebnianskyikolehium.html). TIIpo inTepec
HAYKOBOi TPOMAJCHKOCTI JI0 I[bOTO HAYKOBO-IUIAKTUYHOTO «HOY-Xay» IHCTHUTYTY
moBo3HaBctBa iM. O. O. [More6bni HAH VYxkpainu, HOro momymsipHICTH i BHCOKHE
PEUTHHT TPOMOBHUCTO CBITYHMTH KIUIBKICTh BiJBilyBaHb 1HCTHTYTCHKOTO IHTEpHET-
ctopinku [HeTuTyTy Y DeficOyi.

BucHoBkmn.

1. Pe3ynbraté mpoBENCHUX IOCHIIKEHb NAFOTh MiJICTABH 3POOHTH HH3KY
BRJIMBUX BHCHOBKiB. [lepemyciM 3a3HauMMo, IO pe3yJdbTaTH OHJIANH-JICKINH
JUTSL aCTIIPaHTIB BPaKalOTh 1 CBiTYaTh MPO iXHIO BUCOKY €(EKTHUBHICTh. 3araibHe
CHIBBINHOIIGHHS  TepeBar 1  HENONIKIB ~ HABYAIGHOTO  OHJIAWH-TIPOIECY
quis acmipanTiB - IHctutyry MoBo3HaBctBa  iM. O. O. ITorebni HAH  Ykpainu
OJTHO3HAYHO CKJIAJIA€ThCSl Ha KOPUCTh Horo nepesar. OCTaHHI BiIKPUBAIOThH COJIiIHI
MEPCIIEKTUBHA HE JIMINe JUIs MIATOTOBKH AacCHipaHTiB, a W JUIS TPOJOBXKCHHS
YKpaiHCBKO-CEepOCHKOT0 MDKKYJIBTYpPHOTO CIIBPOOITHHIITBA, K€ Ma€ 0araToBiKOBi
TpaHIIii.
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2. Tlo3uTvBHMI pE3yJIbTAT BEIUKOK MIPOK BH3HAYAETHCS aJICKBATHICTIO
CydacHOi KOHIETMIi OHJIaWH-BUKJIAJaHHA acIlipaHTaM HayKOBUX JIUCIUILIIH,
MOB’sI3aHUX 13 JIHTBICTUYHOK CEpOICTHKOI0, Ta i1 BIMMOBIMHICTIO BUMOTraM
ChOTOZICHHS. BukiamanHs oOHIAMH-Kypcy 0a3yeTbcs Ha CONITHUX HAyKOBO-
TEOPETUYHUX MiJBAIMHAX 1 HA TPAAUIIHHUX NPUHIKNAX  HAYKOBOCTI;
00’ €KTHBHOCTI; JOLILILHOCTI, OYEBUIHOCTI; CBIZOMOI aKTHBHOCTI; CHCTEMATUYHOCTI
1 TIOCTYIIOBOCTI; TSTJIOCTI 3HaHb, YMiHb 1 HABUYOK, XapKTEPHHUX JJIsl O(IIaiiH-3aHATh.
B ymoBax rnobamizamii Ta mudposizarii icHye yHiIKaJIbHa MOMJIHMBICTH BIAJIOTO
MOETHAHHSA 3TaJIAaHOTO HAYKOBOTO IMJAIYHTS 13 TEXHIYHUMH TpedepeHITisaMU
cydacHoi emoxu. KpiM TOro, 3akiieHTyeMO IIe pa3 Ha Tiii 0OCTaBWHI, IO KypC
JIHTBICTHYHOT CepOICTHKY HE TYOIFO€ MPEAMETH, SIKi BUKIAIAI0Th HA (TONOTIIHIX
(baxyiIpTeTax yKpaiHCHKHUX BUIIIB, a MOTIHUOIIOE 1 CYyTTEBO PO3LIMPIOE JIIHTBICTHYHI
3HAHHS aCIipaHTiB y LIl Tamy3i.

3. Kypc miHrBicTiuHOi cepOiCTHKY JUIsl acIipaHTiB [HCTUTYTY MOBO3HABCTBA
iM. O. O. [Nore6ni HAH VYkpainu MicTUTh TUCIMITUIIHK, 0e3 AKX Ha MOXKHa co0i
YSBUTH SIKICHY WIJIrOTOBKY CYYacHHMX KBali()ikOBaHMX CJABICTIB IIMPOKOIO
npodinro. [neTbes Mpo MUK JEKIiH, ae cepOICTUIll MPUCBSIYCHO YUMAIO TOJIUH, a
cepOCBKY «CKJIAaIOBY» OPTaHIYHO BILUIETEHO O 3aranbHoi koHuenii («Cios saucovka
aexcukoepais, @pazeoepagis ma napemioepagiay; «Cyuacua yKpaincvka
cragicmuxa: npobremu, nepcnekmusu»; «Bemyn 0o nepexnado3Hascmear, a TaKoX
MpO JUCHMILIIHM, IIJIKOM TMPHUCBIYEHI JIHIBICTHYHIA cepOicTuii («Budammi
npedcmagHuxu ninegicmuunoi caagicmuxu XX—XXI cmonimvy). CrekTp TeMaTHKH
KypCiB JIPYroro THITy IUIAHYEThCSI PO3MIMPIOBATH 1 IPOMOHYBATH MaHOyTHIM
HAYKOBIISIM, KOTPI CHEIalli3yl0ThCcs HE JIMIIE B Tally3i CIABICTHKH, a W y ramysi
3araJbHOTO Ta MOPIBHILHO-ICTOPHYHOT'O MOBO3HABCTBA.

4. OHJaliH-BUKJIAJIAHHS € TEXHIYHO 3pPYyYHUM 1 JOCKOHAIUM, OCKIJIbKU
BIJIKPUBAE MOXUIMBICTh 3aCBOEHHS BEIUKHX OOCSTIB IHQOpMAIi, BHKOPHUCTAHHSI
IHTEPaKTHBHUX METONIB i HOBITHIX MOXMIIUBOCTCH MYJIbTUMENia; YMOMKIUBIIIOE
THYYKUH PO3KJIaJ MPOBEICHHS 3aHATh; 3a0MIaJDKY€E Yac Ta iHIII PecypcH BUKIaaadiB
1 cmyxadiB Tomio. [lonpu HemOMKK OHJIAHH-BUKIIAJaHHS MOBO3HABYMX JAMCLUILTIH
acmipaHTaMm I[HCTHTYTY MOBO3HaBCTBA B YMOBax IOBHOMACHITaOHOI POCIHCHKO-
YKpalHCBKOi BifiHU, TIPO K1 WIUTOCS BUINE, CIIBBIIHONICHHS IMEpeBar i HEMOJIKiB
TAKOTO THUITy BUKJIAQJAaHHS OJHO3HAYHO CBITYHTH Ha KOPHUCTH Horo mepepar. Cepen
HEJIONIKIB, BOYEBUIb, BapTo Oyno O BiJ3HAYMTH i€ W HEIOCTAaTHIN piBEHb
«O(QIMIHHOCT» OHJAWH-3aHATh, OJHAK BOJHOYAC BUHUKAE (PUTOPUYHE) MUTAHHS,
9y, BJACHE, 3aHATTS 3 MOJOAMMH KOJETaMH B3arajli MaroTh OyTH 3aHAITO
odiitHMMH, — aJDKe CydacHMH HaBYAIBLHUHN Tporiec 0a3yeThCs Ha MPHUHIMIAX
B3a€EMHOI IIOBar", ILIKABOTO HAYKOBOTO MiaJIOTy, PIBHONPABHOI JHCKYyCil MiX
JIHTBICTaMU Pi3HUX MOKOJiHb.

Jxepena

Cunabyc aucummutinu «BupaTHi npecTaBHUKY JTIHrBiCTHYHOT cnaBicTukr X X—XXI cToumiThy.
(Jqucuurutina 3a  BiIBHUM BHOOpOM acmipaHta. Buknmamau a.¢.H. B. L flpmak).
https://drive.google.com/file/d/1u_LZ58KW3B4skgtREl 50wcHKAvm7TdR/view

Cunabyc aucuumiiny «Beryn 1o nepexnanosHaBeTBay. (Jucnuniiza 3a BiUIbHUM BHOOPOM
acmipanta. Buknanmaui: akagemik HAH Vkpainu, n.¢.H.,, mpod.b. M. AxHiok,
k.¢.H. O. I. CkonHeHko, n.¢.H. B. I1. [TonomapeHko, n.¢.H. B. L. SIpmak,
k.¢.H. A. JI. Tapanenko, M.H.c. JI. P. Kanunosuu).
https://drive.google.com/file/d/1s609bsJb6zxdOziCrUGAj XSNnO7MS57G-/view.
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Cunadyc nucuumiinun «CioB’sHCbKa Jekcukorpadis, gpaszeorpadis ta napemiorpadis».
(OOoB’si3k0Ba Il BHUBYCHHsS JAMCUWIUIIHA. Bukmanmaui: a.¢.H. B. L. Spwmak,
k.§.H. O. I. Cxonnenko, k.¢p.H. T. 5. Mapuenko, k.¢.H. T. M. [lonsikoga,
K.(.H. [. M. Muporuniuenko, k.¢.H. O. O. €pnaHoBa).
https://drive.google.com/file/d/1SLIHQrPP10e4z_ UNXcEQ9ZF4EKG9dHfA/view».

Cunabyc nuciumniny «CydacHa ykpaiHChKa Cl1aBiCTHKa: IpoOiemMu, nepcrnekTuBiy (Juciumiina
3a BUIbHUM BHOOpOM acmipanTa. Buxnanaudi: a.¢.H. B. L. fpmak, k.¢.1. T. 5. MapueHko,
k.¢.H. JI. I. Hikonaenko, x.¢.H. O. B. Manau, x.¢.H. O. O. €BnaHosa).
https://www.inmo.org.ua/assets/files/2021/%D1%81%D0%B8%D0%BB%D0%B0%
D0%B1%D1%83%D1%81%D0%B8/%D1%81%D0%B8%D0%BB%D0%B0%D0%
B1%D1%83%D1%81 .-
%D1%81%D1%83%D1%87%D0%B0%D1%81%D0%BD%D0%B0-
%D1%83%D0%BA%D1%80%D0%B0%D1%97%D0%BD%D1%81%D1%8C%D0
%BA%D0%BO0-
%D1%81%D0%BB%D0%B0%D0%B2%D1%96%D1%81%D1%82%D0%B8%D0
%BA%D0%BO0.-
%D0%BF%D1%80%D0%BE%D0%B1%D0%BB%D0%B5%D0%BC%D0%B8-
%D0%BF%D0%B5%D1%80%D1%81%D0%BF%D0%B5%D0%BA%D1%82%D0
%B8%D0%B2%D0%BS.pdf.
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Pesrome
Spmak Beponika

_ HAYKOBO-IMJAKTHUYHI ITAPAMETPH
OHJIAUH-BUKJIAJJIAHHSA JIHT'BICTHYHOI CEPBICTUKH
ACIIIPAHTAM B YKPAIHI

IMocTanoBKka MpodJeMH. Y KOHTEKCTI 3MIHH KOHIICIIIIT OCBITH YaciB riiobamizarii
i nudpoizamii B YkpaiHi, a TakoXX y BiIOBiIb HAa BUKIAKA JAPAMaTHIHOTO
ChOTOJICHHSI HAyKOBi 3aBIaHHS CHIBpOOITHUKIB [HCTHTYTY MOBO3HaBCTBa
iMm. O. O. I[Torebni HAH VYkpainum 30aratunmcs HOBUM 3MICTOM. 30Kpema,
i3 TpaJULIITHO HAYKOBO-IOCITIHOI YCTaHOBH [HCTHTYT YCHIIIHO TpaHC(HOPMYyBaBCS
B HAYKOBO-JIOCTiTHO-HABYAJIbHY YCTaHOBY, B SKili acmipaHTaM IPOIOHYIOTHCS
KypcH JISKIIH i3 pi3HUX cremianbHocTel. [IpiopiteTHuMH cTanu i HOBI (Gopmu
OHJIAaMH-BUKIIQJIaHHS TUCIMILUIIH acrmipaHTaMm [HCTUTYTY, 4iibHE Miclle cepei SKUX
MOCIIaTh CIEIiadbHI KypCH 3 JIHTBICTHYHOI CepOICTHKH. AKTYaJbHICTH BHOOPY
3raJlaHol TeMATHKHW BU3HAYAETHCS, 30KpeMa, 3HAYHUM iHTepecoM 3 OOKy acmipaHTi
Iactutyty MoBo3HaBcTBa iM. O. O. [ToTeOHI 10 MUPOKOro Koja MUTaHb CydyacHOI
THTBICTUYHOT cepOicTukyu. HamiiiHuM HayKOBUM MIATPYHTSAM JUIA BHUKJIAJaHHS
JUCIMILIIH, TMOB’SI3aHUX 13 JIHIBICTUYHOIO CEpPOICTHKON, 3aJIMIIAIOTBCS BiIOMi
f MepeBipeHNX YacoM 3arajlbHOTCOPETHYHI BUMOTH, PO3POOJICHHUX CBOTO dYacy
cepOchKkuMU HayKoBIsIMH. CydacHi Jiekiii nepeadavyaroTh Opi€HTAIi0 Ha HACTYIHI
HAayKOBO-IUJIAKTUYHI ApaMeTpU: BOHU 3aCHOBYIOThCS HA TPAIULIHHUAX MPUHIIKIIAX
HAYKOBOCTi; 00 ’€KTHBHOCTI; JOIIBHOCTI; OYEBHIHOCTI; CBiOMOi aKTHUBHOCTI;
CHUCTEMAaTUYHOCTI W MOCTYIOBOCTI; TATJIOCTI 3HaHb, YMiHb 1 HABHUYOK, XapaKTEPHUX
Uit oraitH-3aHATh. CyTTEBOIO OCOOJIMBICTIO CYYaCHOTO OHJIAHH-BUKIIANAaHHS JUIS
aCIipaHTIiB € TMOENHAHHA CEPHO3HUX TEOPETHYHHX BHUMOI JI0 HOro piBHI,
IHTePaKTUBHUX 3aco0iB poOOTH 31 cllyXxadyamMH i3 [IHPOKUMHU TEXHIYHUMU
MOXJIMBOCTSIMU CYy4aCHUX MYJIbTUME/Iia.

Meta crarTi. MeToro 11i€l PO3BiIKM € JOCHIPKSHHSI CY4acHOi KOHIICIIIii, 3MiCTy,
cnenudiky, mepeBar i HEOONIKIB OHJIAWH-BUKIAJAHHA KypCcy JIHTBICTHYHOL
cepbictuku  mns  acmipadTtiB  IHcTHTYTY MOBO3HaBctBa  iM. O. O. [loTeOHi
HamionanpHoi Axagemii Hayk VYKpaiHM B CyBOpi 4YacH MOBHOMAacImTaOHOL
POCIiCEKO-YKpaTHCHKOT BIHHU.

Metonu gocaigkeHHs. Y IPOIECi JOCTIIKCHHS CHHTE3y HAYKOBOTO Martepiaiy Ta
YUTaHHS OHJIAHH-KYPCY JIHTBICTHYHOI CepOICTHKU OyJI0 BHKOPHUCTAHO HACTYITHI
METOJIU: METO]I JIIHTBICTHYHOT'O CIIOCTEPEKECHHST; OTIMCOBUI Ta EMITIPUYHUN METOJIH;
(byHKIIOHATBHUN METO/I; MOPIBHAJIBHO-ICTOPUYHHA METOJT; METOJI KOMIIAPATHBHOTO
aHaJi3y JEKCHYHOTO i rPpaMaTUYHOTO MaTepiary cepOChKOl Ta 1HIIMX CJIOB’STHCHKUX
MOB HAa CHHXPOHHOMY pIiBHI; THUIOJOTIYHHHA METOJ; METOJ CTaTHCTHYHHX
MiApaxyHKiB TOIIO.

OcHOBHI pe3yJbTaTH [IOCJTiI:KeHHs. Pe3ynbTaTé TNPOBEACHOTO OCIIKCHHS
OHJIAWH-TIPOIIECY BHKJIaJIAaHHS acmipaHTam Iacturyry MOBO3HABCTBA
im. O. O. TTore6ni HAH VYxkpainu kypcy JTiHIBICTHYHOI CepOICTHKH 3aCBiqUMIIH, IO
Cy4yacHa KOHIICIIIIiS BUKJIQJIaHHsI MaHOYTHIM HAYKOBIISIM JIIHI'BICTUYHUX JTUCITUILIIH,
MOB’S3aHUX 13 CEepOICTHKOIO, 3aCHOBYETHCS Ha 3acalaX CydacHHX HayKOBO-
JTUAKTHYHI MapaMeTpiB OHJIAWH-BHKIAAHH — HACaMIIepell Ha Mpe3eHTaIlil HOBUX
3HaHb, TOOTO Ha CIEIiAILHUX Kypcax, sKi He BUKJIAJAIOThCS B YKPATHCHKMX BHINAX
1 5IKi, BIAMOBIZAHO, HE NyOJIIOIOTh, & CYTTEBO PO3IIUPIOIOTH 1 TOTJIMOIIOITE 00CST
3HAHb MOJIONUX HAyKOBIB, 3allOBHIOIOYM MOTCHIIATBHI JAKyHH. 3 METOO
IIIBUIICHHS PiBHA 1 SIKOCTI BUKJIAJaHHSI MPOTATOM JCKUIBKOX OCTaHHIX POKIB OyI0
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3HAYHO TMOMIMOJIGHO W PO3IMIUPEHO HaBYAIBLHO-METOAMYHE Ta iH(popMalliiiae
3a0e3MEeUCHHST acCHipaHTypH. YBa3i CIyXadiB MPONOHYIOTBECA CHIA0YCH Pi3HHX
HaBYAIILHUX JTUCIMILIIH (00O0B’S3KOBUX 1 3a BUTLHUM BHOOpOM). AHaji3 JOCBiLy
HaBYAIILHOTO OHJIAMH-TIPOIIECY 3aCBIIYMB MPABWIBHICTh TAKOTO IMiIXOAY 1 3HAYHHUHA
iHTepec ayauTopii A0 KypciB «Cnos’smcvka aexcuxoepaghis, @pazeocpaghin
ma napemioepa@isay, «Cyuacha yKpaincoKka ciagicmuxa: npooiemu, nepcneKmuguy,
«Bcmyn 0o nepexnadosnascmeay, «Budamui npeocmasHuKu  AiHeGICMUYHOL
caagicmuxu XX—XXI cmonimoy. 1{iKOM YCHIIIHUM BUSBUBCA U IHCTHUTYTCHKHMA
HayKOBHI OHJIAHH-IIPOEKT «[loTeOHsHCHKUI KOJIETiyM», OpraHiyHOIO
1 HEBI’€MHOIO YaCTHHOIO KO0 MAKOTh CTAaTH 1 JIEKIIT 3 JTIHIBICTHYHOT CEPOICTHKH.
BucHoBkY i mepcnekTuBU. Pe3ynbraTi OHNANH-TEKINH AU acHipaHTIB € MIJIKOM
3aJIOBUTBHUMH 1 CBim4ath TpO I1XHIO BHCOKY ©(EKTHUBHICTh. 3arajbHe
CHIBBIJIHOIICHHS] TIEpeBar 1 HEAONIKIB HABYAIGHOIO OHJIAHH-TIPOLIECY IS
acripanTiB IHcTHTYTY MOBO3HaBcTBa iM. O. O. [Tote6ni HAH Ykpainn ogHo3HauHO
CKJIQIA€ThCS HA KOPUCTPH HOTO TiepeBar. OHIaiH-BUKIIaIaHHS € TEXHIYHO 3pYYHUM i
JIOCKOHQJIUM, OCKUIBKH BiKPHBAa€ MOXKIIUBICTh 3aCBOEHHS BEIIMKHX OOCSTIB
iH(popMaIlil; BUKOPUCTAHHS IHTCPAKTHMBHUX METOMIB 1 HOBITHIX MOXKIIMBOCTEH
MYJIBTUMETIA; YMOMKIIUBIIIOE THYYKUH PO3KIIAJ MPOBEACHHS 3aHATH; 320IIaIKY€ 4ac
Ta iHIIN pecypcH ciayxadiB Tomlo. [IpoTe ocTaHHIM 4acoM JI0 TPaIUIifHO BiJIOMHUX
HEJOJIKIB OHAWH-BUKIIQJIaHHS B YMOBaxX IOBHOMACTIITA0HOTO BTOPTHEHHS P
10 YKpalHy JOAAIHCs i TeBHI CepHO3HI TPYIHOIII, SKi BIUIMBAIOTh HA SKICTh TAKUX
3aHATh. Jl0 HHMX CiJ 3apaxyBaTH HACTYIIHI: IMOBITPSHI TPUBOTH, HEOOXiTHICTH
MepepUBaTH JIEKIil 1 CIYCKaTUCS JIO CXOBHINA, CEPHO3HI IMOIIKOMKEHHS 00’ €KTIiB
KpUTHYHOI 1H(QPACTPYKTypH YKpaiHu H, BIAMOBIAHO, MPOOJIEMH 3 TEXHIYHUM
3a0C3MEUCHHSAM 3aHATh, 13 HEOOXIJHICTIO TOIIYKY aIbTCPHATUBHUX METOJIB
CHEPreTHYHOTO 3a0e3MEUYCHHS 3aHATh Yy CKIAQAHAX YMOBaxX IIOBHOMAcHITaOHOI
pocilickko-yKpaiHcbKkoi BiliHU. [Tonpu 3ramani 00cTaBUHY, 3a3HAYCH] TPYTHOIII CITijT
KBaNi(iKyBaTH SK THMYacoBi. 3araJioM Kypc OHJIAH-BHKJIaJaHHI JIHIBICTHYHOL
cepOIiCTUKU A acmipaHTiB [HCTHTYTy MOBO3HABCTBAa € BEJIBMHU IMEPCIECKTUBHUM,
OCKUIBKHM BiH BIIIKpUBA€ IMIUPOKI MOMIJIMBOCTI JUIsl MPOJOBXKEHHS W JUHAMI3AIii
0araToBiKOBOTO KYJIBTYPHOTO CITIBpOOITHHIITBA MK YKpaiHoto i CepOiero.
KmouoBi cioBa: miHrBiCTHYHA CcepOiCTHKA, OHJIAWH-BUKIIAIAHHS ISl acIipaHTIB
HAYKOBO-HABYAJIbHUX  YCTAaHOB, KOHICMINS OHJIAWH-BUKIANAHHSA, HAYKOBO-
TUIAKTHYHI TapaMeTpl OHJAMH BHKJIANaHHS, IEpPeBard OHJIANH BHKJIAIAHHS,
HEJIOJIIKY OHJIAIH-BUKIIQTaHHS.

Abstract
Yarmak Veronika

SCIENTIFIC AND DIDACTIC PARAMETERS
OF TEACHING SERBIAN LINGUISTICS ONLINE
TO POST-GRADUATE STUDENTS IN UKRAINE

The formulation of the problem. In the context the transforming concept of
education in times of globalization and digitalization in Ukraine, as well as in
response to the challenges of the dramatic realities, the research tasks of the
employees of the Potebnia Institute of Linguistics at the National Academy of
Sciences of Ukraine have been enriched with new content. In particular, the Institute
has successfully transformed from a traditional research institution into a research
and educational establishment where post-graduate students are offered a variety of
lecture courses in a range of specialties. New forms of teaching various disciplines
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to the graduate students online have also become a priority, where courses in
linguistic Serbian studies occupy a prominent place, focusing on the Serbian
language and, accordingly, theories, scientific schools, research papers and linguistic
explorations by Serbian, Ukrainian scientists and researchers from other countries in
the field of the Serbian language. The relevance of the research topic is determined
by the significant interest displayed by the post-graduate students of the Potebnia
Institute of Linguistics to the Serbian linguistics, as well as a wide range of issues
studied by the modern Serbian linguistics. The well-known and time-tested overall
theoretical requirements developed by Serbian scientists at the time remain a reliable
scientific basis for teaching disciplines related to Serbian linguistic studies. The
lectures offered at date ensure the following scientific and didactic parameters:
reliance on traditional scientific principles; objectivity; expediency; obviousness;
conscious activity; systematization and graduality; profound knowledge, skills, and
abilities characteristic of offline classes. An essential feature of up-to-date online
teaching for graduate students is the combination of solid theoretical requirements
and interactive teaching methods with wide technical capabilities of modern
multimedia.

The aim of the article. This investigation aims to study the modern concept,
content, specifics, advantages, and disadvantages of online teaching of the Serbian
Linguistic courses for post-graduate students of the Potebnia Institute of Linguistics
under harsh conditions of the full-scale Russian-Ukrainian war.

Research methods. The following methods were applied to research the synthesis
of scientific material and analyse the online course on Serbian Linguistics: the
method of linguistic observation; descriptive and empirical methods; functional
method; comparative-historical method; the method of comparative analysis of
lexical and grammatical material of Serbian and other Slavic languages at the
synchronous level; typological method; the method of statistical calculations, etc.
The main results of the study. The research results on the online process of
teaching postgraduate students of the Potebnia Institute of Linguistics majoring in
Serbian Linguistic Studies demonstrated that the modern concept of teaching
linguistic disciplines related to Serbian Studies to postgraduate students is based on
the principles of modern scientific and didactic parameters of online teaching,
primarily on the presentation of new knowledge, that is, on special courses that are
not taught at Ukrainian universities and which, accordingly, do not duplicate them,
but significantly expand and deepen the scope of young academics’ knowledge,
filling potential gaps. To increase both the level and the quality of teaching, the
educational, methodological, and informational support of the post-graduate course
has been significantly deepened and expanded over the past few years. The syllabi
of various academic disciplines (compulsory and optional) are offered to
postgraduate students. The analysis of the online educational process experience
proved that the selected approach is appropriate and the audience’s interest of in the
courses “Slavic Lexicography, Phraseography, and Paremiography”; “Modern
Ukrainian Slavic Studies: Problems, Prospects”; “Introduction to Translation
Studies”; “Prominent Representatives of Linguistic Slavic Studies of the XX-
XXI centuries” has been constantly increasing. The institute’s online research
project “Potebnian Collegium” also appears to be successful, resulting in the
decision that lectures on Serbian Linguistics should become an integral part of it.
Conclusions and perspectives. The results of online lectures for graduate students
are quite satisfactory and testify to their high efficiency. The overall ratio of
advantages and disadvantages of the online educational process for postgraduate
students of the Potebnia Institute of Linguistics at the National Academy of Sciences
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of Ukraine unequivocally forms in favor of its advantages. The course includes
disciplines without which any high-quality training of modern qualified Slavists of a
broad profile is impossible. Online teaching is technically convenient and favorable,
since it unlocks the possibility of assimilating large amounts of information at once;
uses interactive methods and the latest multimedia capabilities; enables a flexible
schedule; saves the students’ time and other resources, etc. However, as of late, due
to the traditionally known shortcomings of online teaching in the conditions of the
full-scale Russian Federation invasion into Ukraine, serious difficulties have arisen,
which have inadvertently affected the quality of such classes. We can mention
several factors: air alarms, the need to interrupt lectures and descend to the
underground shelter, serious damage to the critical infrastructure of Ukraine, and,
accordingly, problems with the technical support for the online classes, the need to
find alternative methods of energy support for classes in the difficult conditions of a
full-scale Russian-Ukrainian war. Despite the circumstances mentioned, the
specified pipelines should be qualified as a proper temporary measure. In general,
the online course of Serbian linguistics teaching for postgraduate students of the
Institute of Linguistics looks promising, since it unlocks multiple opportunities to
continue and dynamize centuries-old cultural cooperation between Ukraine and
Serbia.

Key words: Serbian Linguistic Studies, online teaching for postgraduate students
of scientific-educational institutions, the concept of online teaching, scientific
and didactic parameters of online teaching, advantages of online teaching,
and disadvantages of online teaching.
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ANNOUNCEMENTS / AHOHCH

Oubra IrnarbcBa

HOBMI KYPC YKPAIHCBKOI MOBHA
JJIS1 CTYAEHTIB Y HIMEYYHHI

Y tpaBHi 2022 poky B /[Ipe3neHCBKOMY TEXHIYHOMY YHIBEpCHTETI
(Himeuunna) crapTyBaJid Ieplni KypcHu yKpaiHChbKoi MoBHU (piBeHb Al) B pamkax
3araibHOOCBITHROI  KBamidikamiitHoi nporpamu (AQua) nans CTYISHTIB  yCix
cnerfianpHocTeil. L iHiIiaTHBa cTaja MOXIJIMBOK 3aBASKH aKTHBHIW IiATPHUMIII
npodecopa Xomberepa Kycce, aupekropa Iacturyty cnaBictuku Ta Llentpy Cximnoi
ta llentpansHoi €Bporn, Mapianuu [llymebir,
HAYKOBOTO CIBPOOITHUKA Ta KEpiBHUKA
MPOEKTIB [HCTHTYTY CIABICTUKH, a TaKOX
AaBTOPKM Il cTaTTi, sKa  TPaIioe
B TexniuHomMy  yHiBepcuteri  Jlpe3ncHa
B paMKax JIOCHimHUIBKOTO Tpoekty «TUD
und Ukraine: Briicken, die verbinden (II)».
[Ipoext  ¢dinancye Himenpka  cmyx0ba
akanemidaux oomiHiB (DAAD) 3a nmporpamoro
«Ykpaina  1mdposa:  Studienerfolg in
i Krisenzeiten sichern (2022, 2023, 2024)».

Metoro KypciB € 3aHYpEeHHS CTYACHTIB B YKPaiHCBKYy MOBY Ta KYJIBTYpY,
a TAaKOX PO3BUTOK iXHIX KOMYHIKATHBHHUX HAaBHYOK CIUIKYBaHHS YKPalHCHKOIO
MOBOIO B Pi3HHX TOBCSAKIECHHHX cuTyalisix. Koxxen Omok mporpamu (Al, A2, BI,
Spoken) cTBOpeHO BiANOBiIHO 0 3araJbHOEBPONECHCHKUX PEKOMEHAAIINH 3 MOBHOI
ocitu (CEFR), Ha OCHOBI 4YOTHPHOX OCHOBHMX MOBHUX HaBHYOK (YHTaHHII,
MICEMO, TOBOPIHHS Ta ay/iIOBaHHS). 3aHATTSA MPOXOAATH NBiYi HA TIDKACHB — K
JUTSL TIOYATKIBIIIB, TaK i JJIS THX CTYJCHTIB, IO BXXE OIMAHYBAIM ITOYATKOBI MOBHI
HaBWYKHM. TpHBaNicTh OAHOTO 3aHATTS — 90 XBWIMH, KypC pO3paxoBaHWid Ha
15 TkHiB. Kypc crpsiMoBaHWII He IMIIE Ha BHBYCHHS YKpaiHChKOI MOBH, BiH
3aHypIOE B YKpaiHCBKE JKUTTA Ta KyJIbTYypy, O3HAHOMIIIOE 3 MEHTAIITETOM
yKpaiHII[iB, 0TIOMarae 3po3yMiTH Cy4acHy YKpaiHy y CBITJIi OCTaHHIX MOMIH.

loTyrounce 10 KypciB, MU BHKOPHUCTOBYBAJIM KOMIUICKCHY CTPaTerTiko,
NpAIIOI0YN 3 PI3HOMAHITHUMHU NEJArOTiYHUMH Ta JWAAKTUYHUMH MaTepiajaamu,
MOCIOHMKAMHU Ta MiJpyYHUKaMH, 30Kpema «YKpaiHchka Juisi iHo3emiiB. Kpok
3a kpokom» Jlanytn Mazypuk (Xapkis, 2017); «YkpaiHcbka MOBa JijIsl 1HO3EMIIiB:
Hauanenuii nocioauk» bapuyk O.I'., Bonkoa O.M., Bopona H.O. ta in. (Cymu,
2018); «Ykpainceka nerxko» Haramii Kmumenko, IlaBma MenpHuka-KpumieHnka
(XapkiB, 2017); «YkpaiHCbka MOBa JJIsl iHO3EMIIIB 3 TAONHIIMH Ta KOMEHTapsSIMU:
Haguanehuii mocioauk» Jertsaprosa T.0., anuenko ['.B., Kynimenko JI.A. (Cymu,
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2021). besmepeuHo, Ii KHUTH MICTATh OaraTHii MOBHHH 1 KOMYHIKATHBHHMA
Marepiaj, TOTPIOHWI JUIT BUBYECHHS YKPAiHCBKOi MOBH Ha IOYaTKOBOMY
Ta OCHOBHOMY pIBHSX, a4 TaKOX PIi3HOMaHITHI TpaKTHYHI 3aBJaHHS, JOBIJKOBI
TaOMNHUI Ta — YaCTKOBO — KyJIBTYPOJIOTIUHY iH(pOpMaIito.

BoaHowac OimbIIicCTh WX BUIAHBb € OJHOMOBHHMH, 0€3 MOBHU-IIOCEPETHUKA,
o0 noTpedye 3HAYHO OLTBIIE Yacy JUTs MOSICHEHHS Ta 3aCBOEHHS MaTepiaiy, a TOMY
BOHH MOXYTh OYTH JIAIIIE JOAATKOBUMU JDKEPETAMHU B YMOBaX 0OMEKEHOI KUTbKOCTI
HAaBYAILHUX TOAWH Ta y ¢opMmaTi IHTEHCHMBHOTO BWBYEHHsS MoBH. Kpim ToTO,
ciyXadl HallMX KypciB MOTpeOyBaJid 3HAYHO OiNbIlle CYy4acHOI KyJIbTYPOJIOTiUHOL
iHpopmMartii. BignoBigHo, MU 3HAUIDIM BUPIMIEHHS i€l MPOOJIeMHU, PO3POOHBIIN
ABTOPCHKUH TPAaKTUYHUKA KypC YKpalHCBKOi SIK 1HO3EMHOI, NPHUCTOCOBAHHI
710 OTpe6 HiMEIBKUX CTYJEHTIB. VI0ro OCHOBHI XapaKTEPHCTHKH: BUKOPHCTAHHS
MOBH-TIOCEpETHNKA, IHTEHCUBHHH (opmar, (OKyC Ha KOMYHIKATUBHOMY AacIIeKTi,
MaKCHUMAJIbHE 3aTy4eHHS 0 KyJIbTYPHOT'O KOHTEHTY. BilbHIiCTh METOAMK, SIKi MU
3aCTOCOBYEMO IIiJ] 4Yac HABYAHHS, IPYHTYIOTbCS HA MPHHIWII MEPEXPECHOTO
TpPEeHYBaHHS — CTYAEHT HE MPOCTO BHUBYAE I'PAMATHYHI NPaBUIA, a CHCTEMAaTHYHO
Oepe yJacTh y pO3MOBHHX IPaKTHKaX, SKi JOMOMAararmTh y 3aCTOCYBaHHI MEBHUX
rpaMaTHYHUX KOHCTPYKIiiH. MiHIMyM Teopii, MaKCHMyM PO3MOBHOI MPAKTHKH — OCh
Halll JIeBi3. BBeleHHs KyIbTYpOJIOTIYHOTO acCIeKTy B KypC YKpaiHCBKOi MOBH
PO3KpUBA€E PO3MAITTSI MOBHOI KyJAbTypH YKpaiHU: dYepe3 TEKCTH, Mpe3eHTaii
Ta BileoMaTepiany y4Hi 03HaHOMIIIOIOTHCS 3 Oiorpadi€ro Ta TBOPYICTIO BHIATHUX
noetiB i nuckMeHHuKiB (Tapaca IlleBuenka, Jleci Ykpainku, [Bana ®panka Ta iH.),
BHUBYAIOTH YPUBKH 3 TBOPIB BHIATHUX YKPAiHCHKUX IMCHMEHHUKIB, CITIBAalOTh
YKpalHCBKI TICHI, JUBISATECA Ta OOTOBOPIOIOTH YKPAiHChKI MYIbT(IIEMHU,
pO3ITpyIoTh ClIeHKH «Y MarasuHi», «Y nikapHi», «Ha Bok3zami», «Ha mormrriy,
«Y pecropaHni», «Y rorexi». Yci i BOpaBH B JIETKiH, irpoBiid (opMi JT0TOMararmTh
3aCBOITH CKJIJHI MOBHI CTPYKTYPH, 30Pi€HTYBATUCS B YKPAiHCHKOMY KYIBTYPHOMY
MPOCTOPI, BITIyTH ceOe «ITOBHOLIHHIM KOPUCTYBAa4eM)» MOBH.

JloriyHuM TIPOJOBKEHHSIM HAIIOTO KYpCy CTaja 3MMOBA IIKOJIA YKPaiHCHKOI
MOBH UII OXOYMX YYaCHHUKIB, OpraHizoBaHa Ha 0a3i JIpe3geHCHKOTO TEXHIYHOTO
yHiBepcuTeTy B ciuHi-mroToMy 2024 poky. OCHOBHHMH aKIEHT IIKOJIH OyB
3po0JIcHUH Ha KyJbTYPHY Ta KOMYHIKATHBHY CKJIaJIOBi, MaKCUMaJbHE 3aHypPCHHS
B YKpaiHCBKY KYJIBTYpY B ycix ii mposiBax. [lix dac 3ycTpiueii cTyqeHTH HaBYaIHCs
JoJIaTH  MOBHMIA Oap’ep, po30Mpali HAWIOIIMPEHINI TOMIJIKHA, OIUCYBaJH
30BHIIIHICT BIIOMUX YKpaiHIiB, OOTOBOPIOBAIM OCOONHMBOCTI YKpaiHCBKOTO
noOyTy, CTBOPIOBAaM MEHIO 3 YKPAlHCHKAMHU CTpaBaMHU JUII CBOIX PECTOPaHIB,
MiAMUACYBAIM BIiTAIBHI JUCTIBKY, CIIBaJIH YKPaiHCHKI HApOIHI MICHI, MEperiisiiaim
¢buTbMU, JUTMIKCS CBOIMH 3HAHHAMH TPO YKpalHy, NPOBOJMIN BipTyalbHi
€KCKypcCii YKpalHCBKUMH MICTaMH, BH3HAUYaIH JKaHPOBI OCOOJHMBOCTI Ta CIOXKET
KapTHH BiJOMUX YKPaiHCHKHX XyJOKHUKIB TOIIO.

OCKiJIbKU HAc JyXe IiKaBwia e()eKTUBHICTD 3alPOMIOHOBAHOI METOJUKH, MU
MIPOBENIN AHOHIMHE ONMWUTYBaHHSI «YoMy MH BHBUAaEMO YKpPAiHCEKY MOBY?» cepen
THX CITyXadiB KypciB, 5Kl BiiBigyBaimu ix 3 2022 poky. B onuryBaHHi B3sM y4acTb
17 pecionnenTiB. Ha 3amuTanHs ryria-GopMH BiINOBiTaTH HEPEBaXKHO HIMEIBKI
CTYJICHTH, 1HO3eMIi, SIKi HaB4aloThcs B J{pe3neHCbKOMY TEeXHIYHOMY YHIBEpPCHTETi
3a mporpamoro Erasmus+ (3 Iramii ta Yexii), a Takox ykpalHmi, sKi mepeixamu
no HiMmeuunHn B JUTHHCTBI. PecnoHAEHTH Manu pi3HI  piBHI  BOJIOJIHHS
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Hoeuti kypc ykpaiHcbkoi mogu Onsi cmydeHmie y Himeqy4uHi

yKpaiHcbkolo MoBoio (% — Al-A2; 3 — B1-B2). OnuryBaHHS MNOKa3ajo, IO
MOJIOBMHA PECIIOH/ICHTIB JaBHO XOTIIM BUBYUTH YKPaiHChKY MOBY, ajie paHillie He
MaJIi TaKoi MOXKIHBOCTI B Jlpe3aeni. Cepe iHIIUX MPUYKH, K CTIOHYKAIH MOYaTH
BHBYaTH a00 BJIOCKOHAIIOBATH YKPaiHChKY MOBY, OyJM Taki: iHTepec J0 MOBH
Ta KyJIbTypH mmicis movatky BiitHu (20%) Ta comimapHicTh 3 ykpainimsmu (20%).
Oco0OnuBuil TEeMaTHYHUH IHTEpEC y PECIOHICHTIB BHKIMKAIN TeMH «CydacHa
MOJITHYHA CUTYallisi B YKpaiHi» Ta «YKpaiHChKI MPHUCIIB’S Ta MPHUKA3KH SIK KITFOY
JI0 PO3YMIHHS HAIIOHATBHOTO XapaKTEPy Ta MOBEIIHKI».

BinbIire mosoBUHYM PECTIOHICHTIB 3a3HAYMIIH, 110 CIUIKYIOTHCS 3 YKpaiHIAMHU
mo3a MexamH YyHiBepcuTeTy (1 TaKMM YWHOM TIPaKTHKYIOTh YKPAiHCBKY MOBY
CaMOCTIHHO), alie JIMIIe KOXEH ITSATHH 4YuTae YKpaiHChKI HOBWHH, CIyXae
YKpaiHChKY MY3HKY, Bi/IBilye YKpaiHCBhKI KYJbTYpHI 3aXOJM Ta BiIKPHUTI 3yCTpidi
3 BIIOMHMH YKPAHIIMH Ta MOJITHKAMHU, SIKi IPOBOAATECS B J[pe3ieHi 3a miaATpuMKu
VYxpaincekoro gomy (QF Passage Neumarkt, [Ipe3neH). 3Biacu BUILTUBAE BAXKITHBUN
METOJIOJIOTIYHUIA BHCHOBOK: CTYACHTaM CKJAIHINIE CAaMOCTIHHO B3a€MOIISITU
3 KyJbTYPHHUMH SIBUIIAMH, HDK CIUIKYBAaTHUCS 3 HOCISIMA MOBH. TaKuM YHHOM,
CHUCTEMAaTUYHE O3HAHOMJICHHS 3 KyJbTYPHHM pO3MAiTTAM YKpaiHH Ta YKpaiHIIiB,
3aJIy9eHHsI BiIOBITHOTO KyIbTYpHOTO KOHTEHTY IO BIIPAB i 3aBIaHb € BAKIMBUM
JUTSL PO3BUTKY MOBHOT Ta KYJIbTYPHOT KOMIIETEHIII1 CTY/ICHTIB.

3rigHO 3 pe3yibTaTaMH ONHTYBAaHHS, IiJ Yac 3HAHOMCTBA 3 YKPaiHCHKOIO
MOBOIO CTYJICHTU HaWJaCTIIIe BiTYYBAIOTh TPYAHOILII 3 HATOJIOCOM CIIiB (IO HLTKOM
OUiKyBaHO) Ta BUMOBOIO OKPEMHUX 3BYKiB. MeHIIe Ipo0ieM BUKIMKA€E HALlIOHATEHO-
crenudivHa JIEKCHKa, IpaBIiia MPaBONKCY, YKpaiHChKa rpadika, GopMOyTBOPECHHS
Ta Y3rO/PKEHHS YaCTHH MOBH (OCTaHHE, Ha Hally IyMKY, MOXXe OyTH TOB’sI3aHO
3 TUM, IO CTYAEHTH IIl¢ HE OBOJIOJLIN 3HAHHSIMH BIIaCHE CKJIQIHOI IPAMaTHKH).

Ha 3anutanns «lllo HaiiOinbmie momoOaeThCs CTyIeHTaM B YKpaiHCBKIN
MOBi?» PpECHOHJCHTH BiANMOBUIM HacTymHe: «MuIo3By4YHICTEY (9 Bimnosineh),
«YKpaiHCchKa MOBa — MOBa OMopy repoiunoi Hamii» (8 Bimnmosinmei). 11i Biamosimi
JIOBOJISATh BXKJIMBICTh COLIOKYJIBTYPHOTO CTATYCy, 8 TAaKOX €CTETUYHOTO ACICKTY
y opMyBaHHI Ta MIATPUMIII IHTEPECY 1O BUBYCHHS MOBH.

JloBrocTpokoBa MeTa BUBYCHHS YKPAaiHCHKOI MOBH JJIsl OUTBIIOCTI YYaCHUKIB
MOBHHUX KypCiB (%5 BIAIOBI/IeiT) — mOiXaTH B YKpaiHy Ta CIUIKYBaTHUCS 0€3 MOBHOTO
Oap’epy, a KOXEH ITSITHA XOuYe BUILHO PO3MOBIIATH YKpaiHCBKOI a0 4YuTaTH
YKpaiHCBKYy KJIAacHKy. BogHouac Hac 3AMBYBAjioO, IO JIMIIE OAWH PECIIOHICHT
3a3HaYMB, IO YKpaiHCbKa MOBa MOTpiIOHA HoMy/ii Iisi MalWOyTHBOI mpodecii.
3 ogHOTO OOKY, 1€ CBIUWTH MPO CIPAaBXKHIH, a HE YTWITApHUNA IHTEpPEeC IO MOBH
Ta KYJIBTYPH, a 3 IHIIOTO — BHUKIIMKAE 3aHEMOKOEHHS INOMO CTAOUIBHOCTI TaKOTrO
iHTepecy. AJle e BKe He JIHTBICTHYHA MpolIiema.

OTxe, MiCisl BUKIIaIa4a YKPATHCHKOI SIK IHO3EMHOI Y TETIEPIlIHIX YMOBaX — HE
JWIIe HaBYaTH MOBH Ta HAJaBaTH MOXJIHMBICTH yCIM OXOYHM OTPUMYBATH 3HAHHS
mpo Ykpainy, ii MUHYJE Ta CbOTOACHHS, a ¥ OMYJISIPU3yBaTH YKPATHCHKY KYJIbTYPY,
Oyt  (QacuimiTaTopoM, MOJEPATOPOM, TIOMIYHHMKOM Ta MOBHUM  B3ipIeM
JUTSL OTOYCHHSL.

Ne1(10)/2024 95



Onbea lcHambeea

Abstract
Ihnatyeva Olha

NEW UKRAINIAN LANGUAGE COURSE
FOR STUDENTS IN GERMANY

In May, 2022 the first Ukrainian language courses (Ukrainian Al) as part
of the General Qualification area (AQua courses) were launched for students
of all specialties at the Technical University of Dresden, Germany. This initiative
became possible due to the research project "TUD und Ukraine: Briicken, die
verbinden (II)", funded by the German Academic Exchange Service (DAAD) within
the programme "Ukraine digital: Studienerfolg in Krisenzeiten sichern (2022, 2023,
2024)". The peculiarities and the challenges of these language courses are described,
as well as the results of anonymous survey of their attendants — students of TU
Dresden are shown.
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